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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. tHe Duke or EpinpurGu, K.G, 
Conductor: Mr. BArnBy, 


MENDELSSOHN’S “ST. PAUL.” 
Wepbnespay EveninG, MARCH 171, at 8. 

Artists: Madame NORDICA, Madame BELLE COLE, Mr. BEN 
DAVIES, Mr. R. MILES, Mr. C. MAGRATH, and Mr. WATKIN 
MILLS. Organist, Mr. HODGE. Prices: tos. 6d., 7s., 58., 3S., and 
Gallery Promenade, ts. 

HANDEL’S “MESSIAH.” 


Goop Frimay EVENING, MARCH 27, at 7 


Artists: Madame ALBANI, Madame BELLE COLE, Mr. IVER } 








McKAY, a 


WATKIN MILLS. Organist, Mr. HODGE. 
S., 5S., 38., and Gallery Promenade, ts. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160. 
A First Grade Public School. 
Head Master .. .. JAmMEs STERNDALE BENNETT, M.A. 
! ed by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 
Parents, who are members of the musical profession, are especially 


1 Mr. 


} 


Prices: 10s. 6d 















invited to write for particulars to the Head Master, Derby School, 


Derby. 





MUSICAL INTERNATIONAL COLLEGE. | 


(For EXAMINATIONS ONLY.) 
Principal—EDWIN M. LOTT, Mus. Doc. 
(Professor of Music, Trinity University, Toronto). 

Local Theoretical Examination, May 27, 1Sq1. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec. 
270, Cornwall Road, Notting Hill, London, W. 





TRINITY UNIVERSITY, TORONTO. 
(The Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 


xaminations for the Degree of Bachelor of Music will be 
ously in Toronto, New York, and London, in Easter 
Candidates can work their papers at either centre. 
admissible to these Examinations. 

culars, apply to Rev. E. K. Kendall, D.C.L., Registrar for 
England, Southsea. 







HE SOCIETY OF ARTS PRACTICAL EX. 
AMINATION in VOCAL and INSTRUMENTAL MUSIC 
will, this year, be held in London, during the week commencing 
Monday, June 1. 
_ The Society’s Bronze Medal will be given to any Candidate obtain- 
ing full marks in this Examination. 

A limited number of the Society’s Silver Medals will be awarded to 
those Candidates (taking a First Class) whom the examiner shall 
certify as having acquitted themselves best in the Honours portion of 
the Examination. 

The Lists will be closed on May :3. 

Full particulars may be obtained on application. 

HENRY TRUEMAN WOOD, 
Secretary. 








Society’s House, John Street, Adelphi, London, W.C. 


THE LONDON COLLEGE OF MUSIC, 


7,GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


Patrons.—The Most Noble the Marquis of CARMARTHEN, M.P.; Sir 
Francis W. Brapy, Bart., Q.C.; The Hon. Sir WILLIAM GRANTHAM; 
Sir ALBerT K, Rotiit, M.P.; Sir Ropert RAPER; 

J. Baptiste CaLkin, Esq.; WILLIAM SPARK, Esq., Mus. Doc. 
This College receives Students in all branches of Music, and holds 
periodical Examinations in Pianoforte Playing, Singing, Theory, &c. 
Certificates granted to all successful Candidates. The next Examina- 
“ons will take place in April, when Silver and Bronze Medals and 

00k Prizes will be awarded. 
The higher Examinations for Diplomas as Associates and Licentiates 
take place in July and December. 
ocal Representatives required for Vacancies. Apply to Secretary. 


MARCH 1, 18or. 


Price 4d. : Post-free, sd. 


Annual Subscription, Postage-free, 55 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


| 
ent 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FamIy. 
Principal: Dr. A. C. MACKENZIE. 


} 
| Fortnightly Concerts, Saturd 
Orchestral Concert, St. Ja 
| o'clock. 
Operatic Performances, Tuesday and Wednesday, March 24 and 2; 
at 5 o'clock. 






, March 7 and 21, at 8 o'clock. 
’s Hall, Friday, March 20, at 


3 


JAMES G. SYME, Secretary. 
BIRKBECK INSTITUTION, 
Wepbnespay, Marcu 18, 
MR. CHARLES FRY 
Will give a Recital of the 
MERCHANT OF VENICE 
With Suttivan’s IncipenTAL Music by a small Orchestra, under the 

direction of Mr. BertHOLD Tours. 

| Tickets, 3s., 2s., 1s., at the Institution 


| LONDON ORGAN SCHOOL AND 
COLLEGE OF MUSIC. 
Established 1865. 
| Patron: His Grace THE ARCHBISHOP OF CANTERBURY. 
| There are VACANCIES for ORGAN, HARMONY, COUNTER- 
| POINT, ORCHESTRATION, and COMPOSITION with 
| T. H. Y. TRoTTER,'M.A., Mus. Bac., Oxon. (fee, £1 ros. for 12 Lessons) 
| C. Harris, F.C.O. (fee, £1 1s. for 12 Lessons}. 
Deputy-Organists for daily services are required. 
| Particulars of Piano Lessons, &c., from the Secretary, 3, Princes St., 
| Cavendish Square. 


|(.UILD OF ORGANISTS.—For full particulars 
>: see Quarterly Circular. 


UDDERSFIELD TECHNICAL SCHOOL.— 
THE “MRS. SUNDERLAND" MUSICAL COMPETI- 
TION, Fripay and Saturpay, March 20 and 21, rSgr. 
THE “MRS. SUNDERLAND” VOCAL PRIZE of Silver Medal 
| and 5 Guineas :— 
| SOPRANO: Recit.—" O gran 
| lute " (“‘ Judas Maccabeus"’). 
CONTRALTO: Recit. and Air—‘‘ Kind Heaven, if virtue be thy 
| care” (Handel's *‘ Theodora”). 
| THE INSTRUMENTAL PRIZE of 3 Guineas :— 
PIANO: Andante and Rondo Capriccioso—Section 4, No. 16, 
Halle’s School (Mendelssohn). 
| Entries must be sent in before March 6, 1891. 





it, heaven’; Air—' So shall 








Copies of the scheme and forms of entry may be obtained of Austin 
Keen, Technical School, Huddersfield 
‘TRE Compilers of the BRISTOL TUNE BOOK 
beg to thank the composers that have sent Tunes (nearly 3,000 
in all) for the forthcoming Edition, and to tender their apologies tc 
any who have not received individual answers. 
NY ONS. GUILMANT, the distinguished Parisian 
4V¥ Organist and Composer, will give a RECITAL on the fine organ 
(WiLLis) at Hampstead Parish Church, on Tuesday, March 17, at 
8p.m. All seats free. Offertory for expenses. 


pee COMPETITION.—TWO GUINEAS for 
the best SETTING of a HYMN. Full particulars in Noncon- 
formist Musical Journal, post-free, 24d. Offices, 44, Fleet Street, E.C. 


THE ELEMENTARY PRINCIPLES 


MUSIC FOR PUBLIC SCHOOLS 


A MANUAL 
To be employed in Choirs and Singing Classes, with 
APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 
BY 


EDWARD DAVEY RENDALL. 


Price Two SHILLINGS. 








Paper boards, 2s. 6d. 
London ard New York: Novetio, Ewer and Co. 
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PROFESSIONAL NOTICES. | 


MADAME BARTER (Soprano) 
(Of the Crystal ix ace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 
Ww ood Green, N. 


“MISS SARA BERNSTED N, A. RAM, (Soprano) 
ae 23, Birchington Road, West Hampstead, N.W. 
MADAME CARRIE BLACKWELL (Soprano) | 
(Pupil of the late Madame Sainton- Dolby). 
Orche estral, Oratorio, Ballad Concerts, &c. 444, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 
53, Robert Street, Chorlton-on-Medlock, Manchester. 
Terms for Concerts, Oratorios, &c., on "applic ation. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ al Finsbury Park, N. 


MISS MARJORIE EAT ON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Concerts, Oratorios, Cantatas, &c., 237, K: itherine Street, Ashton- 
under- Lyne; or, Mr. W. B. Healey, 17, Great Marlborough Street, Ww. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 3 37, Harrington Square, NW Ww. 














MISS JULIA JONES (Soprano) 


For Oratorios, Concerts 4, St. Thomas’s Road, 
fir ark, N. 


MISS MAUD LESLIE 

‘ The best item of the evening was Miss 
The Better Land,’ given in response toar 
dering & of ‘Bel raggio.’ "—S« 
$1, Crystal Palace Road, Di 


MISS ADA LOARING (Soprano) 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 


MISS STELLA M: ARIS (Soprano) | 
Pupil of Emil Lehnke, Author of ‘ Mechanism of the | 
Oratorios, Cantatas, Ballads. Address, Chacewater, 


Xe. addre 3S 
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(Organist, 
Iuman Voice” 
Wandsworth. 
MISS FLORENCE MONK (Soprano) 
Professor at King’s College Ladies’ Beg artment, Kensington ; daughter 
of the late Professor W. H. Monk, Mus. s Colle ge, London). 
For Oratorios, Concerts, &c., Glebe Field, ce Newington, N. 
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MISS EDITH ee LD (Soprano) 
valker, Es 


d. 


(Pupil of Fre 















2dith Nie Idi esse of a pow a, —_— of great com- 
e spet I vour of the at ey pert who heartily | 
d her on « : ul Surbiton Express. 
Concerts, Oratorios oy Ts Raven roft Park, Barnet. } 
- —_———— | 
MISS LOU iSE PHILIPPE (Soprano) 
(Honours Cer +, T.C.L.) Oratorios, Concerts, At Homes, &c. 


Addres , Outram Street, Cz tledonian Road, N, 


MISS EDI I bat ST. MARIE POWELL (Soprano) 
(Honours: Singing and Theory, Society of Arts, London). 
Concerts, Oratorios, Rec, 

Town Hatt Bir MINGHAM.— ‘ Miss Powell sang with charming effect 
Gour ‘Quand tu chants.’”’—Daily Mail, April 29, 1890. 

“ Miss Pow II's s 
the es vening. ; 
Miss Pov v 
Arditi’s ‘Il Bacio.’ 


10d's 









Suburb an, May 3, 189 
vas accorded a double cecnit for her renderi 
"—Birmingham Gazette, February 3, 189r. 


ng *| 





(Of the las abs eR ter F 
2C 


aera 


ing ae the Serenade was certainly the piece of | : 


MISS LOTTIE SWEENEY (Contralto) = 
(Pupil of Madame Sainton-Dolby). 
| For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MRS. C. TRENAM (Contralto) 
Oratorios, Concerts, &c.,9, Rugby Terrace, Camp Road, Leeds, 


MISS VERKRUZEN (Contralto) 
| For Concerts, Oratorios, &c., address, 392, Stretford Rd., Manchester, 
“ Evijau.—Miss V erkriizen’s voice is sweet and tuneful. She is to 
be complimented on the expressive tenderness with which she sang 
‘O rest in the Lord.’"—She/field Telegraph. 


MISS FLORENCE WALLIS (Contralto) 
(Pupil of the late Madame Sainton-Dolby), 
For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 





MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., 7 Jress, 9, Rochester Terrace, 
__Camden Road, NW. 
~MR. CHARLES BLAGBRO’ (Tenor) 


For Oratorios, Concerts, &c., ade lress, Lister Hills, Bradford, 








MR. EDWARD BOOTH (Tenor) 


For Concerts, &c., address, 8, Comberton Road, Upper Clapton, N. NE. 


‘MR. HERBERT CLINCH (Tenor) 



























Oratorio, Ballads, &c. ,address, 41, Frederick St., St. John’s Wood, N.W 
MR. CLIFFORD CONSTABL iB (Tenor) 
(Musical Director, Parish Church, Bromley, Middlesex), 

For Concerts, &c., address, Cromer Villa, Rockbo irne Road, Forest 
dill, S.E. 
MR. JOSHUA DEAN (Tenor) 
ang ith all your hearts’ (‘Elijah’) in praise- 
worthy manner. on Guardi 
“Mr. Dean sang ‘L me your aid’ in a masterly manner, and wa 
a complete success. “Rossendale News ‘ 
For Oratorios, Concerts, &c., address, 55, Pippin Bank, Bacup. 
MR. HARRY STUBBS, R.C.M. (Tenor 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 

MR. HERBE iia AL DRIDGE (Baritone) 

For Oratorios, Concerts, &c., address, South Street, Romford, Essex 
MR. HENRY BAILEY oe 12) 
For Concerts and Oratorios. 49, Richmond Gardens, W. Ke ton 
Park, 

MR. DAN BILLINGTON (The Yorkshire Baritone) 
Por Terms, Concerts, Oratorios, &c., address, 34, Hanover Square 
.eeds, 

MR. JOHN ‘COATES (Baritone- Be 










tival, and the York: 





(Of the oes idee ‘Satur de 
Address, 14, Coombe Road, Sy« 
Reference kindly allowed to Alfred J. : 
Crystal Palace, S.E. 


MR. JAMES B. SMITH (Berto ne) 
sorough Cathedr: 
th s Park Ro 


/MR. MUSGROVE TUFNAIL (Dram 


The Poplars, Dartford. 









rough, 


Address, 4 Prine S ae llas 
itic Baritone) 





Tern 1s and ot! ler pre ss notices, 15, Calthorpe Road, Birmingham, | 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred, Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes Su rrey. 


MISS AGNES WALKER (Soprano) 
“Miss Agnes Walker has an excellent voice, sang capitally, and 
thoroughly merited the rapturous plaudits."—Salishury Times, 
Engaged: Ladywell, Barnsbury; March 2, Caml 31, Chisle- 
hurst; April 2, Beckenham; &c. 
Address, 104, Lewisham High Road, New Cross, S.E. 
MISS DORA BARNARD (Contralto) _ 
6, Lordship Park, Stoke Newington, N. 
MRS. CRESER (Contralto) 
22, Blenheim Terrace, Leeds. 
MISS TERESA DEVIENE (Contralto) 


For ame Dinners, At Homes, &c. For terms and Press notices, 

















| 





| For Oratorios, 


- | For Oratorios, 


MR. JAMES W. CLOUGH (Bass) 
Ballads, Masonic Meetings, &c., New Bank House, 
Burnley 
MR. WALTER ie HOBSON (Dass) 
Concerts, Cantatas, Organ Recitals, At Homes, & 
address, 149, Ww alton Road, Liverpoc 1 


“MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester 






MR. HENRY SUNMAN pirate 
(Licentiate, Artist, of the Royal Acad lusic). 
For Concerts, &c., address, Christ Chu ul Oxford 








MISS HILDA MEREDITH (Violiniste) 
(Pupil of the late M. Sainton), 
For Conce rts, AtH Homes, ke. Coy address, » Shi en P 


ISS EDITH MARRIOT’ 


LR ic] imor 


1 
t 


feces haee aren Des 


MARRIOTT iia beg z$ to 
notify her CHANGE OF ADDRESS to Oaklands, Parson's 


d St. G ge's e “ufne ark, 
———— tress 70, St. George's Avenue, Tufnell Pa | Green, S.W., where she desires letters respecting Concert’ Engage: 
MISS BE MILY FOXCROFT (Contralto), A.L.A.M. Sire or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
76, Calabria Road, Highbury, N. Street, W. 


MADAME HARDMAN LACY (Contralto) 
(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
For Concerts, Oratorios, &c., address, ad 
Road, N.V 


| 
| 


» Rochester Terrace, Camden | or Ballad Concerts be addressed 
| or, 50, Church Street, Liverpool. 





ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
, 44, Alexandra Road, London, N.W.; 
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R. GEORGE PEARCE (Principal Alto, Italian | 

M Church, Hatton Garden) begs to announce that he is at —— 

fot At Homes, Concerts, Dinners, &c. Address, St. John’s Villa, 
Tadema Road, Chelsea, S.W. 


EDWARD BRANSCOMBE (Tenor, of West- 


R. 
M minster Abbey). Engaged during March and April: Brixton, 


Halifax (' ‘Lobgesang’ "), City, Kilmarnock, Perth (‘ Elijah”), Ken- 
sington (“ Lobgesang "’), E era (“ St. Paul "’), Streatham (“ Cruci- 
fxion ”), L iverpool (“ Messiah”’), Newcastle (‘Creation”’), Battle 


Miscellaneous), Streatham (“Lay of the Bell”), High Wycombe 
“Blijah”'), Maidenhead (“E lijah") Brixton (“Elijah”), Steinway 
Hall, cc. For terms and en route d: ates, ple ase apply, 37, Torrington 
i are, Bloomsbury. Mr. Branscombe is prepared to undertake 
ngagements at short notice for the Passion of B ach (St. Matthew and 
ms st. John), Graun, Handel, Haydn, and Stainer’s “ Crucifixion.’ 


AHARLES J. BUTLER (Tenor) (Solo 
Madison Square Church, New York, America) returns to 
Englan \d for the months of July, Augu: st, and September. For Oratorio 
d Concerts, address, 254, West 34th Street, New York City ; 
3, Albyn Road, St. John’s, London, S.E. 


Mi WI ALTER JONES (Baritone). Engaged : 
Februa wry 4; High Barnet ; 7, Westminster; 14, Brixton; 16, 
. ); 17, Victoria Hall; 21, Croydon (‘‘ The 
fall; 24, City (‘* Crucifixion ”); 27, Cam- 
”), Address, 27, Ivydale Road, Nunhead. 




















Mf R HENRY POPE 
4 CHANGE of ADDRE SS, 1 19, West ourne Park V illas, W. 


\ R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45 , Pentonville Road, N. 


\ ISS CARRIE LEWIS (Accompanist and Solo 





' 


Tenor, | 4 


| For Concerts, 


(Bass) begs to announce his | 


Pianist) accepts ENGAGEMENTS for Concerts, at Homes, | 


= 218, Upper Richmond Road, Putney, 
d Newton, 62, Strand, W.C. 


\ ISS CLARA TITTE RTON, Associate and Silver 
a Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. 
attended. 


At Homes. 
\ ISS ADELA DUCKHAM (Solo Violinist) has a 
4 few vacant dates during March and April. Address, Lynton 
Villa, 4, Chandos Road East, Stratford, E. 


MADAME 


FANNY MOODY 


(PRIMA DONNA OF THE ROYAL ITALIAN OPERA, 
COVENT GARDEN, anp LATE PRIMA DONNA 





_38, Agate Road, The Grove, Hammersmith, W. 


OF THE CARL ROSA OPERA COMPANY) 
AND 
MR. 


CHARLES MANNERS 


(PRINCIPAL BASS OF THE ROYAL ITALIAN 
OPERA, COVENT GARDEN, ano LATE PRINCIPAL 
BASS OF THE CARL ROSA OPERA COMPANY) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party. 


For terms, please address— 


Care of COLONEL MANSERGH, 
104, Elgin Crescent, 
Kensington Park, London, W. 


S.W.; or, Messrs. Capper | 


Schools | 
Miss Titterton also accepts engagements for Concerts and 


| Singing, Organ, 
Me P 
} 2 HARMONY, COUNTERPOINT, &c., by 


| Hou se 


R. 
| I who passed the following EXAMINATIONS :—MUS. 
ge 158 


NOVELTY FOR CONCERT-GIVERS. 
2 JOHNSON (Solo English Concertinist), of 


Manches ter Free Trade Hall, Royal Botanical Gardens, New- 
castle Town Hall, and Yorkshire Concerts, is prep: ared to accept 
engagements for Concerts, 100 Solos (Classical and Popular). For 
terms and vacant dates, ap »ply Gandy Street, Ke sndal. 


™ SOLO VIOLINIST. 


MISS BESSIE POOLE 


(Royal Academy of Music). 
Bronze Medal, 1886; Silver Medal, ; Certificate of Merit, 1889 
Address, 290, Uxbridge Road, London, W. 


HARPIST. 


MISS ALICE MARY SMITH, 
ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
2, Sinclair Road, Kensington, W. 
_ Agent, Mr. Daniel Mayer, 180, Bond Street, W. 
SOLO CORNETIST. 


YOR NICOLA COVIELLO 


Royal Italian Opera, Richter Concerts, &c.) 
er of Pupils 





1655 





SIGN 


(Promenade Concerts, 

At Homes, Dinners, &c. Li 
taken for Cornet. 

5, Sudbourne Road, Brixton, 


mited numb 
Ss. S.-W. 


TR. W. C. AINLEY, Mus. Bac., ‘Cantab. (1884), 
4 teaches HARMONY, cou NTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


N ee ee 


k. T. AINSWORTH teaches HARMONY and 
lesson. 


ae TERPOINT, by Correspondence. Terms, ts. 6d. per 
Good references. Address, 4, Park Avenue, Blackburn. 


ALLISON 





Post Candidates 
DOC.,, 
1587, and 1890; 

Bac., Oxon.; 


instructed by 


| 1882, 1885 

Dublin, 
Cantab. ; 3 
A.M., 189 


0; MUS. D., 


5,19 yah hai es, 
June ber, 1889; 3 








and SI IXTY Cer- 
Dr. ALLISON'S 





fi tes, “Diph Degrees have be een gained by 
Pupils at Mu 
Harmony, 


tions, by 


tions, and they won SIX GOL D ME DALS. 
of Comp 


Cou nt, Orchestration, and Revision © si- 
Post, to 7 seat te snts ar sywhere. Pers onal 


and Piz anoforte 68, Nelson Street, Manches 


PERCY BAKER, A.R.A.M., 








teaches 
Personal 
il's residence ; or at 


ddress, Willersley 





post 
Lessons in Piano forte or Theory at own or pu 
84, New Bond Street, W. Schools attended. A 
, Old Char lton. 


GEORGE J. | 





BENNETT is prepared to 


R. 
‘N receive PUPILS in HARMONY, COUNTERPOINT, &c. 


Address, 23, Vincent Square, Westminster, S.w.; or, 1, Berners St., iW. 


R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E, 





R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence, 






URHAM ARTS’ EXAM. for MUS. BAC. 

DEGREE.—The most experienced Tutor for the above (a 

Schoolmaster-U nders e) opens his THIRD Correspondence 
| Class in April. Address, Mr. E. Mason, F.T.S.C., Newcastle, Staffs. 





IN R. FRANK FREWER (Organist, St. 
Nia engage 





James’ s, 
City) teaches the ORGAN, P IANOFORTE, 
, Wilmot Place, Rochester Road, Camden Road, N.W. 


VIOLIN, Se. 








ME? . HEMMINGS, Mus. Bac., ., Oxon., F.€.0., 
L ex, T.C.L., prepares Candidates for ARTS and MU SICAL 


EXAMIN AT IONS, by Post. Stoke- on- T rent 





Tevet: L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTE RPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: L.R.A.M.(COMPOSITION), 1891; 
INTERMEDIATE MUS. BAC., LONDON, DECEMBER, 1890; 
Durham, rst Mus. Bac., 1890; Prelim. Mus. Bac., Cambridge, 1890; 
Mus. Doc., 1889, Mus. Bac., 1S90, Gold Medalist, 1887, Toronto; 
L.Mus., T.C.L., 1890 8 pg g Candidate with highest number of 
marks, 1888) ; A’ Mus., T.C.L., 1 1891; F.C.O. and A.C.O., 18go and 1891 ; 
Senior Local, R.A.M. and R.C. M., Theory and Pianoforte; A.R.C.M.: 
L.Mus., London Colle ge of Music. Upwards of ONE HUNDRED 
AND NINETY Di plomas and Degrees gained by Dr. Karn’s pupils at 
Musical Exams. and TWO GOLD MEDALS. MSS. revised for 
publication. Terms very moderate. Address, 70, Park Road, Haver- 
stock Hill, London, N N.W. 


R. FRANK MERRICK (Mus. D., Dublin; L. Mus., 
T.CL.; L.R.A.M.) gives LE SSONS in H ARMONY, 
COUNTERPOINT, &c., by correspondence. Candidates prepared 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 


| D&: F. J. KARN, Mus. Hac..'C: untab. ; ; Mus. ‘Doc., 
Trinity College, 
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V R. WALTER H. NICHOLS, Mus.B., 

ay College, Cambridge (formerly pupil of Sir G. A. Macfarren), 
teaches HARMONY, COUNTERPOINT, &c., by correspondence. 
Address, care of W. S. Bambridge, Esq., Mus.B., Marlborough College, 
Wilts. 


D&, Re 


in the 
Grov 


D. Mus., Lond., 
LESSONS 





W. JOHN REYNOLDS, 
. Mus., T.C.L., gives CORRESPONDE “ge 
THEORY of MUSIC (including Acoustics). 





ve, 2 


King’s 


8, Highbury 





UNIVERSITY.—FREDK. G.| 
B.A., Lond., English Honours, PREPARES for 
Latest successes :— Matric. (L atinand English), 
10th in Honou rs (Univ. Prize), two Ist Classes} 
19, Grange Street, N. 


I “ONDON 
~ KUSSELL, 
Univ. or ot! rer Exams, 

slass ; 1891, 


Coll. as -eptors, 1890, 9 passes. 

M! R. R. STOKOE, Mus. Bac., Cantab., FAC, O., 
f gives ORGAN and PIANOF ORTE LESSONS. Harmony, 

Counterpoint, &c., taught personally or by Post. Many successes at 

College of Organists, and other Examinations. 22, 

Mayfair, W. 


if R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score "Reading Exercises for F.C.O 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


M Rk. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

TEACHES HARMONY, COU NTERP OINT, ACOUSTICS, 

, by Correspondence. U pwards of 100 pupils have passed recent 
xaminations.— Ashburn, Derby shire. 


+ ERBE 3RT W. WAREING, Mus. Doc., is King’ s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Mu sical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
889; 1st Mus. Bac., ween May, 1889; A. a O., Jan., 1890 ; Final Mus. 











Bar Cantab., Mz ay, 1890 ; Prelim. Mus. Bac. Exam., Durham, 1890, 
Address, Dr. Ww areing, 76, Bristol Road, I idgbaston, Birmingham, —_ 
Mus. B. (Trinity College, 


Joy WwW ARR INEI ms 
Dt blin), L. Mus., T.C.L., &c., Org anist and Director of the Choir, St. 
Denmark Hill, PREPARES CANDIDATES most success- 
EXAMINATIONS and the PROFESSION, 
De Crespigny Lodge, 


tthew 
falls for all MUSICAL 
gratifying results during past year. 
tark Hill, S.E. 


JOWLAND M. WINN, “Mus. Doc., Oxon., ‘F YO 0., 
prepares CANDIDATES for EXAMINZ ATIONS by corres- 
Harborne, Birmingham. 






oncence, 


Market Street, | 





| 
| 


| 


| 
| 
| 
| 
| 
| 
| 
| 
| 


‘;} VOICES. Stipend, £15 per annum. 


| 
| 
| 
| 
| 
| 


| August. 


‘Two FREE CHORAL SCHOLARSHIPS vacant 

at St. Mary Magdalene’s School, Paddington, for the Sons of 
Gentlemen only. Good voice and ear essential. Age, 10 to 13 years, 
For particulars, apply to the Rev. A. R.Wilson, 8, Westbourne Sq., W, 


“LTO RE QUIRE D, for Bedford Chapel, Blooms. 


bury. Salary, £14. Write to Organist. 


V WZ ANTE D, a TE NOR, for a Church at Notting 
Hill. Salary, £10. Apply, by letter, to J. R. S., 3, Clye Villas 
St. Mark’s Road, Hanwell, W. 
EXE FER CATHEDRAL.—There will be 
CANCIES at Lady Day in th € Cathedral Choir for one 
SINGER and one TENOR. Candi idates must be reg 
cants, and under 30 years of age. Send for forms of 
once (but do not forward te: timo nig jals) to the Reverend t! or, 
The Close, Exeter, who will furnish full particulars of the vacancies, 


‘TENOR and BASS WANTED, for St. George's 
Church, Campden Hill, W. Salary, f12each. Vacation whe 
Albert Joll, 2, Notting Hill Grove, W. 
for the Theistic Church, Swallow 
good TENOR (light) and SOP RANQ 
Sunday duty only. Good readers 
Apply to Org: 50, New Bond Street, W. 
M k. W. WESTON wishes to recommend a 
capes ALTO (Professional) for Concerts, Oratorios, and 
At Homes. Travelling expenses only. Apply, Contralto, 50, Lebanon 
Gardens, Wandsworth. 


THURLEY BEALE, in consequence of the 


ME, SHURLEY BE 
Chapel Royé il b' — all) 


Vic 
B Ass 








leo 
10 0) 


Apply to Mr. 
ANTED, 
Street, Piccadilly, 


\ 


indispensable. unist, 





being closed, requires a CHURCH 
| APPOINTMENT. Address, 18, Delvino Road, Parson’s Green S.W 
PA RCHMENT Certificated Master, possessing 


| train a Choir. 
| and qu 


*O CLERGYMEN, ORATORS, and SINGERS.— | 


Production of the no arise speech-sound; training of the spez iker’s | 


Easy and correct pronunciation; lessons in sing- 
29, 


letter, to Professor Brentano, 2 


ind singer's voice. 
ng. For particulars apply, by 





tratford Road, South Kensington, S.W. 
‘THE Author of WEBSTER’S GROUNDWORK | 
OF MUSIC gives Lessons in 


bier cawe id or _ L, EMENTS of 
MUSIC by correspondence. asse 





Roys 1 Academy, Trinity College 
“We ebster's method is logic al ‘ 
U I Address, C. A. Webster, 95 "St. James's Road, Pian, 





USICAL PROFESSION.— MR. W. be M.} 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Haton Square, S.W., trains Youths as Musicians, especially as 
( HOIR- TRAINERS and ORGANISTS. Mr. Sergison's course 

ords advantages not attainable at any London Academies. 
ast I og are now holding Cathedral and important church appoint- 
nents in England, America, and the Colonies. Applications should 
e adc ire ss sed. to Mr. Sergison, at the Vv estry of the ‘Chu rch. 


- ARP LESSONS.—MISS EMILY 
ex-Scholar of the Royal College of Music, and Pupil of Mr. letin | 
‘Yhomas (Harpist to Her Majesty the Queen), gives Harp Lessons and | 
ccepts engagements for Concerts and At Homes. Special arrange- 
ents made for Schools. Address, 82, Talbot Road, Bayswater, W. 
\ ISS BETTINA WALKER is now in town and | 
“ will receive a few PUPILS. 33, Upper Gloucester Place, | 
Jorset Square. 


T°? STUDENTS.— Mr. H. C. TONKING (by per: | 
mission of the Vicar and Churchwardens) can give VIOLIN, 
PIANO, HARMONY, and SINGING LESSONS in the Music 
som of St. Lawrence’ Jewry. Organ Pupils will have the advantage 
ractising upon the large three-manual organ at the Church. For 
address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild- 
Gresham Street, E.C. 


RTICLED PUPIL.—Mr. W.S. HOYTE, Organist 
and Director of the Choir, All Saints’, Margaret Street, W., 
5a VACANCY for a RESIDENT ARTICLED PUPIL. Unusual 
dvantages are offered. 68, Boundary Road, N.W. 


T° LADY VOCALISTS.—A well known London 

Professor of Singing can receive YOUNG LADY with really 
ood voice. Every home comfort and supervision, thorough training, 
Concert or Operatic experience, and introductions to leading 
vianagers. Very moderate terms arranged, but full particulars and 
ood reference required, Conductor, Messrs. Novello, Ewer and Co., 
, Berners Street, W. 


a 











| 


Many | 


DIXON, | 








| return for Practice 


an exceptionally good ALTO VOICE, desires AP POL \ T ME Wr 
in Cathedral where there would be an opening for furth 
his salary by teaching in Cathedral or other School. Refer Z 
Voice kindly permitted by Dr. Bates, Norwich Cathedral. Ac 
stating Salary, &c., Alto, 2, Park Villas, Bowes Road (North 
So uth ate, N. 

SONDUCTOR of PSALMODY WANTED, for 
East U nited Presbyterian Church Galashiels, must hold firs 


class certificates in both nota tic h 
Salary, 











= Apply, ‘ 

alifications ~ giving nces, not later the in Mare! 

George D. Gibson, Esq., Lin t Mai ng, Galashiels, N.B. 

Sie VOCAL ISTS. —A Young Gentleman, 
Accompanist, is open to ENGAGEMENT at Concerts (Lor 

and su tburbs ) = for private practice at home. Terms mod 

Address, A. B., 68, Jefferies Road, Wandsworth Rand, 

AN. “ORGANIST j is REQUIRED for the Parish 
Church, Two et 


Thrapston. ) manuals. Remuneration, / 








good 








Small market town. 


annum. Opportunity for Apply, 

refe rence, to Rev. S. Kingsfor¢ hrapston Rectory. 

| EPUTY-ORGAN IST (Voluntary) WANTE D, 
for Church in Islington. Wednesday Evensong and occ: : 


se sag Se Organ practice in return. Apply, by letter, to O. E. I’. 
W. 


, Kentish Town Road, N. 


To ORGANISTS and 2ACHERS of MUSIC.— 

CORRESPONDE ng i » iS IRED in all Town Liberal 
remuneration. Apply, by letter, Douglas Kemp, 109, Royal Road, 
Walworth. London, S.E. 


RGANIST Ww ANTED, for Established Church in in 

Dundee. Org Three Manuals and Pedals, 21 stop Salary 

£50 per annum. Appl jlications, on or before March 7, to Mr. G, Bro 
| Gaul, Solicitor, Whitehall Chambers, Dundee. 


RGANIST and CHOIRMASTER WANTED, for 
Holy ig 4 Henle ‘y-on-Thames. Apply, by letter, to the 
Vicar, the Rev. F. V 


RGANIST mc to meet with ASSISTANT to 

play at Weekly Choir Ret sals and Occasional Services in 
upon good Two-Manual Organ. Norman Smith, 
| 136, Southwark Park Road, S.E. 


ACANT. — MUSICMASTERSHIP in populous 
town in the North. Good musician required (Violin, Piano, 
Harmonium, Theory). For particulars, apply to W. Miller, 3, New 
London Street, City. 
\V JANTED, an efficient MUSIC EACHER 
(Pianoforte and Theory). One who can tune preferred. Apply 
by letter, to Whitfields, Johnson and Co., Imperial House, New Street, 
Huddersfield. 








I ESIDENT PRIVATE TUTOR WANTED — 
ich Violin and play Organ. Apply E, 


Gentleman who can te 
Nunn, Esq , Hillside, 


RTICL JED PUPIL required by -gentlem: an having 


extensive practice. Salary after first year. Small 0 nium. 
Rebus, Messrs. Novello, E wer and Co., 1, Berners Street, Londo Lond on, W. 


RGANIST and CHOIRMASTER secks— RE 

ENGAGEMENT, within twenty miles of London. Moderate 

salary. Excellent references. Address, C, H. D., 19, Gladstone Road, 
Watford. 


near Devizes. 


























Referer 


qu 
Town or 





e784 2a8 





ACant 
Sons of 
) years, 
>q., W. 


)OMs- 


itting 
Villas, 





2ssing 


MENT 


pulous 
1, Piano, 
, New 


‘HER 
1, Apply 
vy Street, 


ED—- 
\pply E, 
raving 
remium. 
do on, W. W. 
RE: 
Toderate 
re Road, 
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A)RGANIST. ‘and CHOIRMASTER- (disengaged) | 


desires ENGAGEMENT, in or near London. Moderatesalary. 
E., 51, Cumberland Street, Pimlico, S.W. 


QARGANIST and CHOIRMASTER. Experienced. | ° fe 


Good |} 
ndon, 


Communicant. 
Highworth, Swi 


clerical and profession. 
Teaching field. F. H. W., 


References, 
organ requ tired. 
Wilts. 


7\RGANIST desires APPOINTMENT in London. 





H. E. M., 53, Marquess Road, Canonbury, N. 

RGANIST and CHOIRMASTER.— RE- 
ENGAGEMENT desired. Well experienced. Aged 27. Country 
preferre 1, Ixcellent testimonials and references. Larnest Church 
man an 1 regular communicant. Address, F. I. B., Messrs. Novello, 

Ewer and Co., 1, Berners Street, W. 
EPUTY-ORGANIST.—Gentleman would act as 
in return for practice on good organ. North London 





363, Liverpool Road. 


and CHOIRMASTER.—WANTE D, 
T by a University Graduate (Mus D.) of 
much experien Con ant. Address, Delta, Messrs. Novell ), 
Ewer an dCo., 1, Berners § treet, W. 


E wih TY-ORGANIST.—Mr. 


W. P.S. T 
( RG. ANIST 
-E ee ME 






AUGUSTUS TOOP, 






at pre sent DISENGAGED, is open to Deputise, or to 
t ppo nent as Organist and Choirmaster in 
58, 125, New Bon d Street, Ww. 
T?.¢ CA THEDRAL ORGANISTS. — An F.C.O. 
I y= ant 





hs Be giro ost hy 








PUP 5 
Chi ah One I i red 11 ar the cits Apply, sta 
and privileg O Ke C O., Me 3STS . Novello, Ewer and Co., 1 
Street, W. j : ere 
RGANIST and CHOIRMASTER desires 


APEOIN 
( 





TME! NT 





in or near London. Present eng 
a shortly. G.H., Messrs. N 





RG: \NISTS, 


CHOIRMASTERS, 
r\PPOINTMENTS, should a 


SOLOISTS, 














&e., ss the Se tary, 
The Diapason MI ical Agency, Victoria Cham 55 \ 
Lane London, E.C. 
RGA? ‘ IST AND CHOIRMASTER. — * Re 
ENGAGEMENT cee with good opening for te z. 
Successful choir-tra g monials from the clergy and 
al i Adiiees, 4. €. ©. Messrs. Novello, Ewer and 
i, ners Stree &: W - 
RG A NIST requires RE-ENGAGEMENT. 
First-class a as to al y both as sec er and choir- 
trainer. Good ssential. Mr. Woodham, 70, Balcombe St., N.W. 
W ANTE D, First- class PIANOFORTE TUNE . 
1 Must have knowledge of Americar 





REPAIRER. 
iun Permanent situation for steady re 
and photo, to J. Herbert Marshall, Re brn 





and H 
References i 
Street, Leicester. 

UT-DOOR TUNER WANTED. Must be a 
1 hand and accustomed to canvassing. Permanency. 
( aary. of Rely Tuning, Messrs. Novello, Ewer and Co.,, 
1, Berners Street, W. 


UNER \\ ANTED. Must be First-class, and 
good references. Apply, stating age, salary required, and en- 
closing pt hoto to J. K. J., Messrs. Novello, Ewer and Co., 1, Berners 
Stre t, W. 
NORTH COUNTRY HOUSE offers constant 
4 work ind lib —_ pay toa good PIANO TUNER. Preference 
yi regulate American Org ans. State where busi- 
d nd wh re last employed. Address, Ec qual Tempera- 
s. Novello, Ewer and €o:, 1, Berners Street, W. 
W: ANT E D,a thorough practical PPANO TUNER, 


for the country. Apply, W. M., Forsyth Brothers, 267, Regent | 





spect 





salary, 












ness 3 Ie 
ment, Sica: 








Street, W. 

QECOND TUNER.—WANTED, | by ¢ a Midland 
\ Firm, a Young Man as SECOND TUNER. Must furnish 
first-class references as to character and capacity. A knowledge of 
Harmoniums and American Organs necessary. Must also be able to 


do small repairs well. State experience, 
A.W, R., Messrs. Novello, Ewer and Co., 
1 TUNER 
#2 and experience. _ 
TANTED, 


/ 
\ ia ee 


Moniums. 


wages required, &c., to 
I, Berners Street, 'W. 


(permanency), with good credentials 
Particulars to Moon and Sons, Plymouth. 


SITUATION by experienced 
Some knowledge of American Organs and Har- 
, Messrs. Novello, Ewer and Co., I, Berners Street, W. 


XPE RIE NCED PIANOFORTE TUNER desires 
RE-ENGAGEMENT. Knowledge of American Organs, &c. | 
Good references. Address, S. C. Yendall, 11, South Street, Taunton. 





XPERIENCED TUNER is open to monthly ml n 


quarterly ENGAGEMENTS; or would purchase afew Tunings. 
Town or Country. Tuner, 7, Gertrude Street, Chelsea. 








2 ull pa 
| Novello, Ewer aaa Co., 1, Berners Street, W. 








| hour. 


133 
RE GULATOR, with ‘long 


ice, very reliable and steady, requires SITU x 
UNER with food d London firm. 





and 


‘OOD TU NER 









| TION as out Apply, A., 
, Rodney Terrace, Lower Richmond Road, Putney 

gareietege te TUNE R and REPAIRER (aged 

‘-ENGAGEMENT in or near London. 11 years’ 

ands out-door preferred 

work. A. R. B., Messrs 





Pistol “CL — TUNER, TONER, and REGU- 
. ;RE - he 


ENGAGEMENT in London. 1 
sand h arm 
pate Wee 









noniums. Seven year 


ble to rea 
yi pern 
Address, Viola, 








1 y ‘ 
CSSTS. sVON 


po 
Berners Stree t, W. 


ind Co., 1, 
a JUNIOR 


hb  emnbresrs 
Establishmer 


Music 


ASSIS] ANT in 
















nt. 21 ; of age, and well up in 
ted ms cf rences, to Piano, Messrs 
| Novello, Stre 

SSIST ANT w AN iE D, in Sheet Music and 
ist pl and read music well. 
ences close C.D.\ Newman 
Young Lady to take charge of a 
‘ MUSIC SHOP. Mu y readily. G.B., 

Me ate e 1Co., 1, Berne BRE escrk W. 
“TTRAVELLE R W ANTED, to lg an old- 









. Me st mae | a ge 
Trade u 





Nove lo, erners Street, W. 















Trat cle Tr, Ny ae Sr wer an aCe. I, Ih 
PTANOFOR TE REP AIRE R —W A! NTE ED, an 
( ri ed P Harmor 
Ce ‘Adds 
D 
SSIST abl SAL . — AN W ANTE D, for Pro- 
4 IW wledge of the trad able to play 
ar tant, 





nece : 
rs Nov 1 ), Ew 
MPROVER. — Good opening in MUSIC 
-ESS intry for Pc fel od sigur barge 


airly Bosir-- at sig 





TOUNG 























LADY requires ENGAGE) ENT in 
MUSICSELLER’S. Indoors. Quick sight read M. G., 
» Great ut Wor Istock Stree , Baker Str et, W. 

‘ITU ATION WANTED, by a Young Man (23), 

s as ASSIST: ANT inaG {NE RAL MUSIC WAI ges SE 
Ca é i nts. Good reference ply 

G. ‘Holtar LE be vend ye y. 

Me AGER Or ORE MA N.— Advertiser, a 
ghly practical Pianoforte Maker, rulator, 
GAGE ME NT. Well Ph in sheet | mu 1 small 
show off pianos, and good salesman. Cadenza, _ Messrs. 





Rocka. 5 fies and Co., 1, Berners Stree et, _W. = 
N ES ORGAN STU DIO, with Three-manual 


PIPE ORGAN blown by water. Terms for Practice, 1s. per 
At Smyth’ s Music Depot, 54, London Road, Forest Hill, S. EL 


FIRE BLENNERHASSET'S FIRE! 
OR GAN STUDIO an none aAN naving been DE STI OYE D, 
notice of reinstater nent wi ll be advertised as soon as the necess 
repairs are completed. 1A, Vernon 1 Street, King’ R é ! W.C 


RGAN PRACTICE (near City), 


upon a complete instrument— three manuals me 
pedals, Xc.,t iown by engine. Willis (from Minories), 





Is 











RGAN PRACTICE and LE SSONS. —- ‘Three 
manuals and pedals. Blow 2 by engine. Is. per 
guinea, Entwistle’s Organ Studio, 2, Che arles St., Camberws 
PINE TWO-MANU AL ORG AN (23 stops), com- 
paratively new. Case design made to suit any church. 


TWO-MANUAL CHURCH ORGAN (12 stops). Entirely new. 

Several other Organs. ; 

W.E. Richardson, Builder to Her Majesty, 
ulme 


( .RGAN for SALE.— * fine or instrument, two 
Manuals and Pedals, 9 stops on Great, 11 on Swell, 3 on Pedals. 
Tubular Pn A small Orga sood condition, 


“Central Organ Works,” 









atic. Price £2385. an, if in ¢ 





would be take *n in part payment. Further particulars on application. 
W. White, St. Peter's Hill, Grantham. fet 
SECOND-HAND CHURCH ORGAN tor SALE. 
Two manuals and pedal bourdon. Fifteen stops. In go oe order. 

To be sold to make room for larger Organ. Also two single manual 


Organs. Norman Bros. and Beard, Organ Works, Norwich. 
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WO CHURCH ORGANS for SALE. Bargains. 
Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 
cellent tone and in good condition. Ingré um, E den Grove, Holloway, N. 


OR SAL E, near nearly new two-Manual ORGAN. 
Carved American walnut case, solid ivory stop-knobs. Very 
handsome. Great organ, CC to G, 6 stops al! through; swell, 8 stops 
all through; extra pipes for octave coupler; bourdons; usual couplers 
and composition pedals. This is a well-built and effective instrument, 
in perfect order. Price 200 guineas ; recent cost, 350 guineas. Full 
particule ars on applic: ation to Org anist, 11, Chesha am Road, Bris ghton. 


C Y ORG: ANS, 2 
HIRE, on easy terms of payment. 
3uilder, 135, York Road, ( Camden Road, N. 


7 OR SALE. — STUTTAFORD'S PEDALIER 

L'ETUDE, in polished rosewood. Full compass pedals, 30 

notes, two sets reeds, and independent bellows. Price £7; cost over 
£29. Room wanted. L. J. Turrell, High Street, Brentwood, Essex. 


JIOLONCELLO, by Bryyjamiy Banks, 1780, for 


SALE. Perfect contilinn. Alfred Foley, 31, Canal, § Salisbury. 


ARMONIUM, by ALEXANDRE, in perfect order, 
to be SOLD. v bargain. 
elena i knee swells, and side blower. In very handsome ros 
case, by 3 ft. 3in. Cost £75. Would take £25. Apply 


Nottingham Place, W. 
WOLFF VIOLINS 
VIOLINS. High 


Are the best MODERN MADE 
by Sefior Sarasate, Sivori, Prof. Gompertz (Royal Ac 
Signor Papini, Xc. Price lists and copies of testin 
principal Musicsellers, or, 
KONIGSBERG & CO.., 
I AND 2, CHISWELL STREET, LONDON, E.C. 
Largest stock of Violins, Violoncellos, Double Basses, Strings, genuine 








and 3 manuals, for SALE or 
Apply, R. Young, Organ 











ewood | 
’ 37 ’ 


ly recomme -_ a 






ademy o 
nenials free of t! le 





Percussion action, 16 stops, 44 sets | 


Spanish Guitars, Italian Mandolines , &. New illustrated price list | 
just out. 
O COMP OSERS.—RIDGE W Ay and CO, Music } 
Publishers, 10, Argyll Street, London, W., undertake the RE 


VISING, PRINTING, at nd PUB LISTING 1 of Musical we ee | 


tes 1 in 
led in 


exceptionally low terms. The finest work in the trade. E 
upon receipt of MSS. Important.—Composers’ W orks incluc 
Cata talogue and introduced with out extra ¢ 4 





Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ- like Touch. It is 
less expensive, easier to — and does not injure the most delicate 
Pianoforte. Prospectus, with full des cription and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 





IOLINS, TENORS, and VIOL ONCELLOS, | 
OLD IT ALIAN, of the most eminent makers. The ‘“UN- 






RIVALLED " Italian, real Roman Strings for Violin, Tenor, Violon- 
cello, and Double Bass) MANDOLINES by Viyaccia and other 
Neapolitan Makers. Plectrums and _ s. The trade supplied. 
Cc. Andreoli, II, Soho Street, Soho Square, W. 


O COMP OSERS.—MARRIOTT & W ILLIAMS, 
Music Publishers, undertake the Revising, Engraving, ond 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every peeing! ) eens same day. Academy House, 295, Oxford 
Street, London, V 


MPORTAN T = 2 “MU SICSELLERS.— —Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

AUTHORS: WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 


CCURATE METRONOMES, 
Rudiments of Singing, 1s. per dozen. 
17th 1 edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. — 





1s., Post-free. 


Auction Rooms apocially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Priv ate Sale. Terms on application. 


MS EXAMINED and REVISED; Copying and 


Transpositions on very reasonable terms. G. Minns, Ely, 
Cambs. 


YDRAULIC ENGINES for Organ Blowing. 
4 
Blennerhasset’s Patent ‘ Perfect’? Prize Medal Engines are 
1b, Vernon Street, King’s Cross Road, London, W.C. 








the best. 


Singing-Class Tutor, | 
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= “TOWER” 
RGAN PE D: ALS to PI: ANOS. costae nveibed of | 


fT. 


| Reeds, Strings, Wire, Violins, Concertinas, &c. 


7 ‘ r > hr Ae ee nee 
I: ELLY and CO., PIANOFORTE, AMERICAN 

ORGAN, and tt. © MAKERS. (to Her Majesty), 
14 and 16, Mortimer Street, London, V 

Kelly and Co.'s Instruments are ag only ones of English manufac. 
ture that gained any award at the DUBLIN and PARIS EXHIBI.- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION 

500 SECOND- HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN _ PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
= cose Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, ang 
others 


OR SAL E, MUSIC BUSINESS. | 
over Thirty Venss. No — required. 
Messrs. Nov ello, ‘Ewer and Co., 1, Berners Stree t, 


THE OLD FIRM. 
P, CONACHER & CO., 
Organ Builders, 


~SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
~ D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed 
Write for Professional Price List. 
T. D’AcarneE and Co., 91, Finsbury Pavement, London, E.C. 


Established 102 vears. 


ORGAN WOKK 





Established 
Apply, » By Bx 


3. — Specifications, 

Rebuilding, Repairs, Voicing a Tuning by experienced 
ae Pipes and Fittings. Second-hand Or ns and Materials, 
T. R. Willis (from Minories), 45, Leman Street, London, 


R. WILLIS (from Minories, est. 1827), Maker 
and Importer of Brass and Wood Instruments, Harmonium 
15, Leman Street, E, 






JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifica ations and Estimates free of charge. 


‘NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 

_ Specifications and Estimates sent Sree. 


ARRODU SV IOL INS. — The 
ARNENTERON STRINGS.—The very best. 
from Haynes and Co., 14, Gray’s Inn Road, London. _ 
JIOLIN BOWS by Emire Miguet.—The very 
best. Prospectus from Sole Agents, Haynes and Co., ¥, 
Gray's Inn Road, London. _ 
ERMANN SCHLOSSER’S VIOLINS are 
splendid examples of the Modern German School. Prospectus, 
Haynes and Co. oly Gray's Inn Road, London. 


LIV bene and HENRY, Music Publishers, invite 
Composers to communicat e with them for particulars of their 
NEW SYSTEM of PUBLICATION, offering special advantages. 


very best. 
Prospectus 








‘# ead ER and HENRY, Music Agents, are now 
booking Engagements for the coming season, Artists are 
invited to communicate with them. No fees charged for registration. 
Concerts, At Homes, Banquets, and all Entertainments arranged for. 
Address, 113, Oxford Street, London, W. 

RGANISTS’ MUSICAL EXCHANGE and 
LENDING LIBRARY.—ORGAN MUSIC, &c., for SALE 

(half net, post-free), WANTED, EXCHANGE, and HIRE (rs. 6d., 
ten items, post- free). Organists’ Circular, containing monthly list, 
with particulars, onestamp. T. Ainsworth, 4, Park Avenue, Blackburn. 
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WESSRS. BEARE AND SON, | V R. DUTTON (St. Paul's Cathedral) provides 


SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 





34, RATHBONE PLACE, LONDON, W., At Homes, &e re 
Invite an inspection of their unrivalled Collection of N R. DUTTON’S SOLO BOY S. . ? 
ae ; Personally trained and thoroughly reliable. 
OVER THREE HUNDRED y R. DUTTON’S SOLO BOYS. 
OLD VIOLINS, TENORS, CELLOS, Excellent testimonials from all parts. 
AND DOUBLE BASSES. ee _Letters ¢ and telegrams, 1 19, Alpha Road, New Cross, S EO 





Cole W Sees S Agents for JAMes Tubss’s celebrated BOWS. CONCERT AGEN TS. 
The only Makers of the | a 
NEW QUEEN’S MODEL | J. B. CRAMER AND CO., 


PIANO AND AMERICAN ORGAN CHAIRS | Ss eee ee oe 
From 25s. } 147, LORD STREET, SOUTHPORT. 
‘OY ME area Pe ae . 
TOY INSTRUMENTS AND MUSIC | MR. JOSEF CANTOR’S 
or the Bi ls of Toy Ls denying from 18s. 6d. per set. 
including Music, Lists sent on application. (a3 D) rf ye ” 
HARPS bought, sold, or taken in exchange. | GEM S OI rH E OI ERA S 
KEPAIRS of every kind of Musical Instrument executed promptly CONCERT COMPANY. 


experienced workmen. 








New.y REVISED AND ILLUSTRATED CATALOGUE FREE. | All communications, Church Street, Liverpool. 
= é Ses - Fe ea e | no 
MERCHANTS, SHIPI ERS, AND THE TRADE SUPPLIED. Tele -grams—“ Cantor, Liverp ool. ” 


RARE OPPORTUNITY "THE LIVERPOOL CONCE RT PARTY.—For 


| Oratorio Operatic, and allad Concerts. ess, Miss 






| Richardson, 6, ‘Ab ercromby Terrace, L ive rpool. 
FOR ACQUIRING A FAMOUS ‘THE APOLLO QUARTET (Male V rice).—Glees, 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, 


&c., E. Hartley Ford, Sec., 15, Kent Gardens, Ealing, W. 


MUSICAL LIBRARY. CE 0. OAR Y, Mus. Bac. 


THE VALUABLE MUSICAL LIBRARY, COLLECTED By ; J. CURWEN & SONS, & 88 9, Ww ARWICK Lane, Lonpon, E.C. 
x TODD ~DODOD TEXT-BOOK OF HARA IONY. 
DR. ALFRED DORFF EL, Fifth Editior 
TEXT. BOOK OF mt SIC. AL ELEMENTS. 
vhie des Musiciens,”’ Grove's “ Dictionary of Music— | TEXT- B 00K K OF COU N T E BRPOH NT: 


Appendix"), will be 








known Musical Litterateur (see Riemann's “ Musik-Lexicon, 


“ Biogr 





DISPOSED OF AS A WHOLE. 


; been collect 





ing a period of nearly fifty | 
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as it is rare for acquiring an exception: ally (: e | 
n of theoretical works of the earliest to the most recent times | 
ical literature. It inc s works on the History of Music 


“COMPOSITIONS 
CHARLES Joseri FROST, 


il. Coll. Or 





nt and modern), on the Theory and Practice of Modern Mi 
Musical Notation, Melody, Harmonics, Rhythm, Metre; on Gen 


Musical — ze, Educational works on Harmony, Cc 
Vocal a nstrume 





5 | » DOC, ntab. " 
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ntal Music; on A’sthetics and Criticism 88, doh Sect St. ] 


Be Iles Lettres, Periodicals (including works of the utmost } 
Coll ctions of Hymn Tunes, Songs, Poems, Xc. 


bat thee Library will be set 





In Three volune 






tic 24 
rk! the her rald < ariat 
| ‘Come, ye tha nkfu pec come.” Variat 
| CHURCH MUSIC 
O ORG ANISTS. —Second- hand ORGAN MUSIC | 9 Services, 16 Anthems, and Offertory Sentences, complete. 


KARL W. HIERSEMANN, 





_Leipzi 








i for SALE (French and English). List of pieces sent gs free. CHORAL MUSIC. 
Address ‘Ima, Messrs. Nov Swer and C 3 P a 
\ddre » Melma, Messrs. Novello, Ewer and Co., 1, Berners , W. “Lollipop Dick.” A short TI ie Gi “ewe _ ee 
JUST PUBLISHED. | Cantata. +: Is. |“ The Bell”... | <n ae 
alison | « Sing a song of Six pence , | ‘‘ Keep to the right ” .. Idd. 
SEVEN hort 6d. | 
SEVEN | seme i aap iteaeee 


y LY) RG ANISTS: 1COMPOSERS. COLLECTION 
OF I ERTORY SE NT E NCE S | ak a NEW sor belie ages hia ke D5 
SET TO SIMPLE AND EASY MUSIC ie — , wre desegas of bean a go send i ns. 

i i 
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BY 
y ~ y . « S' 
REV. E. V. HALL, M.A., poner 

Late Precentor of Worcester Cathedral. \ USICAL RECREATION. — HARMONICAS, 
okies p sets of 18, glasses as used by Mozart, with ins tions . 6d. 

Let your light so shine. Not every one. Pine Harps, or Speaking Kods, sets of 
Lay not up for yourselves. While we have time. 27s 6d. Harmonicas : How to ma nd play th post-f S 3 
Whatsoever ye would. To do good. Pine Harps: How to make nd a ay them, ts. 14d. ri le graphic 

Blessed be the man, address, “ Walford, Bletchingley. 
Price Fourpence. HE BENEDICITE. Set to Music in Chant 
— form, by C. F. Appy WiLuiAms, Mus. Bac., Oxon. Price One 
London and New York: NoveLio, Ewer and Co. Penny. London and New York: Novetto, Ewer and Co. 
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TRINITY COLLEGE LONDON, NOW READY. 
For Musicat EpucaTion secolnenacescimgaaaialiaaaiae 1872, | A N I DY L 














PRESIDENT: sI-C- TAR . .D = 
THE RIGHT HON. LORD ST. LEVAN, P.C. A PICTORIAL-MUSIC-PLAY 
Warpen: THE REV. H. G. BONAVIA HUNT, Mus.D., F.R.S.E. THE MUSIC COMPOSED — 
— 
DirREcTOR OF STUDIES: — BRADBURY TURNER, (And the Play Illustrated) 
Director or ExAMINATIONS: PROFESSOR JAS. HIGGS, Mus.B. | BY 
rageatecrar een | tRKOMER, R 
The next STUDENTS’ ORCHESTRAL CONCERT will abe | HUBERT HER sO ? A. 
rtm! estrpe , . 5 tian San. | 
place at Princes Hall, on THurspay, March 19, at 8 o'clock. Con | THE LYRICS BY ‘6 
ductor, Mr. F. Corder. we 
eae | JOSEPH BENNETT. give 
LOCAL EXAMINATIONS IN MUSIC. May 
THIRTEENTH ANNUAL SERIES. H Performed at the Herkomer Theatre in June, 1859 sixtl 
The next half-yearly Examination in MUSICAL KNOWLEDGE | the 
(Theory) will take place on Frrpay, June 19, 1891, at 150 Centres | eage 
throughout the United Kingdom and also in the Colonies. The work will contain the Music and Sixteen Etched Plates by aes 
Local Examinations in INSTRUMENTAL and VOCAL MUSIC | Professor Herkomer, which have been printed under the direct aye 
will take place throughout the Session at the various Centres, a list of | superintendence of the artist. Dav: 
which may be had on application. The earlier Copies will be accompanied by a Portfolio containing an Bent 
ee extra set of the Etchings, signed. nam 
HIGHER EXAMINATIONS IN MUSIC. | The impression is limited to 676 Copies. ful d 
he THIRTY-SIXTH HALF-YEARLY HIGHER EXAMINA- Twenty-six Copies, numbered 1 to 26, with an additional set of Proof thos 
TIONS will take place commencing July 13, 1891, as under :— Etchings, signed, printed on vellum.* mate 
1. For the Diplomas of L.Mus., T.C.L., and A.Mus, T.C.L. Fifty Copies, with an additional set of Proof Etchings, signed, perfc 
2. For Special Certificates in separate Subjects, Practical Division | printed on Japanese paper. Each Fifteen Guineas. Fii 
(Pianoforte, Organ, Singing, &c.) One hundred Copies will have an additional set of Proof Etchings, addit 
3. For Special Certificates in separate Subjects, Theoretical Division | signed, printed on Dutch hand-made paper. Each Ten Guineas. B ' 
(Harmony, &c.) Five hundred Copies will be printed on Dutch hand-made Paper ~~ 
- Last day of entry, June 20. Each Three Guineas. ie 
The Examinations of the College, both Higher and Local, are open * These Copies have all been subscribed. Mozé 
to all persons, whether Students of the College or not, and without |. . oe j r ; Han 
setsitiennt Honemesonereed Subscribers’ Names will be received and Copies can now be seen at ; 
restriction as to age, sex, or creed, 1, Berners Street, W. form. 
Regulations, forms of entry, tickets for the concert, &c., can be ob- room 
tained from the undersigned. ence 
By order of the Academical Board, | London and New York: Nove.to, Ewer and Co. ‘eat 
SHELLEY FISHER, Sccretary. SS = Fey are ai Som 
Mandeville Place, Manchester Square, W. | }. F. BARNETT’S down 
eee ee ee eee nee ee ae ais — | The ( 
READY SHORTLY. CANTATA 172 | 
) XN yN ¥ rtn N ) x 530 p 
PARADISE ANDTHE PERI |: 
| pd 4 Ws Dat 4 y) : 
on the si 
THE | REDUCED PRICE, FOUR SHILLINGS. asents 
| 
| London and New York: NovELLo, Ewer and Co, It we 
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SYMPHONY athe 


PRAYER BOOK (No in Fmaor, On. 30 sng 





COMPOSED BY sang 
BEING THE | C. VILLIERS STANFORD enthu 
he ha 


PrANOFORTE ARRANGEMENT (Four Hands) py 


BOOK OF COMMON PRAYER eneeee Wane nina 


Prick TEN SHILLINGS AND SIXPENCE. 


’ , : . — genere 

WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS London and New York: Novi LLO, Ewer and Co. a waited 
Just Published. the p 

TOGETHER WITH THE unders 


" TWELVE Mend 
CANTICLES AND PSALTER | ELEMENTARY DUETS ae 





POINTED FOR CHANTING | saccades — 
iy : Al NG | i io 

| PIANOFORTE cet 

EDITED BY | ey conde 

Yl p4 7 ) iF 4 © £ ne 

SIR JOHN STAINER, M.A., Mus. Doc.,Oxoy. ah Se neon: a 

(Professor of Music in the University of Oxford) | PRICE ONE SHILLING AND SIXPENCE. ties | 

AND incider 


EXTRACT FROM PREFACE. ——" 
/ Kes / : : | The object of these duets is to facilitate the learning of the Treble Teques 
WILLIAM RUSSELL, M.A., Mu s.Bac., Oxon. | and Bass staves by very young pupils, and to render the two hands (Mend. 
, Re Danita Gattis | from the first thoroughly strong and independent. . . . The composet ar 

(Succentor of St. Paul’s Cathedral). | has found from practical experience that these ducts add greatly to the Writter 
| interest of the first lessons, and impart to the pupil a rapid apprecia- writter 

! tion of harmony, rhythm, and even of melody, which would be impos heard 
; , sible if only solo playing were taught. ear 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: NovE.LLo, Ewer and Co. with § 
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FIRST PERFORMANCES. 
I—MENDELSSOHN’S “ST. PAUL.” 


By I. G. Epwarps. 

“SatnT PAvL, 
given to the world on the evening of Whitsunday, 
May 22, 1536, when its composer was in his twenty- 
sixth year. The place was Diisseldorf; the occasion 
the Lower Rhine Musical Festival. Among the 
eagerly-expectant audience on that memorable occa- 
sion were Carl Klingemann, lerdinand Hiller, J. W. 
Davison (not then a journalist), and Sterndale 
Bennett, then just turned twenty. The first two 
named have recorded their experiences of the event- 
ful day, so that with the aid of their narratives and 
those of other contemporary records, there is ample 
material wherewith to relate the story of the first 
performance of Mendelssohn's “ St. Paul.” 

First, a word or two as to the [Festival itself. In 
addition to ‘St. Paul,’ there were performed 
Beethoven’s Choral Symphony, and his Overtures 
to “Leonore,” No. rt (then unknown) and No. 3; 
Mozart’s “ Davidde penitente’’; and a 
Handel’s (one of the Chandos anthems). 
formance took place in the Kittersaal, 
room,” says Hiller, ** was too small forthe large audi- 
ence and orchestra; and in ‘Sleepers, wake,’ the 
blast of the trumpets and trombones from the gallery 
down into the low hall was quite overpowering.” 


The per- 
“but the 


The orchestra (led by Ferdinand David) consisted of 
364—a total of 


172 players; the chorus numbered 
530 pertormers. The chorus were thus distributed : 
100 sopranos, 60 altos, go tenors, and 108 basses. All 
the singers, with the exception of the soloists, were 
amateurs, as were also the greater part of the band. 
It was this circumstance that gave to the lestival 
one interesting characteristic. Irom all the neigh- 
bouring towns and the country round, the people 
gathered toyether—not to toil at some irksome ill- paid 
task, but for a great musical field-day, full of soul and 
song. One venerable chorister, aged seventy-five, 
sang his tenor part in the chorus with the same 
enthusiasm with which, in his younger days at Vienna, 
he had listened to the first performance of Mozart’s 
“ Zaubertiote.” The love of the art, the good 
training of the voices, a well-cultivated taste, and a 
general knowledge of music were here all happily 
united in the performers. ‘You felt the 
the pulsation of the music, for their hearts and 
understandings were in it,” says Klingemann. 
Mendelssohn was the bright particular star of the 
Festival, not only as composer, conductor, and 
pianist, but also as a lively, agreeable host, intro- 
ducing the visitors to each other and bringing the 
right people t together, with always a kind word for 
everybody. ‘The preliminary rehearsals having been 
conducted by Julius Rietz, Mendelssohn on_ his 
attival set to work with his usual energy. 
least, of the soloists did not get their parts till within 
three days of the final rehearsals. An amusing 
incident is recorded in this connection. Mendelssohn 
Tequested I*, von W to sing a recitative that he 
(Mendelssohn) brought with him just after he had 
written it down. The words were not very distinctly 
written, and at the passage “When the heathen 
heard it they were glad (froh),’” the soloist sang 
with great vigour ‘ When the heathen heard it 





Mendelssohn’s first Oratorio, was | 


Psalm of 


‘impressions in regard to the performance. 


ithe Gentiles in a dressing-gown; but then I 


lite, | 


| 


Some, at } 
| Many parts caused me much pleasure, others not so; 





|great as a Conductor. 
| performer escapes jin. 


they were saucy (frech).” In spite of the solemn 
mood of the listeners, this humorous perversion of 
the text caused roars of continued laughter, in which 
Mendelssohn heartily joined.* 

“The performance of the Oratorio,” says Klinge- 
mann, ‘* was glorious—never did I hear such chorus- 
singing. What the orchestra missed in minor, 
delicate details, they made up in striking, general 
effect.” ‘* Mendelssohn,” wrote an eye-witness, ‘is 
No wrong note, no erring 
He treated these 536 per- 
formers as a single instrument, or as a commander 
would his army, with irresistible authority. He does 
it most patiently, sparing no one, and cheering them 
up at the proper moment. The Conductor's place 
was a sort of pulpit, decorated with a golden lyre. 
When the performance was over some young ladies 
showered flowers and garlands upon the composer; 
they crowned his score; and if they had no more to 
say, and no further applause to bestow, it was because 
they had constantly sung and talked of ~— creat 
work ever since the preparations for the Festival 
began.” 

The performance was not quite free (en blemish. 
One of the vocalists in the duet of the “ False Wit- 
nesses” made a slip. Fanny Hensel, Pieri vi 
gifted sister, who was seated among the contraltos in 
the chorus, turned pale with anxiety, and bending 
forward and holding up a sheet of music, she sang the 
right notes so steadily and firmly that the erring duettist 
soon got all right again. At the close of the perform- 
ance Mendelssohn tenderly clasped the hand of his 
sister-helper in the time of need, and said, with his 
bright smile, “I am so glad it was one of the false 
witnesses.” 

We must, however, let Mendelssohn state his own 
He thus 
writes to his friend Schleinitz, under date July 5, 
1836: “You would certainly have been for a long 
time much amused and delighted with the Musical 
Festival; and from a taking so friendly an interest 
in me and my ‘St. Paul,’ I thought a hundred times, 
at least, during the rehearsals, what a pity it was 
that you were not there. You would assuredly have 
been delighted by the love and goodwill with which 
the whole affair was carried on, and the marvellous 
fire with which the chorus and orchestra burst forth; 
though there were individual passages, especially in 
the solos, which might have annoyed you. I think 
I see your face, could you have heard the ‘ St. Paul’s’ 
arias sung in an indifferent, mechanical manner, and 
I think I hear you uttering abuse on the Apostle of 
know 
been with ‘ Rise 


also how charmed you would have 
up, arise,’ which went really splendidly. My feelings 
were singular; during the whole of the rehearsals 
and the performance I thought little enough about 
directing, but listened eagerly to the general effect, 
and whether it went right according to my idea, 
without thinking of anything else. When the people 
gave me a flourish of trumpets or applauded, it was 
welcome for a moment, but then my father came 
back to my mind,}+ and I strove once more to recall 
my thoughts to my work. Thus, during the entire 
performance, I was almost in the position of a listener, 
and I tried to retain an impression of the whole. 


but I learnt a lesson from it all, and hope to succeed 
better the next time I write an oratorio.—FELIXx 
MENDELSSOHN BarTHOLDY.” 


* This recitative is probably one of the numbers -_ Mendelssohn 
withdrew from the Oratorio after its first perform 

+ Mendelssohn’s father, Abraham Mendelsso nang yr died on the 
previous 19th of November. He had shown a keen interest in the 


progress of his son’s first Orat crio. 
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On the third day of the Festival there was, as 
usual, the so called Kiinstler-Concert—chiefly consist- 
ing of solo performances by the principals. The 
programme for this Concert had to be altered at the 
last moment owing to the illness of one or more of the 
solo vocalists. Mendelssohn therefore proposed to 
Ferdinand David that they should play Beethoven’s 
“Kreutzer” Sonata. Unfortunately the music could 
not be found, but Mendelssohn said: “ We have played 
it so often together, of course we can play it by heart,” 
and so they did without either music or rehearsal, 
but with enormous success.” 

It may be interesting to give the prices of admission 
to the Concerts. A ticket for both the evening 
Concerts cost nine shillings, for a single evening six 
shillings, for the morning Concert three shillings, 


and for each general rehearsal (of which there were | 


four), one shilling. 


. "anaes 
was announced “the pianoforte score of the whole 
Oratorio, arranged by the author, price 32s.; or, in 
two parts, 16s. each,” net, of course. The English 
translation was made by Mr. William Ball. 

“St. Paul” was given in the following year (1837) 
by the Sacred Harmonic Society (twice), and at the 
Birmingham Musical Festival, under Mendelssohn's 
direction. With these initial performances this 
beautiful work may be said to have been well launched 
on the flood-tide of artistic success. 


GREAT COMPOSERS. 


3ENNETT. 


THE 
By Joseru 
No. XXVIIL—WAGNER (continued from page 79). 





Last month we heard Wagner demand a retired 
jhouse, ‘* in an elevated situation,” as a bocn indis. 


| 


Almost immediately after the first performance of|pensable to his comfort and working power. Ina 


“St. Paul’? Mendelssohn began his usual conscien- 
tious revision and rigorous pruning of the score. ‘1 


have an awful reverence for print,” he frequently told | 
his friend, Devrient, “‘and I must go on improving | 


my things until I feel sure they are all I can make 
them.” ‘ Mendelssohn rejected no less than fourteen 
pieces, including two chorales, ‘O treuer Heiland’ 
and ‘Ein’ feste Burg.’ One of 
evidently belongs to the scene at Lystra. Itisa 
heathen chorus for voices and full orchestra (with big 
drum), in D, twelve pages long, beginning thus :— 


3ASSES. 





co SS Ee 





Dan- ket den Got-tern, dan - ket den muth-i- gen Got - 








Sing- et ihr Lob. 
Mendelssohn used often to complain in joke that his 
heathen choruses were more effective than his 
Christian or Jewish ones.” + One of the rejected airs, 
a soprano solo in F 
man to die,” is now published by Messrs Novello, 
Ewer and Co, 

Liverpool is accorded the honour of being the place 
where “St. Paul” was first performed in England. 
The work was given at the Liverpool Musical Festival, 
in St. Peter’s Church (now the Cathedral), on Friday 
morning, October 7, 1835, a little more than four 
months after its first presentation at Diisseldorf. 
The revised version of the Oratorio, the form in 
which we now know the work, was given for the first 
time on this occasion. Sir George Smart, to whom 
the English version was dedicated by the publisher, 
was the Conductor. Malibran, but for her untimely 
death a fortnight before the Festival, would have 
sung the principal soprano part. Her place was 
taken by Madame Caradori-Allen; the other leading 
vocalists were Mrs. Shaw, Braham, and Henry 
Phillips. Mr. J. Alfred Novello was doubtless one of 
the “alse Witnesses.” Soon after its first perform- 
ance the copyright of “St. Paul” for England was 
purchased by Mr. J. Alfred Novello, to the astonish- 
ment of the music trade, who probably at that time, 
though perhaps not subsequently, pitied the 
purchaser.; ‘The earliest announcement of the pur- 
chase seems to have appeared in the Musical World 
of August 5, 1836. On the following 18th of November 


* T owe this to the kindness of Herr Paul David, son of Ferdinand 
David, and Professor of Music at Uppingham School. 

t Sir George Grove in the Crystal Palace programme of November 
30, 1872, and his “ Dictionary of Music and Musicians,” Vol. IL. p. 675. 
c t - “A Short History of Cheap Music,” p.13. (Novello, Ewer and 

Oo, 


the choruses | 


minor, * Thou who hast doomed | 


letter to Liszt, dated January, 1857, there is brief 
| reference to a dwelling presumably answering this 
' description: ‘* W. has bought the little country house 
after all, and I am to have a perpetual lease of it.” 
| Wagner took possession of this residence at the end 
|of April, and bore the worry of house-moving pretty 
iwell: ‘At first I had to go through various troubles, 
‘for the furnishing of the little place, which has 
| turned out very neat and according to my taste, took 
much time, and we had to move out before there was 
|any possibility of moving in. In addition to this my 
|wife was taken ill, and I had to keep her from al! 
/exertion, so that the whole trouble of moving fell 
upon me alone. For ten days we lived at the hotel, 
and at last we moved in here in very cold and terrible 
weather. Only the thought that the change would 
be definite kept me in good temper.” Wagner went 
on to describe the place: ‘“*My study has _ been 
arranged with the pedantry and elegant comfort 
known to you. My writing table stands at the large 
window, with a splendid view of the lake and the 
Alps; rest and quiet surround me. A pretty and 
well stocked garden offers little walks and resting. 
places to me, and will enable my wife to occupy 
herself pleasantly, and to keep herself free from 
troubling thoughts about me; in particular, a large 
kitchen garden claims her tenderest care. You will 
see that a very pretty place for my retirement has 
been gained, and if I consider how long I have been 
wishing for this, and how difficult it was even to bring 
it into view, I feel compelled to look upon the excel: 
ilent W. as one of my greatest benefactors.” The 
note of cheerfulness in this letter is a welcome change, 
| but Wagner, in the first communication cited above, 
had dealt with the inevitable pecuniary troubles. 
|For some reason or other, the allowance made to 
| Wagner by the R.’s of Dresden had been given up, 
and it became important, as the master sagely 
observed, to settle his income on an independent 
basis. All he wanted till amnestied and permitted 
to re-enter Germany was a “free, unencumbered, and 
not too limited income.” Sensible composer! How 
like to ordinary men! for who now without it does 
not desire a free, unencumbered, and, especially, not 
too limited income ? Wagner’s scheme for obtaining 
this was perfectly legitimate and did not involve 
sending round the hat. He had the fruit of his own 
industry to sell in the shape of the ‘ Nibelungen 
Ring” (of which two parts were complete and a 
third was in an advanced state), and Liszt, as usual, 
was asked to drive a bargain with Breitkopf and 
Hartel. “1 think they ought to pay me 1,000 thalers 
for each score, in each case on delivery of the manu- 
script—that is, for the ‘ Rhinegold,’ and perhaps for 
the ‘Walkurie’ also, now at once. ‘Siegfried’ will 
be in their hands by the end of this year. However, 
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as I remarked before, I must be satisfied, even if| position to present it to the world as a gift, in the full 
they give me a little less. In any case, it will be|sense of the word. These long explanations with the 
enough to keep me going for several years, and if I| Hartels—my first contact with that world which 





once know what I have I shall make arrangements 
accordingly, being resolved, in any case, to leave the 
management of my income in future to my wife.” 
Really this flash of common-sense in connection with 
the ordinary concerns of life is quite refreshing. 
Here is a man who, from the head of the toad 
adversity, has plucked a jewel of wisdom, and will hand 
over his money (which he would certainly squander} 
tothe careful, if unclever housewife, of whom we think 
the more favourably because her name is so rarely 
mentioned. 

Liszt accepted the commission as salesman, and 
replied to Wagner in a mildly jocular strain, hoping 


soon to “getalittle Rhine copper for the ‘ Rhinegold.’” | 
After an interview with Hartel, he wrote again | 


stating that the publisher, who, it appears, had made 


an offer previously, now seemed disposed to draw | 


back from it, because ‘The turn given by you to the 


matter in your second letter has almost offended | 
There is reason to think that Wagner should | 


him.” 
have handed all his business over to Mrs. Wagner, 
along with the family purse, but Liszt could only 


continue giving common-sense counsel. Write again | 
to Hartel, and do so a little politely: such was the | 
advice, which Wagner at once accepted and acted | 
Hiartel’s reply leaving the matter still in| 
suspense, Liszt received a splenetic outburst from | 
Zurich, expressed in the now old and familiar style :— | 


upon. 


“Tt is a sad thing that, in order to have a certain 


income for the next few years, I am compelled to offer | 


my work for sale in this manner, and in different cir- 
cumstances I should calmly bide my time in the firm 
hope that people would come to me. As it is, I am 


compelled to try everything in order to tempt the | 
Above all, I perceive that | 
your time and occupations will not allow you to acquaint | 


Hartels to this purchase. 


those gentlemen thoroughly with my music. Ihave, there- 


fore, invited them to come here this summer, and to} 


meet Klindworth, who has announced his visit to me. 
With his aid I shall give them a piece of my 
‘Nibelungen’ which wiil convey some notion of it.” 
The uncalled-for and ungenerous reproach of Liszt 
which we have put in italics was more than even that 
faithful and self-sacrificing friend could stand. He 
answered firmly: ‘* You seem to think that I have not 
had time and opportunity for determining the Hartels 


to a different and better proposal, but there you are | 


very much mistaken (these italics are Liszt’s), and you 
may be quite certain that I should have remained at 
Leipzig for a month or longer, and should have played, 
and sung the ‘ Khinegold’ to the Hartels several 
times, if I had had the slightest hope that our purpose 
would in that manner have advanced by a _hair’s 
breadth.” 
itritable, avoid rash words, and keep quite quiet. 
Meanwhile the Leipzig publishers would do no more 
than offer “an eventual honorarium after the publica- 
tion of the work, and after the expenses of that 
publication have been covered.” ‘The effect of these 
circumstances upon Wagner was just what might 
have been expected. In a paroxysm of disgust he 
atfected to believe that the ‘‘ Nibelungen” was impos- 
sible and resolved to abandon it forthwith: 


“T shall have no further trouble with the Hiirtels, | 


as I have determined finally to give up my headstrong 
design of completing the ‘ Nibelungen.’ I have led 
my young Sievfried to a beautiful forest solitude, and 
there have left him under a linden tree, and taken 
leave of him with heartfelt tears. He will be better 
off there than elsewhere. If I were ever to 
tfesume the work someone would have to make it 
very easy for me, or else I should have to be in a 


The further advice was given not to be | 


— have to make the realisation of that enterprise 
| possible—were quite enough to bring me to my senses, 
and to make me recognise the chimeric nature of this 
| undertaking. .. The Hartels . . are, no doubt, quite 
right in believing the performance of the work impos- 
|sible, as the author did not even see his way to its 
| completion without their help.” 

| The “ Nibelungen” put aside, Wagner resolved to 
| finish “ Tristan,” which, being a ‘thoroughly prac- 
| ticable ” work, he looked upon as a surer means of 
| making money: “ For so much I may assume, that a 
| thoroughly practicable work, such as ‘ Tristan’ is to 
| be, will quickly bring me a good income, and keep me 
afloatfor atime. In addition tothis, I have a curious 
idea. I am thinking of having a good Italian trans- 
| lation made of this work, in order to produce it as an 
Italian opera (O Richard! O mon Koi!) at the 
| theatre of Rio Janeiro, which will probably give my 
‘Tannhauser’ first. I mean to dedicate it to the 
Emperor of Brazil, who will soon receive copies of 
| my last three operas, and all this will, I trust, realise 
/enough to keep me out of harm’s way for a time.” 
Here the master turned fondly to his ‘‘ Nibelungen” : 
‘‘ Whether after that my ‘ Nibelungen’ will appeal to 
me again I cannot foresee; it depends upon moods 
over which I have no control. For once I have used 
violence against myself. Just as I was in the most 
favourable mood, I have torn Siegfried from my heart, 
land placed him under lock and key as one buried 
alive. There I shall keep him, and no one shall see 
| anything of him, as I had to shut him out from myself. 
| Well, perhaps this sleep will do him good; as to his 
awaking I decide nothing.” 

Let us here note, in parenthesis, a passage in the 
letter from which we have just quoted, which goes to 
show that Wagner took the true measure of the 
sycophants who, even at that time, began to gather 
round, seeking to shine by reflected light: ‘Some 
unfortunate person has again sent me a whole heap 
of ridiculous nonsense about my ‘ Nibelungen,’ and 
|probably expects an approving answer in return. 
| With such puppets have I to deal when I look for 
(human beings; these are the kind of people who 
| continually trouble themselves about me with astound- 
|ing faithfulness and constancy. Good Lord! it is 
' very well for you to talk.” 

Liszt approved the idea of “ Tristan,” but lamented 
|stoppage of work upon the ‘ Nibelungen,” and 
| finished with words of hope as well as counsel: “A 
|more favourable hour will come and must be waited 
| for, and in the meantime I can only ask you not to be 
| unjust to your friend, and to practise the virtue of the 
| mule, as Byron calls patience.” 

| ‘Towards the close of 1857 Wagner had “ Tristan” 
still in hand, but not much money. His business 
matters—royalties, &c.—were all at sixes and sevens, 
| his wife’s housekeeping cash was in the last stage of 
|consumption, and Christmas bills were just ahead, 
| while he wanted to look after his interests in Paris, 
| but had not the means of travel. In short, he stood 
|in need of at least athousand francs. To whom could 
jhe apply but to Liszt? ‘ By Easter, at the latest, 
|and perhaps sooner, I shall ask Hartel for a consider- 
lable sum on account of the first act (‘ Tristan’) and 
| promise faithfully to return the money then. Please 
| consider from whom, and how, you can get the money 
|for me. Send me the money and let me know at the 
| same time where you can meet me, at Strassburg or 
in Paris.” The Job of Weimar answered uncomplain- 
ingly that he could not raise ten thalers there just 
then, but he had written to Vienna, and the thousand 
francs would be ready for Wagner at the house of 


| 
| 
| 
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Liszt’s son-in-law, Emile Ollivier (the man of the 


“light heart” in 1870), then residing in the 
Faubourg St. Germain. The money was duly 


received and acknowledged as thus: “It was a 
real shame that I was once more compelled to take 
money from you, but this time it is quite certain to 
be a loan, which I shall repay to you in any circum- 
stances. .. . As to the employment of what you sent 
me, and for which also I thank you cordially, you 
must please set the mind of the good Princess at rest. 
I am sorry that this also should trouble her.” The 
inference is that Wagner was cautioned not to 
squander the cash. | 

Wagner’s business in Paris was connected with an | 
enterprise suggested to him by a M. Leopold Amat, 
who asked for authorisation to procure the perform- 
ance of “‘Tannhauser” at the Grand Opéra. Ina 
letter to Liszt the master said :— 

“‘T informed him that my only and indispensable 
condition would be that an exact transcription of the | 
opera, without omission or alteration, should be given. 
Soon afterwards, a M. de Charnal, a young littérateur 
without reputation, applied to me, asking permission 
to publish a good translation in verse of the “ Tann- 
hauser’’ poem, in one of the first Revues de Paris. 
That permission I granted him on condition that the | 
publication in the review should not imply any | 
further copyright... . The management of the | 
Grand Opéra has made no move, but M. Carvalho, | 
of the Théatre Lyrique, seems to be lying in wait for | 
me. In case I should do anything with him, I am | 
determined, as I said before, to leave ‘Rienzi’ to 
his tender mercies; first, because that work causes 
no anxiety to my heart, and may be transmogrified a 
little for all I care; second, because the subject and 
the music are less strange to the Paris public than 
are my other works. What do you think of it? To 
me the whole thing would be purely an affair of 
money, and as such it would no doubt turn out well.” | 

Meanwhile, Emile Ollivier was very kind and atten- 
tive, especially in advancing Wagner’s interest with | 
his friend, Carvalho. Berlioz, too, renewed his inter- | 
course with the German master, while in other ways | 
the brief sojourn in Paris did not lack amenities. | 
Then there was the further gratification that Hartel | 
consented to publish “ Tristan,” not exactly on the | 
composer’s terms, but under conditions which Wagner | 
confessed he could not do better than accept. The | 
clouds were breaking a little at this moment, with the | 
drawback, however, that nothing immediately came 
of the Paris journey as regards the introduction of 
Wagner either to the Grand Opéra or the Lyrique. 

In the course of the ensuing summer Wagner again 
settled down at Zurich, and received a visit from Carl 
Tausig, who brought an introduction from Liszt. 
The master’s description of Tausig to his Weimar | 
friend is one of the few passages in his letters through | 
which runs a vein of genuine humour. It must be 
transcribed here :— 

“He is a terrible youth. I am astonished, alter- 
nately by his highly developed intellect and his wild 
ways. He will become something extraordinary if he 
becomes anything at all. When I see him smoking 
frightfully strong cigars and drinking no end of tea, 
while as yet there is not the slightest hope of a beard, 
I am frightened like the hen when she sees her young 
ducklings take to the water. What will become of 
him I cannot foresee, but whiskey and rum he will not 
get from me. I should, without hesitation, have 
taken him into my house if we had not mutually 
molested each other by pianoforte playing. So, I 
have found him a room ina little hole close to me, 
where he is to sleep and work, doing his other daily 
business in my house. He does, however, no credit 
to my table, which, in spite of my grasswidowerhood 








| troubles. 


| wanted. 
|in other ways, and, although he acts like a naughty 


fn eee ee 
(Mrs. Wagner was then at some baths, undergoing q 
“cure’’), is fairly well provided. He sits down 
to table every day saying he has no appetite at 
all, which pleases me all the less because the reason 
may be found in the cheese and sweets he has 
eaten. In this manner he tortures me continually, 
and devours my biscuits, which my wife doles out 
grudgingly even to me. He hates walking, and yet 
declares that he would like to come with me when | 
propose leaving him at home. After the first half. 
hour he lags behind, as if he had walked four hours, 
My childless marriage is thus suddenly blessed with 


|an interesting phenomenon, and I take in, in rapid 


doses, the quintessence of paternal cares and 
All this has done me a great deal of good: 
it was a splendid diversion, for which, as I said 
before, I have to thank you. You knew what | 
Of course the youth pleases me immensely 


boy, he talks like an old man of pronounced character, 
... Asa musician he is enormously gifted, and his 
furious pianoforte playing makes me tremble.” 

It is clear from the foregoing that Tausig had con. 
trived to make Wagner very fond of him, but the 
fact stands out much more conspicuously in a 
subsequent letter, written to Liszt after the Weimar 
musician had taken his pupil severely to task over a 
transaction in which a third person, spoken of as X,, 
was concerned. Wagner was quite upset by the 
charges against his new favourite. He spoke of 
them as “absolutely terrible,” and declared that he 
looked with horror ‘upon the cares of this world, 
where everything is ruled by confusion and error to 
the verge of madness.” He made, moreover, a 


| spirited defence of Tausig, whom he looked upon as 


a victim of perverted judgment, albeit accustomed to 
‘speak of God and the world in the most ruthless 
manner.” No particulars of the matter are given, 
and, after a reply from Liszt in which he justified 
his action, the correspondence contains no further 
reference to it. 

In August, 1858, the holiday thoughts of Wagner 
turned to Venice, the city in which he was doomed 
to breathe his last. But before he could go there 
some assurance from arrest and extradition by the 
Austrian authorities was necessary. The Austrian 
minister’s visé Wagner had no difficulty in obtain. 
ing, but that was hardly enough security, and he 
begged Liszt to move the Grand Duke of Weimar 
as an intercessor with the Viennese Court. — Liszt's 
reply was not satisfactory, but Wagner was bent 
upon Venice: ‘‘ One of the interesting large cities 
of Italy is what I want. In such surroundings 
one can most easily keep to oneself, for every 
walk presents objects of an important kind and 
satisfies the want of men and things. But in large 
towns the noise of carriages is absolutely unbearable 
to me; it drives me wild. Venice is notoriously the 
quietest—i.c., the most noiseless city in the world, 
which has decided me in its favour.’ For these 
reasons the idea was not lightly to be given up, and 
Wagner returned to the charge: ‘Listen, therefore. 
Kindly ask the Grand Duke in my name, for the 
special favour of securing for me, by his intercession 
in Vienna, an undisturbed sojourn in Venice. This is 
indispensable for my future, for such a permission 
would permanently open to me Venice and Austrian 
Italy generally. Let, therefore, the Grand Duke 
show himself my well-inclined protector, and do all 
in his power to comply with my wish.” 

Liszt spoke to the Grand Duke, who was decidedly 
against Wagner’s stay in Venice, and recommended 
Genoa or Sardinia as being safe. From Dresden, 
too, came reports showing that the rebel and traitor 
of 1849 was still unforgiven, and putting this and 
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that together Liszt counselled prudence. But the 
impetuous Wagner did not wait for a reply. He was 
actually in Venice when Liszt's letter reached 
Geneva, where he had been staying, and so faced the 
risk, whatever it might prove to be. As it happened, 
there was norisk at all, and the Venetian police, who 
had informed Wagner that they knew nothing to 
prevent his quiet stay in the city, were not 


called upon to be less polite. Of course the master 


housed himself to taste—‘in a stately palace with 


large rooms”? filled with the “ melancholy silence of 


the Grand Canal.” He seems to have enjoyed him- 
self there. We find him expressing hope of ‘calm, 
clear, quietly active years” and of music “flowing 
from his spirit like a gentle stream.” Moreover, he 
had begun to pity the suffering world, and in that 
feeling extinguished his own sorrows. ‘ Venice con- 
tinues to be most sympathetic to me; my choice was 
cuided by instinct and has turned out well. This kind 
of retirement is most pleasant to me; I see just 
enough to occupy my fancy agreeably; nothing 
disturbs me.” 

Even a genius cannot occupy a Venetian palace 
without prosaic means in the torm of coin, and we 
soon find Wagner writing to Liszt: “ I want money, 
much money, in order to get honestly through my 
difficult position, and am looking out everywhere for 
a little business. I have just oftered my ‘ Lohengrin’ 
to the Cassel management. If you can help me there, 
do so.” A little later the master enters more fully 
into this ever-recurring matter. He began with the 
usual jeremiad: ‘My affairs are in a somewhat 
miserable condition. ‘ Rienzi’ is not getting on. . . 
The first disappointment came from Munich, where I 
had expected to get an honorarium of fifty louis. 
They wrote to me that the reading committee objected 
to the subject on religious grounds. I pity that| 
dear religion. It is partly your fault that it is put to 
such uses now; why do you write beautiful Masses | 
for the parsons? ” And soon, and so on, till we come 
upon the following outburst in a subsequent letter: 
“Good Lord! it is miserable that one has to take all 


this trouble for a little money. I am once more | 


confined to my room, and cannot even get up from | 
my chair; a neglected abscess in my leg causes me 
terrible pain; sometimes, in the middle of my music, 
Icall out loudly, which has a very fine effect.” 
There is a — to this showing how the yells | 
came in, and one is glad to find Wagner with spirit 
enough to joke under such circumstances: ‘* Have I 
really to wait for the wretched twenty-five louis d’or— 
oh !—till after the performance? Lord only knows 
when that will take place—oh !” 

No; “Rienzi” did not march, and its composer 
grieved thereat because of lacking royalties, but, as 
an artist, he professed to be content; looking upon 
the whole thing as an anachronism. By this time, 
moreover, he had turned again to the “ Nibelungen.” 
“Whether or not I perform my ‘Nibelungen’ at 


some future time is, at bottom, a matter of indifference | 


to me: I shall complete it in any case, for my 


enthusiasm and strength for such works I do} 


not derive from any hopes for the realisation of 
which I should require certain people. All that 
the world, and my ‘admirers’ and ‘worshippers’ of 
whom I have to hear so much, can do for me is to 
look upon my whole situation in a serious and 
sympathetic spirit, and to do all in their power to 
ease my heavy cares, and to preserve to me the 
Pleasure and leisure which I require for my work. 
Beyond this I want nothing, but to attain it very 
different efforts are necessary from those which have 
hitherto come to my knowledge.” The pecuniary 
trouble in the Venetian palace came to a head in 
January, 1859, when Wagner addressed to Liszt 


another of his exhaustive and exhausting letters on 
the question of ways and means. He wrote then 
‘for the last time.” Utter disgust had once more 
supervened, and with it indifference to life and its 
interests. He had got to care little about a return 
to Germany, and even the idea of conducting his 
own works gave small pleasure, while ‘my ideal 
demands have increased, compared with former 
times, and my sensitiveness has become much more 
acute during the last ten years, spent in absolute 
separation from public life.” Under these circum- 
stances there was only one reason for living—the 
desire to create works, therefore he demanded this 
and no more: “A settlement upon me of an honour- 
able and large pension, solely for the purpose of 
creating my works of art undisturbed and without 
regard for external success.” Wagner further inti- 
mated that the necessity of trading with his opera: 
ought not to rest upon him: “This necessity has 
already filled me with much painful bitterness,” 
besides which the receipts fluctuated. At one time 
there was a “certain tempting plenty” (we know 
what that expression means} and then a sudden 
dearth, which, no provision having been made to 
meet it, brought “ want, care, and tribulation.” Wi hat 
the poor composer needed was a substantial, fixed 
income and then the royalties as they came in cot uld 
be used in adding “certain comforts to my es on! 
ence.” Taking all this into account, Wagner reve rte 
to his old idea of an allowance from uae 
German princes. 

The master was good enough to indicate the 
minimum sum required—2,000 or 3,000 thalers. This 
sum he did not blush to name because his ‘*some- 
|what refined and not altogether ordinary wants” 
|must be satisfied. ‘* My experience of what I want 
in accordance with my nature, and, perhaps I should 
add, the i 





nature of my works, teaches me that I 
cannot well do with less; and, on the other hand, it 
|is well known that artists like Mendelssohn (although 
|he was rich) have received equally large honorary 
| salaries from one single quarter.” 

| Would Liszt take the matter up and lay it before 
the sympathetic German princes? If not, why not? 
| All other means failing, he would himself become 
|a petitioner. Were we sure that Wagner ha 1 
| exercised common prudence in money matters, it would 
be easy to pity him as this “last” cry arose out of the 
idepths. Speaking of his condition on New Year’ 
| Eve, he said: “* My money was all gone; my watch, 
ithe snuff-box of the Grand Duke, and the ononnicre 
lof the Princess, the only valuables I possess, had 
{been pawned, and of the money I had got for th em 
| only one and a half Napoleons remained.” 


S 





(To be continued.) 
i A FAMOUS FIRST NIGHT. 


batnerelen interest, but nok one per haps more re mark- 

able than the frequency with which the verdict of a 
‘first night audience is subsequently reversed. Noth- 
| ingis more usual—at any rate, in France or Italy—than 
for an operato be received on its first performance with 
tempests of applause, and to be piaved for a season 
or so to crowded houses, then gradually to appear 
less and less often till in the course of a coup le of 
years or so it has sunk into the limbo of oblivion. 
A striking instance of this was recently afforded by 
M. Massenet’s Opera ‘* Le Cid,” which was produced 
late in the autumn of 1885 at the Paris Opéra. It 
was performed no less than forty-five times in 1886, a 
fact which would seem to intimate that its popularity 
was assured ; it is with some surprise, therefore, that 
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we observe that in 1887 it was performed only 
thirteen times, and in 1888 only eight. These figures 
speak for themselves, but it is strange that the 
French, who are good critics as a rule, though they 
have the reputation of fickleness to a certain extent 
as well, should change their minds so soon about an 
opera which had been received with every possible 
manifestation of enthusiasm. 

The reverse, however, occasionally happens, though 
not so frequently as upon the dramatic stage. There, 
indeed, it is not very unusual for a play, which a 
first night audience has greeted with coldness, not to 
say contempt, to turn out a great popular success. 
This was strikingly exemplified in London a few 
years ago by the brilliant triumph which attended 
the career of the ‘Private Secretary,” though I 
believe the critics were unanimous in condemning 
it after the first performance. Still, we can find 
instances quite as surprising in the history of opera. 
“La Traviata,” which, though now rather out of 
fashion, has been one of the most universally 
popular of Verdi’s operas during the last thirty 
years, achieved a terrible fiasco on its production in 
Venice in 1853. This indeed was largely, if not 
entirely, due to the mediocrity of the singers, and 
the physical disability of one of them to imperso- 
nate a heroine in the last stage of consumption; and 
in the hands of more sympathetic interpreters “La 
Traviata’ soon won its way to popularity. 

It is often amusing, and always interesting, to turn 
to the criticisms of the original production of an 
opera with which all the world is now familiar. 
With this view we append a translation of the 
criticism which appeared in the columns of Le Figaro 
on March 24, 1859, a few days after the first per- 
formance of “Taust’” at the Thédatre Lyrique, 
Paris. 

This article is perhaps not a very good illustration 
of a mistaken first night verdict ; indeed, the criticism 
throughout is singularly just and temperate, but 
“Faust”? is now so universally popular that any 
records of the opening scenes of its career seem to 
possess an intrinsic interest, apart from any question 
of literary merit whatever. 

M. Gounod was at this time by no means in his first 
youth; in fact, he was forty years old, and was already 
known to the world as the composer of “ Sapho,” an 
opera which, without taking Paris by storm, had 
achieved a fair measure of success; ‘*Le Médécin 
malgré lui,”’ a comic opera, which, though containing 
much graceful and charming music, was found to be 
lacking in vs comica; the incidental music to Pon- 
sard’s ‘‘ Ulysses,” and ‘*La Nonne Sanglante,” an 
opera founded ona ghastly tale by ‘“ Monk” Lewis, 
which was so severely handicapped by its gloomy 
libretto that it tailed to make any impression upon 
the Parisian public. In spite of these failures, or at 
any rate only succes d’estime, M. Gounod was looked 
upon as one of the leading men among the younger 
French musicians, and his ‘* Faust” had been awaited 
with considerable interest. We will now plunge in 
medias res, omitting the critic’s introductory paragraph, 
which contains nothing of interest. 

“T will not insult my readers by supposing them 
unfamiliar with Goethe’s dramatis persona, and will, 
therefore, refrain from analysing MM. Carré and 
Barbier’s libretto any more than is necessary to follow 
the developments of M. Gounod’s score. 

“The scene opens in Doctor Faust’s laboratory. The 
instrumental introduction appears to me to be a vague, 
undecided affair; for the composer seems to have 


attacked his opera as though it were a symphony, | 
which is always a mistake. .. . These weird harmonies 


fading away in the orchestra like the ripples on 
troubled water, these mysterious phrases, in which 


no distinct melody is perceptible, may no douk 
express very well up to a certain point lausl’s vague 
aspirations after happiness and the disappointment 
he experiences when wearied by the toils of science; 
but all this is too metaphysical for the stage, and 
properly belongs, I repeat, only to the sphere of the 
symphony ; so, foilowing the example ot the public, 
which believes fully in M. Gounod’s great talents, | 
postpone any decision till the second act. 

“Our confidence is not abused. In the course ofthe 
second act (a superb one!) M. Gounod pays in full all 
the arrears owing to the public and himself. The 
act opens with three choruses of equal beauty, linked 
together but contrasting well in rhythm, colour, and 
subject. A chorus of soldiers is the first, then comes 
a chorus of old men, and lastly a chorus of girls 
and women. ‘The soldiers sing of war and love, 
the old men praise the good Rhine wine, while the 
women pick quarrels with the girls. The drinking, 
dancing, and love-making go merrily on, till at 
length the merry-makers have to throw themselves 
between the fair combatants, who have rushed upon 
each other tooth and nail. The composer has 
| tendered this scene with a brilliancy of colour which 
jdoes not fail him for a moment. The old men’s 
|chorus was encored, and with good reason; but the 
choruses which precede and follow it are fully equal 
|toit in powerand originality. I feel rather uncertain, 
| in speaking of individual numbers of the score, whether 
I mention them in the proper order; one’s memory 
may be pardoned a few slips when it is a question of 
a five-act opera. Only to mention one instance, | 
entirely forget at what point in this act the waltz, 
which is both sung and danced, ovght to come, 
although it was this, together with the old men’s 
chorus, that took the fancy of the audience more than 
anything on the first night. A waltz, you say! Can 
you seriously be praising the man who wrote the 
Finale to the first act of ‘Sapho’ for having com- 
posed a waltz? Yes, most certainly. Beethoven 
wrote waltzes, Weber too; it is not so casy either, at 
any rate, to compose one which becomes a household 
word almost before the ink on the score is dry. | 
hardly dare to predict so glowing a future for the 
waltz in ‘ Faust,’ but it certainly has melody enough 
to make it popular, and—which is all-important for 
small works as well as great—style. 

“ Margaret now issues from her house on her way tt 
church. Faust approaches, and pays her, though in 
different words, the compliment which Don 7 wan paid 
|to Zerlina. The composer has set these words, the 
first that the lovers exchange, to a mezza-voce phrase, 
sustained by a flowing accompaniment in the orchestra. 
Nothing could possibly be fresher or more charming 
|than this melody a few bars long; it steals through 
;the mirth and bustle of the village /fcte like a fragment 
of celestial music soaring upward to its native spheres. 
I had almost forgotten one scene in this act, which 
was much applauded, though, indeed, the effect is due 
rather to the stirring situation than to the music. 
Mephistopheles has been plying the soldiers with liquor, 
and at length provokes them to violence by his ribald 
taunts. They throw themselves upon the demon, 
with Valentine at their head,sword in hand, but the 
blade breaks off short as though it had struck against 
an invisible cuirass. ‘It is Satan!’ they cry; ant 
presenting the handles of their swords, which forma 
cross, they compel the spirit of darkness to grovel at 
their feet. 

“Tt is not without a certain amount of hesitation 
that I approach the third act of ‘laust.’ I seeat 
once that the composer has put forth his utmost 
power in order to keep at Goethe’s level. After 4 
detailed examination of the score, number by number, 
I am bound to admit that I think he has succeeded. 
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The ballad of the King of Thule, with Margaret's | chitz,’ but in vain; Weber and Mozart both turn a 
delightful asides, is charmingly smooth and graceful, | deaf ear. 
yet I confess I thought the tune somewhat vague and| ‘The last act consists of four scenes, which follow 
undecided ; in a word, rather a feeling after melody | each other without having any very obvious connec- 
than melody itself. But Gounod is one of those/tion. First l’aust is conducted by Mepiistopheles into 
musicians who, if they cannot always be melodious, |the witches’ valley, then to a palace inhabited by 
at any rate are never common-place ; he would dis- | some of the ladies of the nether regions, and the next 
dain any inspiration but the loftiest. This lack of | moment to the prison where Margaret lies, condemned 
melody is again apparent in the air sung by Margaret |to die on the morrow for the murder of her child, 
over the casket, with which Mephistopheles supple- | while the final tavleau represents the apotheosis of 
ments Muust’s pleading. Save for one little flash of | Margaret. My recollections of the closing scenes of 
tune in triple time, the air has not the passion | M. Gounod’s opera are a trifle confused. In the prison 
which the situation demands: we look for less purity | scene I was chiefly struck by the felicitous use made 
and more fire; we ought to hear in it the last des- | of the phrase which occurs at the lovers’ first meeting 
pairing cry of Virtue as she retreats vanquished from |in the second act, and is here gently murmured by 
the struggle with Coquetry and Love. ‘This act I| Margaret in her madness. The chorus of witches, 
thought long and rather monotonous. The unity of | armed with the traditional broomstick, has no parti- 
colour is no doubt scrupulously observed ; but this is | cular character, while the orgies of Luis and her friends 
a quality which, if employed in excess, soon becomes | have inspired the composer with a chorus undeniably 
afault. The authors, too, gave the composera chance | pleasing, though far from original. 
of introducing a little variety into the uniformly! “If Ihave in any way conveyed my own impressions 
elegiac tone of this act in the quartet, in which the | to the reader, he will have gathered that M. Gounod’s 
passion of L’aust and Margaret should contrast with | score, though a trifle monotonous in colour, contains 
the comedy of Martha and Mephistopheles. Unfor-| many beauties of the highest order which are likely 
tunately this is just where M. Gounod breaks down, | to survive the hothouse atmosphere of a first night, 
and that, tco, simply on account of his own artistic /and bring him finally both fame and fortune; but, 
inclinations, which lead him in the direction of | though I am ready to admit the undoubted merits of 
austerity and even asceticism. The difficulties of the |‘ Faust’ up to a certain point, I should be sorry te 
quartet lie in the contrast on which I have already | have to predict precisely the amount of success which 
commented. The situation demands an unusually | will fall to its lot. The whole of the second act and 
plastic genius; the musician must turn to Weber |the greater part of the fourth are calculated to impress 
for inspiration in writing for the two lovers, and to | and interest any audience ; the rest of the opera is so 
Rossini for the burlesque courtship of Martha and | far more subdued in style, and so evidently demands 
Mephistopheles. a certain measure of previous acquaintance, that it 
“The church scene has inspired the finest page of | will probably have to wait some time for the sweets 
the score, and gives us besides, in the fourth act,|of popularity. But whether ‘Faust’ be destined to 
an extremely picturesque incident. Margaret, dis- | renew at this theatre the extraordinary success of the 
honoured and abandoned by Faust, and despised by |‘ Marriage of Figaro,’ or only to pursue the even 
her associates, has taken refuge at the feet of God.}tenour of an ordinary operatic career, its author 
Like a sinner who has forfeited the right to cross the | remains, none the less, what he was before—the pride 
threshold, she sinks exhausted at the church door, | and hope of the rising generation of the musicians of 
mingling her timid and despairing prayer with the/| France. 
ringing accents of the choir within. The incense “The scenery, costumes, and so forth, of ‘ Faust’ 
mounts upward, the organ peals, and in this atmos- | are worthy of the German poet and the French com- 
phere of celestial peace the sorrows of the repentant | poser; would that I could say as much of the execu- 
Magdalene are lulled to rest. Suddenly Mephistopheles, | tion! There is too much shouting and too little 
visible to the spectators alone, rises close by her side. | mezza-voce in the rile of Margaret to suit Mde. Miolan- 
His metallic voice, his blasphemous laugh, and his | Carvalho, and, in my opinion, the great singer made 
infernal threats combine to stifle in her bosom thea mistake in undertaking the part. Barbot accom- 
new-born hopes of pardon. I need not enlarge upon | plished a tour de force in learning, rehearsing, and 
the beauties of this magnificent scene. For once, at | playing a part destined for another tenor in three 
any rate, the musician need not fear to challenge com- | weeks. Criticism in his case would, of course, be out 
parison with the poet, for that which the latter merely | of place, so 1 have only to congratulate him on his 
indicated the former has endowed with life and amiability, his good musicianship, his chest-notes, 
passion. and his yellow wig. Balanqué, as Mephistopheles, is 
“T see too late that, in speaking of the fourth act, I somewhat wanting in style and poetic teeling; his 
have begun at the wrong end, following, though un-_ fiend is less of a fallen angel than a tavern bully, but 
consciously, the order originally designed by MM. he has wit and intelligence, and uses an unpleasant 
Carréand Barbier. Margaret, however, insisted upon | voice with considerable skill.” 
having the last word, so Faust’s duel with Valentine,| The favourable opinion here expressed of M. 
his mistress’s brother, which originally brought down | Gounod’s opera was, on the whole, echoed by the 
the curtain, was put earlier in the act. Valentine, | Parisian press, consequently ‘“ Faust’ was soon 
who dies cursing his sister, has not been well treated | launched on the successful career which has extended 
by the composer, but the Soldiers’ Chorus, which | to the present day. England was not slow to make 
precedes the duel, is quite one of the best things in | the acquaintance of the new masterpiece. “ Faust” 
the opera; there is really a splendid ring about this|soon became as popular here as on the other side of 
number. The house rose at it, and insisted on hearing | the Channel. Readers of Colonel Mapleson’s amusing 
Ita second time. I wish I could say as much for | memoirs will not have forgotten that versatile impre- 
Mephistophcles’s. Serenade, which comes immediately | sario’s account of the first performance, and the 
after, but good-will must yield to honesty. As a/ various expedients to which he had recourse in order 
matter of fact, /aust’s mentor, when he is in the comic | to ensure the success of Madame Nilsson and her 
vein, is a very doleful devil indeed. He thrums away |associates. His strategy resulted in a triumph. 
at his mandoline after the manner of Don Fuan under | * Faust’ was the success of the season, and has been 
Elvira's window; he racks his memory for a few of|one of the chief attractions at the opera house from 


the weird notes out of Caspar’s song in ‘ Der Freis-| that day to this. 
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Ir is the privilege of those who live in this age of 
change to be perpetually revising the verdicts not 
merely of ourancestors, but of ourselves. It was acom- 
mon habit of the past generation, a habit which has 
not wholly passed out of vogue in the present day, to 
associate pianism with effeminacy. The logic by which 
this conclusion was arrived at was somewhat of the 
following sort: All musicians are effeminate. <A 
pianist is a musician; therefore a pianist is effemi- 
nate. This syllogism, however, will no longer work 
in the face of the battery of facts brought to bear 
upon it by Dr. Otto Neitzel, of Cologne. Dr. Neitzel, 
struck, as many of us cannot fail to have been struck, 
by the prodigious power displayed by many of our 
latter-day pianists, has devoted his leisure to an 
exhaustive investigation of the subject. He has 
based his calculations on the minimum weight neces- 
sary to depress completely one of the keys of the 
pianoforte so as to produce a pianissimo sound. 
Having settled this, and all the other degrees of 
expression up to fortissimo, Dr. Neitzel advances to the 
consideration of particular works. For example, he 
takes a passage from the Funeral March of Chopin, 
the prevailing nuance of which is pianissimo, and 
discovers that if faithfully executed — for Dr. 
Neitzel is a musician as well as a man of science 


—it will demand from the executant the expen- | 


diture of a force equal to about seven and a 
half cwt. Etude 12 (Op. 25), by the same com- 
poser, contains a passage the performance of 
which lasts two minutes five seconds, and which, 
so to speak, weighs upwards of two tons. Rubinstein 
or Madame Carreno, according to our doctor, play at 
the rate or the weight of roo tons in the hour. 
Evidently the strong man is to be met with in the 
concert, as well as the music-hall, and when might is 
right, under the new socialistic régiime, the pianist, in 
the opinion of Dr. Neitzel, will not share the fate of 
those who have neither toiled nor spun. On the 
contrary, he pictures the revolutionary, torch in hand, 
pausing before the door of the musical athlete and 
saying: You are safe. You earn your bread by the 
strength of your hands and the labour of your thews. 


19 


Come to my arms, citizen pianist! 


Tue February number of the Brighton Magazine 
contains a very thoughtful and intelligent article 
headed “ Are the English musical?” It is difficult 
to say anything new on this threadbare controversy, 
but the anonymous author is both acute and impartial. 
He points out, for example, how hard it is to select a 
satisfactory test. On one occasion he was present 
“at a Gewandhaus Concert during a performance of 
that remarkable orchestral storm in which Liszt has 
depicted the shrieks and curses of the dying Huns. 
There was a sudden hush from fff to ppp, when the 
voice of a female, raised to its highest pitch, was heard 
finishing a sentence—‘I always fry them in butter.’ 
It was unmusical no doubt, but one would scarcely 
have thought of quoting it as proof that the Germans 
are not a musical people.” Even more to the point 
is the following paragraph: “ The fact seems to be 
that music in London is not decaying but decentralis- 
ing. The city and its surroundings have grown too 
vast to be any longer treated as a unit. This, no 
doubt, is the main factor in the decline and fall of 
music as measured by the statistics of St. James’s 


Hall. The newspaper correspondents who have 
recently engaged in the controversy on our 


national character, appear to have ignored this great 
fact of decentralisation, while they have directed 
attention to minor points. One complains that St. 
James's Hall is badly ventilated. Another points out 
that the English public requires individuality in an artist 


ora conductor. Another pleads that good musicisnoy 
cultivated at home. Many lay the blame on the 
climate. Thereissome truth in each of these excuses: 
one or other of them could, no doubt, be pleaded by 
many who absent themselves from orchestral concerts 
at St. James’s Hall; but the important fact is that 
the growth of population is splitting up metropolitan 
music lovers into sections, and that, in future, sucha 
thing as a London audience will be possible only on 
special occasions.” 


Tue action of the directorate of the Berlin Opera 
in announcing their intention of commemorating the 
forthcoming hundredth anniversary of Meyerbeer'’s 
birth by a series of performances of his works 
has called forth the following comment from the 
Ménestrel: “We must admit that the German 
Wagnerians are less irreconcilable and more intel. 
ligent than their excellent French brethren. Whilst 
the latter, in their fanatic exclusiveness, in their wild 
desire to destroy every vestige of the past so as to 
|leave nothing standing but the statue of their idol, 
|have nothing but contempt and insult to heap upon 
|the memory of Meyerbeer, we find the management 
jof the opera at Berlin, so far from forgetting the 
| existence of this famous artist, preparing to celebrate 
in fitting fashion the hundredth anniversary of his 
| birth, which falls on September 5, 1891. On this 
}occasion they propose to revive his principal works, 
}and to give at the outset of the forthcoming season a 
cycle of representations of “ Les Huguenots,” “ Le 
| Prophéte,” “ L’Etoile du Nord,” “Le Pardon de 
| Ploérmel,” and “ L’Africaine.” Good heavens! what 
|groans and gnashing of teeth there would be if such 
an audacious scheme were to be mooted in Paris!" 
| Our contemporary is probably right in crediting the 
| Germans with greater magnanimity than his own 





(compatriots. But it is, we fear, only a question of 
|degree. The Germans—or, to speak more correctly, 


‘the German critics—‘ are sadly to seek,’ to use 
| Porson’s phrase, where they are called upon to pro- 
|nounce judgment on foreign works which come into 
| any sort of competition with the productions of native 
jpens. Writers like Otto Lessmann are unhappily the 
exception rather than the rule. And in the case in 
| question Meyerbeer, by birth and training, belonged to 
|Germany, although his greatest successes were 
| achieved in Paris. 

| Here is a little fact worth noticing, as bearing 
|upon our status as a musical nation. We have in 
| England — that is, in London—some half-a-dozen 
| periodicals devoted to the art of music. Although 
lin the columns of each articles of an educational 
|purport may be found, these are not relied upon as 
a popular or “selling” feature. We have no purely 
technical journal of music. In unmusical America, 
on the other hand, there are numerous papers, such 
as The Etude, The Boston Musical Herald, and the like, 
which appeal entirely to the music-teaching class. 
And from the contents of these journals we are 
induced to believe that the American music-teacher 
must be a far more earnest-minded person than his 
brother on this side of the Atlantic. The Ltude for 
February, for instance, contains thirty articles, oj 
which no less than twenty-three are upon various 
matters connected with pianoforte teaching and 
technique. 


On the other hand, the American musician, though 
he may be more earnest, is certainly far more 
ignorant than his English brother. ‘The corres: 
pondence columns of his journals betray this fact at 
every sentence. Here are a few samples of questions, 
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culled almost at random :— Does it hurt a vocalist 
tolunch at night?” “ What is the meaning of the 
figures enclosed in circles found in reed-organ (har- 
monium) music ?”’ 
Mozart’s Twelfth Mass.” I would like some infor- 
mation about Saint-Saéns. Are his works classical ?” 
(Editor os answers, “His works are not yet 
classical.) * Should the minims which come at the 
endof a cael be sung in time?” (Editor: ‘They 
should. You were right and your choir was wrong.’’) 
Enquiries as to the pronunciation of foreign names 
and terms are incessant. The poor editors endeavour 
to spell the words phonetically, but not always with 
complete success. Tydumeret, we are told, is to be 
pronounced Troy-meh-ryé; Mr. Randegger’s name 
“has the a almost like w in fun and each g hard.’ 
Musicale “has become pretty well Americanised : 
Mew-zy-cahl is about right.” And here is a curiously 
naive enquiry. ‘ W hat is sentimental music and 
playing, and why is it condemned ? The editor’s 
best answer would have been to give as a shocking 
example the four or five awful compositions (with 
directions for playing) given away each month with 


his paper. 


rs 


Messrs. Sampson Low, Marston anp Co. have 
issued a new publication, entitled The Lurly English 


“Please name the subject ot 
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Sonnets to the Masters. 





GLUCK. 
Thy feet long wandered in degenerate ways, 
*Mid rankest weeds that from corruption spring, 
And foul with growth that to decay doth cling 
(So Time shall work on all that now we praise) ; 
But out the tangied maze in ripened days 
Thou didst emerge, with high intent to wring 
From Ruin’s grasp the lyric stage, and bring 
As gifts unto its altar deathless bays. 
| Vain Artifice and Sound divorced from Sense 


Thy course opposed with clamour loud and strong, 
But soon Alcestis’ sorrow, Iphigénie’s wrong, 

With his great passion who e’en Hell’s defence 

By Music's charm brake down, them banished hence: 
Such might was in thy pure, expressive song. 


Musical Magazine, with the object of “ stimulating a| 


renewed regard for the gems of British Song” of the 


sixteenth, seventeenth, and eighteenth centuries, of 


which the editors possess a goodly store. From this 
collection they present in the Magazine certain 
specimens, together with biographies of early English 
composers and short musical stories. The pictorial 
illustrations are only poor and feeble, while the 
biographies are not always marked with that accuracy 
which would render them classical. Tor instance, 
Playford was not the inventor of the ‘new ty’d note,” 


itwas William Pearson. It is, moreover, injudicious to | 


have rewritten the words to certain of the songs 
reprinted when there is no justification for such a 


proceeding as the original is far superior and more | 


in accordance with the plan of the publication. The 
new accompaniments are doubtless very clever, 
though not always suitable to the spirit of the work. 





At the hundredth performance of Millécker’s ‘‘ Poor | 
the other day, musical boxes playing the | 


Jonathan ” 
principal airs in the operetta in question were dis- 
tributed amongst the audience. The management 
thoughtfully printed a notice at the foot of the pro- 
grammes for that evening respectfully begging the 
audience not to set the musical boxes going during 
the performance. 
world in which such an episode could have occurred, 


There is only one country in the | 


HAYDN. 


T 


1. 


’Twas he who sang Endymion that said 
“Lo! Haydn is a child, and none can know 
| Where next his artless fancy may outflow.” 
A child, indeed, by God’s own right hand led 
| Among the Doctors, as once He who fed 





The multitude with simplest words, aglow 
With more than heavenly beauty, and did show 
| The secret of true life unto the dead. 

I love to look upon thy gentle face, 

Yet some there be who heedless turn away, 
Indifferent to sweet, unstudied grace 

’Mid purposed antics of a nearer day. 

ess hath a place 


| These do not know child-like 
Where’er the lamp of art sheds purest ray. 





| I. 


and that is America, where side by side with splendid | 


performances of Wagnerian opera and first-rate 
Orchestral Concerts one jostles against such aston- | 
ishing specimens of taste as that which we have just 
noticed. At one moment one is tempted to say 
Delenda est Chicago, at the next one is fain to 
recognise in the heart of Porkopolis the existence of | 
a spirit of artistic enterprise which puts us in London | 
to shame. 


Wise words from the Boston Home Fournal: “It 
is to be wished that more of the music of the 
eighteenth century could be heard in our Symphony 
Concerts. It would not only give pleasure to the 
audience, it would also serve as an education. It 
would show what men of genius could do with simple 
Means. In these days a young composer is too apt 
to think that the expression of even the simplest 
Musical idea demands the resources of the complete 
orchestra with all the percussion instruments.” 


too 


'* Laus Deo!” thou didst write on finished page, 
Ascribing thus the glory of thy skill; 
| So sings unweariedly each babbling rill 
| To its Creator, who in long-gone age 
| Devised such charméd beauty to assuage 
| The fever of the world, and give it fill 
lor subtle influences which should still 
| Disturbéd longings and impatient rage. 
'O Fount of Music that, with artless art, 
Flows on through bosky shade and sunlight gleam, 
I ask no richer blessing than, apart 
From madding strife, to drink of thy pure stream, 
And cry “ Laus Deo!” with a thankful heart: 
Nor would I wake if this it is to dream. 


JosepH BENNETT. 
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FACTS, RUMOURS, AND REMARKS. 
THe present is an age of discovery, and some 
persons have found out that “ The Redemption” is 
not a fit work for Lenten performance. ‘This cannot 
be because its subject is unsuited, and the objection 
applies, if to anything, to its quasi-dramatic treat- 
ment, or to its musical style. There is no accounting 
for taste, and nothing can be gained by arguing with 
it; but we may say, as regards dramatic quality, that 


the public long ago began to see how sacred themes, | 


even of the most solemn kind, can be treated as 
drama without offence to reverential feeling. In so 
far as Gounod’s work is dramatic and pictorial, it 
comes into the category of things at which none but 


the hypercritical and those who object for objection’s | 


sake can take umbrage. Indeed, the recommenda- 
tion of “‘ The Redemption ” to most people is its pro- 
foundly religious feeling. As to Gounod’s style, 
insular judgment may be reminded that what English 
people know as sacred music is not the only possible 
form. M. Gounod has written, like Rossini in the 
‘“‘Stabat,” according to a style which the feeling of his 
nation approves, and from which English amateurs, 
while cherishing their more austere expression, may 
derive no small benefit. 


An English writer has lately described Mendelssohn 
as the “last of the Titans,” and an American scribe 
speaks, almost at the same moment, of the “innocent 
respectability of Mendelssohn’s music.”’ At this a lot 
of thoughtless people laugh, and want to know what 


is the good of criticism which flatly contradicts itself. | 


They do not know, perhaps, that even the masters of 


music have differed just as much from each other, | 


and from the verdict of public opinion. Here area 
few examples: 

Wagner upon Schumann: “He has a certain 
tendency towards greatness.” 

Schumann upon Wagner: ‘“ Wagner is, to tell the 
truth, no musician. His music is hollow, disagree- 
able, and often amateurish.” 

Mendelssohn upon Wagner: 
tante.” 

Beethoven upon Weber: ‘ He never could attain 
more than the art of pleasing.” 

Weber upon Beethoven: ‘ Now quite ready for the 
lunatic asylum.” 

Handel upon Gluck: ‘* He knows no more of 
counterpoint than my cook.” 

The list might be extended indefinitely. 


“A talented dilet- 


Tue Globe makes merry over the unique position of 
the amateur composer: ‘Since time out of mind | 


much sympathy has been expressed with the man 
who has a literary mission, but who cannot wriggle his 


way into print: who writes ream after ream of papers, | 


’ 


poetry, or novels, only to be ‘declined with thanks. 
The case of the unacted dramatist, also, has appealed, 
and not in vain, to the sensitive popular heart. The 
unprejudiced have felt it to be a hard case that aman 
should rack his brain in the creation of characters 
and situations, and wear out his shoe leather in 
trotting round to stage doors, where he frequently 
catches cold, but never the attention of the manager. 
But the unhappy man who spends his days in spoiling 
the geometrical symmetry of five ledger lines has 
been passed over well-nigh unnoticed. You never 
see him patted on the back; he never has the fable 
of Bruce and the spider quoted for his encourage- 
ment; nor, on the other hand, is he told pointedly 
that carpentry or bricklaying is an occupation which 
both benefits the worker and replaces the capital it 


ne = neon 

consumes. The amateur composer never hangs him- 
| self in a pathetic tale, nor do his friends apply to the 
Virst Lord of the Treasury for a pension.” 


We take the following, with reference to the 
| Bristol Festival of October last, from a Bristol paper: 
|‘ The committee are pleased to report that the attend. 
| ance was much larger than that of 1858. The Festival 
|of 1888 consisted of seven Concerts, and the total 
attendance was 7,973. The Festival of 1890 consisted 
iof six Concerts, and the attendance amounted to 
'g,190, showing an increase of 1,217, OF an average 
attendance of 1,531 persons at each Concert, as 
|compared with an average of 1,139 at each Concert 
in 1888, The total expenditure for two years since 
; 1888, including the [Festival of 1890, amounted to 
| £5,745 38. 2d., as against £8,151 3s. 10d. in respect of 
| the three years which terminated with the Festival of 
|1888. The total receipts have been £4,882 1s. 1d, 
| showing a balance due to the treasurer of £863 2s. 1d, 
'A call of £2 13s. 6d. on each guarantor will have to 
| be made to cover this deficit.” Inasmuch as the calls 
jupon the guarantors during the Society’s existence 
average only ten shillings per annum we do not think 
|they have much reason to complain. 








| 

| WE cannot express much satisfaction with the 
| decision of Judge Lloyd in the dispute at Carnarvon 
over the now famous gold /dton. © The gift was to 
|the choir,” said the legal luminary, whereupon he 
ordered it to be sold and the proceeds divided among 
the members, so that the coveted treasure belongs 
now to a stranger. There is something Irish 
|rather than Welsh about this. It seems to us most 
regrettable that the matter was ever taken into a 
court of law. It surely might have been arranged 
| on some equitable basis, having regard to the custom 
which ordains that when a bdton forms part of a 
prize it falls to the Conductor. We can understand 
that the choir wished to preserve so unique a symbol 
| of prowess in competition, and a reasonable com. 
| pensation to the Conductor might have been agreed 
upon. As it is, neither the choir nor the Conductor 
| possesses the trophy, and the “ prize” resolves itself 
into ten or fifteen shillings per head. Most lame 
and impotent conclusion! 





| A San Francisco journalist has the following 
|comparison between the Wagnerian tenor and him 
|of Italian opera:—**The Wagner tenor is a man 
iwith a blonde beard and a German accent, whois 
apt to wear spectacles when out of opera, and whose 
romance is solemn and serious. The Italian opera 
tenor is an excitable gentleman with a black mous- 
itache, twisted fiercely to two points, who talks as if 
jhe had great difficulty in keeping down the high C, 
and who walks as if he were a denizen of some 
icelestial world down among mere mortals for a brief 
jvisit. The two schools of music, if they ought really 
to be called schools, are illustrated by these two 
personages. The blonde-bearded gentleman with the 
spectacles could no more throw his torso back, stand 
|on his toes, wave his hand, and be the hero of an 
Italian opera than the moustachioed gentleman could 
plant himself squarely on the stage and sing @ 
sermon. 





WHATEVER opinions may be entertained upon the 
advisability of including music in a theatre exclus- 
ively devoted to the drama, there can be no question 
that all attempts to elevate such music to a higher 
standard than that which is allowed to pass current 
at many theatres deserves a special mark of recogni 





ease sae 





Con 
mor 
8 
Holi 
Vor: 
Sull 
ever 
sohr 
prof 
trip] 
Glot 


owin 
hanc 
mon 
the 

first 

our ¢ 
to ta 
tions 


M1 
Squa 
pape 
inhal 
musi 
(sum 
mear 
R.C, 
renoy 
that 
well 








s him- 
to the 


O the 
Daper; 
ttend- 
Stival 
total 
sisted 
‘ed to 
y Crage 
rt, as 
oncert 
since 
ted to 
Dect of 
ival of 
Ss. Id, 
2s. 1d, 
ive to 
€ Calls 
stence 
think 


h the 
arvon 
vas to 
on he 
mong 
-longs 
Irish 
most 
nto a 
anged 
ustom 
of a 
‘stand 
ymbol 
com- 
greed 
luctor 
itself 
lame 


owing 
1 him 

man 
vho is 
whose 
opera 
nous: 
5 as it 
ich C, 
some 
_ brief 
really 
> two 
+h the 
stand 
of an 
could 
ing @ 


n the 
xclus- 
»stion 
igher 
irrent 
-ogni- 








THE MUSICAL TIMES.—Marcu 1, 1891. 


tion, At the St. James’s Theatre, since it has passed 
into the hands of Mr. Alexander, a selection of music 
is nightly played by a small, but thoroughly efficient, 
orchestra, under the direction of Mr. Walter Slaugh- 
ter, which, instead of being, as usual, an accompani- 
ment to the buzz of conversation, is listened to with 
pleasure and warmly applauded. A few evenings ago 
the programme included Mozart's Overture to ** Zau- 
berflote,””, Moszkowski’s ** Spanish Dances,” 
Minuet and Finale from Mozart’s Symphony in E 
flat. 

Mr. Artuur F. Froccatr has sent us the follow- 
ing Sonnet on Beethoven, suggested by the Sonnets 
from Mr. Bennett’s pen in‘our last issue :— 

Was it not fitting, that fair stream beside, 
Which echoes, as its waters roll along, 

The distant swell of mediazval song, 

The Master should have spent life’s morning-tide ? 
Ah! dreary after-years! He was denied 

The chiefest bliss creative power can know— 
Fruition of its work: yet even so, 

He laboured on; he was the heav'n-sent guide 
To lead his brethren to the promised land, 
Whereon himself might never hope to stand. 
He wrote: ‘I do not shun death’s fatal dart ; 
Only for this I'd join his silent band— 

It seems impossible I should depart 

Until I’ve uttered all that fills my heart.” 

Tue Daily News gives the programme of the 
Hereford l’estival as at present arranged :—September 
8, Mendelssohn’s “St. Paul.” In the evening a secular 
Concert, programme not yet chosen. Wednesday 
morning, Septemberg, Mozart’s Requiem, Beethoven’s 
“Eroica”” Symphony, a new Motet “ Praise to the 
Holiest.” by Dr. H. J. Edwards, of Barnstable, the 
Vorspiel to Wagner’s ‘“ Parsifal,” and Sir Arthur 
Sullivan's “Festival” Te Deum. Wednesday 
evening, Stainer’s St. Mary Magdalen’? and Mendels- 
sohn’s ‘* Lobgesang.” Thursday morning, a * De 
profundis,” by Dr. Hubert Parry, for soprano soloist, 
triple chorus, and orchestra; Bach's “ Blessing, 
Glory,’ and Spohr’s ‘ Calvary.” In the evening 
“Elijah.” ‘The Messiah” on Friday morning, and 
the Festival will conclude in the evening with a 
Chamber Concert in the Shire Hall. 

THe Melbourne Argus, writing of Dr. Mackenzie's 
“Cotter’s Saturday Night,” observes: ‘ Dr. A. C. 
Mackenzie’s setting of Burns’s homely story, ‘The 
Cotter’s Saturday Night,’ though originally intended 
for the Birmingham Festival of 1858, was first pro- 
duced in Edinburgh on December 16, last year. It is 
written for chorus and orchestra throughout, but 
owing to the skilful way in which the chorus 1s 


handled, there is never the slightest tendency to | 


monotony. The music is essentially Scottish, and 


the master hand is easily distinguishable from the | 
The limits of space prevent | 


first note to the last. 
our giving a detailed analysis of this, which deserves 
to take a foremost place amongst modern composi- 
tions of its class.” 





Mr. StePHEN SHANNON writes to us from Euston 
Square as follows :—‘ Having just seen your famous 


paper for this month, I beg leave to state on behalf of | 
inhabitants of ‘Isle of Wight’ that blunders of | 


musical critics are not confined to the dear little 


(summer-sought-by-Londoners) isle alone, by any | 


means. The performance of ‘Israel in Egypt’ by the 
R.C.S., at Albert Hall, was written up by one of the 


and the | 
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| always does this, there was no necessity to substitute 
|that fine solo for ‘The enemy said.’” “A hit! A 
| palpable hit!” 

Tue “well-known lady pianist’? who presented 
Miss Gladstone with a “ magnificent grand piano- 
| forte,” in honour ot her father’s eighty-first birthday, 
| has no doubt by this time repented of her rash act, for 
an evening contemporary tells us that it would be 
|dangerous if this should lead to a more close asso- 
| ciation of music with politics—if, indeed, “our popular 
| vocalists, and other musical executants, took it in 
' their heads to be political propagandists.’ Considering 
that these remarks occur in a journal of wide cir- 
culation, it seems strange that the writer of this 
‘article should begin by regretting that the cir- 
cumstance ‘commented upon should “get into the 
papers.” 


Ir appears that civil marriages accompanied with 
music are growing in Paris, for at a recent wedding 
of this kind the bridal procession was welcomed by a 
| performance of Mendelssohn's ** Wedding March” on 
| the organ, an address was given to the happy pair by 
| the municipal functionary, and a madrigal and a sere- 
nade were played by the orchestra. Music was also 
an interesting feature at another civil marriage which 
has lately taken place in the French capital, so it is 
probable that such weddings will become popular, 
especially with the working classes, who are fully 
alive to the importance of good music in all organised 
ceremonials. 

Manners and customs of the English, or some of 
them :—Country composer shows a song in MS. to a 
London traveller. Traveller thinks very good song; 
will print 500 copies and give composer royalty, pro- 
vided composer takes 100 at £4 10s. the lot. Composer 
consents; copies and bill come in. Lady enquires 
for song at London house, cannot get it; writes 
composer so. Composer writes publisher; publisher 
answers knows nothing about it, but wants his 
{4 10s. Composer asks for plates; publisher pro- 
mises but does not send them. The rest is silence. 
Is this ‘all in the way of business” ? 

THe Boston Musical Herald says, referring to 
Mackenzie's * Rose of Sharon”: * We fully agree 
with one critic who says of Mackenzie's best work : 
‘The character of the oratorio itself we need not dis- 
cuss, seeing that most people agree to recognise in it 
a work which has entered only the first stage of a 
career destined to be both brilliant and enduring.’ 
And we may add that the longer choral societies in 
this country neglect ‘The Rose of Sharon.’ just so 
long will they deprive themselves of an acquaintance 
with the strongest work in the oratorio manner since 
* Elijah.’ ” 

We have long known that aspiring composers may 
have their manuscripts corrected and prepared tor 

| publication; but a recent announcement. from a 

'** Royal Academician,” tells us that ‘* Academy stu- 

idents’”” who reside and board with the advertiser, 
‘“can have their work, practical and theoretical, 
supervised.” This is of course very convenient, but 

| why should those who avail themselves of such a 

| privilege remain ** Academy students” ? 

| 





| . . . 
| WE quite agree with the remarks in our contem- 
| porary the Referee as to the anomalous character of 


renowned illustrated weeklies, and its readers informed | the entertainment given at the Royal Society of 


that Mr. Edward Lloyd sang ‘Sound an alarm’ so | British Artists in Sutfolk Street. 
Now as Mr. Lloyd|class painters assemble their friends in a picture 


well as to please his hearers. 


Surely when high- 
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gallery for the performance of music, something a 
Rttle in sympathy with the works which appez al so 
powerfully to the eye should be provided for the 
occasion. Bohemianism suggests Bohemian sur- 
roundings. 

THe Muswell Hill Advertiser, noticing the perform- 
ance, by Miss Amy Makeham, of a song called | 
* Darby and Joan,” remarked that she showed ‘a 
heart-felt appreciation of the tenderness engendered 
by a long life of complete trust and mutual affec- 
tion.” Very pretty, and every well-regulated mind 
must rejoice that the young lady has the poten- 
tiality of a Joan. We trust, however, that the result 
has not been to embarrass her with offers from 
potential Darbies. 

CoMMANDER CAMERON has contradicted the report 
that the body of Sir Richard Burton was brought to 
England in a pianoforte case. The remains, as a 


matter of fact, were coffined, and then enclosed in a, 
deal box, so as not to attract the attention of super- | 


stitious sailors and others. Most likely the originator 
of the report had been reading ‘ Pickwick,” and 
retained in his mind the sage proposal of Mr. Tony 
Weller to sn luggle S sam’s master out of the Fleet 
inside a “ pianner.’ 
An American poet gushes over the late Emma 
Abbott :— 
use thy life is beautiful and fair, 
to thee, thou peerless bird eee, 
1 God hath given wings to cleave tl air, 
And soar and sing above the common scans 
Not that the — applauds thee, though it must, 
And the applause is in itself most goc qj 
Such things as thie se are very common dust 
Beside the jewel of thy womanhood.” 


There are three more verses, but probably the fore- 
going will suffice. 

HERE are some words of absolute truth from the 
New York Musical Courier: ‘Music critics are about 
the worst abused lot of people on the globe. If they 
write favourably of an artist it is because they ‘ have 
to,’ ‘could not help it,’ ‘only doing their duty,’ and 
dozen other pat phrases. If they are at all unfavour- 
able, lo! the wrath of many is aroused. Favouritism, 
ignorance of music, bribery, Xc., are laid at their door. 


Such a thing as a conscientious, honest criticism is | 


never taken for a moment into consideration.” 
No * vagrom”’ musician can show his skill in the 
streets of King’s Lynn without a police permit in the 


following form: “Street music.—The bearer —— has | 


permission to perform in the streets of the borough for 
—— days, viz. ——, except Norfolk Street and High 
Street, on condition that no obstruction, annoyance, 
or danger to the residents is caused. George Ware, 


Chief Constable.” Happy King’s Lynn! Happiest | 


Norfolk Street and High Street ! 

A FAIR critic: Miss T. (rapturously)—“ Oh, I do 
think Vagner is just too lovely for anything! Mamma | 
thinks he is too noisy, and says that as a matter of 
enjoyment she would prefer to hear the college boys 
yell at a football game, because their yells mean 
something. But mamma is horridly old-fashioned, 
you know; and besides, music always gives her a 
headache. The doctor says her nerve-centres are 
anti-melodic, or something.” 


Report states that “The Messiah” has been 
removed from the programme of the Covent Garden 


Lenten Oratorios to make room for ‘* The Golden | 


Legend.” Well, chacun a son gout, even in Lent, 
By the way, we hear that disafiection exists among 
the chorus, who complain that the arrangement of the 
| orchestra does not allow the male voices to do them. 
selves justice. 

Ir was sharp practice of Madame Patti’s Russian 
would-be impresario to impound her goods and 
|chattels at Berlin pending decision of the action he 
| has brought for breach of engagement. Prime donne 
|are not used to such treatment, and if Madame Patti, 
[the Diva, now thinks that the time is out of joint, it 
|must be confessed she has had some provocation 
| thereto. 

Poor Mr. Ravelli! According to an American 
paper he was crushed in London last season by the 
** better advertised”? De Reszke. Yet our contem. 
porary is informed that ‘the one is a howler, the 
other an almost perfect singer.” We did not know 
of this, but the Americans certainly should be judges 
of what advertising can do. 

Some time ago we reproduced a statement to the 
effect that Miss Kellogg, having set out on a Concert 
tour of thirteen weeks’ duration, closed up at the end 
of eight. We now learn the reason. Mr. Carl 
Strakosch, the lady's husband, protests that in the 
shorter time they had made as much money as 
was wanted ! 


THere will be an important musical “ function” in 
Paris on the 26th inst., when M. Gounod will conducta 
performance of his ‘* Mors et Vita”? on behalf of the 
Hopital des Jeunes Filles Tuberculeuses. An in 
teresting charity will surely benefit by an interesting 
occasion. 

A weiter in the Globe, referring to a proposed per 
formance of Bach’s B minor Mass at Paris, remarks 
that “oratorio has never appealed to the Parisian 
concert-going public.” True enough, but the work 
in question is a Mass, and, as such, may be heard with 
intcrest, however foreign in style. 

A critic of a recent Concert at Barton-under- 
Needwood has some curious notions about “ The 
Messiah.” He said that, certain solos having been 
well rendered, “the choir gave the portion of the 
‘Hallelujah’ chorus beginning ‘And the glory of the 
) ord,”” 

Tur Standard had some loose reporting of doings at 
the meeting of the National Society of Professional 
Musicians. According to our contemporary a paper 
was read by “ Miss Oliveria Prescott Aram.” Miss 
Oliveria Prescott, A.R.A.M., will smile. 
| paar 
| A pw use for the phonograph. An applicant for a 
| post in an opera company writes: “I have been sing: 
ling for the Edison Phonograph Company, and, with 
your sep pagea will send you a cylinder from which 
| you can judge near enough to place me in chorus.” 


Tue first performance of Verdi's “ Falstaff” will 
itake place, it is stated, at Genoa during the approach- 
ling fétes in honour of Columbus. May we be there 
; to see. 

Tur work of the ordinary chorus singer must be 
«something tough,” says the Chicago Indicator, 
because a lady vocalist has just taken the first oppor- 
tunity of going back to her divorced husband. 
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ROYAL CHORAL SOCIETY. 


Tue popularity of Gounod’s “ Redemption” was un- | 


mistakably manifested at the Royal Albert Hall on the 
night of Ash Wednesday, when, under the direction of Mr. 
Barnby, a fine performance of the sacred trilogy took place, 
in the presence of a very large and distinguished audience. 
It would be difficult to discover any absolutely new argument 
either for or against a work which, in more than one respect, 
stands alone among nineteenth century sacred compositions. 
The enthusiasts and the objectors have each been heard at 
such length that there is probably little further to be said 
on either side. It is certain, however, that the general 
public have not cooled in their regard for the trilogy, for 
whenever presented amid surroundings that warrant hopes 
of justice being done to the choral portions and to the 
moving solos, the support given is, as arule, highly gratify- 
ing. There were no shortcomings at the performance under 
notice. Madame Nordica, whose proficiency as an oratorio 
singer has for some time been acknowledged, was in full 
possession of her exceptional vocal means, and exerted her- 
self with such good effect in the grateful air with chorus 


“From Thy love as a Father,” that an encore was insisted 


upon. Such a proceeding, whilst open to condemnation, 
must be accepted as proof positive of the extreme pleasure 
derived by the listeners. Miss Kate Flinn was the second 
soprano, and Madame Belle Cole, the contralto. Mr. 
Watkin Mills gave the very expressive music of the Saviour 
with unexaggerated feeling, and the somewhat trying tasks 
devolving upon the tenor and bass Narrators were carefully 
discharged by Messrs. Iver McKay and Henry Pope. Both 
the dramatic and more religious choruses were superbly 
sung by Mr. Barnby’s admirable choir, and the band 
furnished its quota to a success upon which all concerned 
may be congratulated. 


COVENT GARDEN ORATORIOS. 

ALTHOUGH oratorio in an opera house to a seated and 
duly respectful audience is not ‘‘a new thing,” it is 
sufficiently unfamiliar to musical life of the present day to 
evoke curiosity. It was scarcely surprising, therefore, to 
find Covent Garden Theatre crowded on Saturday night, 
the ryth ult., when Mr. Augustus Harris embarked upon 
his fresh venture admirably equipped in all important 
particulars. 
masterpieces to the official reprobation in a squeamish age 
of opera performances during the Lenten season. It was 
over 150 years ago—or, to be exact, in March, 1737—that 
public announcement was made of Mr. Handel being 
engaged in preparing the Oratorios of ‘ Esther’? and 
‘Deborah,” and other works thought fitting for a period 
of sackcloth and ashes. It would be the grossest 
ingratitude to ridicule or find fault with the species of 
Puritanism then prevailing, since it was the means of 
giving to the world year by year some of the peerless 
works of which the nation has reason to be proud. 
“Samson,” ‘ Saul,” ‘Israel in Egypt,” ‘“ Judas,” 
“Belshazzar,’’ ‘ Joshua,” and, of course, ‘ Messiah,” 
became in course of time popular features of the Lenten 
proceedings. 
toa theatre to hear an oratorio than it is now to attend a 
Sunday service of praise in a like building. The custom 


Was maintained until this century was far advanced, when | 
the prejudices against theatrical performances in Lent | 
declined, and oratorio began to flourish at Exeter Hall and | 


elsewhere. Mr. Harris selected “Elijah” for his first 
performance, and by increasing the orchestral space on 
tither side of the proscenium opening contrived to obtain 
toom for a band and chorus numbering 600. The spectacle 


presented to the audience was of a pleasing description, | 


and throughout no serious complaint could be laid 
against either the singers or instrumentalists. What 
Miss Anna Williams, Mr. Edward Lloyd, and Mr. Watkin 
Mills respectively did with the chief soprano, tenor, 
and bass airs will be readily guessed when it is 
Stated that these true artists sang as efficiently as is their 
Wont, leaving nothing undone that could help the general 
titect. The contralto airs—with the exception of ‘* Woe 
unto them,” effectively sung by Miss Lizzie Neal—were 
entrusted to Miss Marian McKenzie, whose fine voice was 
displayed to great advantage by her artistic singing, notably 


History records that we owe several sacred | 


It was not deemed more inconsistent to go | 
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lin “ Orest in the Lord,” which was one of the successes 
| of the evening. It is needless to add that Mr. Randegger’s 
skill and experience enabled him to direct both choir and 
orchestra to a successful issue. 

Mr. Harris followed custom by combining Rossini’s 
|‘ Stabat Mater” with the ‘** Hymn of Praise” on Satur- 
day, the 21st ult., and again there was a large attendance. 
Madame Nordica sang the soprano solos in both works 
| with well controlled energy, and was compelled to repeat 
{the ‘“Inflammatus”’ of the Latin Hymn; whilst, in the 
same composition, Mr. Franco Novara was quite equal to 
the bass solos, only narrowly evading the demand for an 
| encore of ‘ Pro peccatis.”” Miss Dews and Mr. Maldwyn 
| Humphreys exhibited much promise in the contralto and 
|tenor portions. The chorus made some calls upon the 
|nerve and readiness of Mr. Randegger in the ‘ Stabat 
Mater,”’ but sang steadily in Mendelssohn’s noble work. 
| The band must be once more commended. 


| 
| 
| 
| 


“TVANHOE,” 


THOUGH not published in book form, volumes have been 
written, since the date of our last issue, upon the subject 
of Sir Arthur Sullivan’s opera. Rarely has interest in 
a new work been so carefully—we will not say artfully 
—developed and stimulated as in the case of * Ivanhoe.” 
Paragraphs appeared long ago, like single spies, and then as 
whole battalions. As the day of production drew near 
the morning papers opened with their big guns, and the 
climax came at last with a packed crowd inside the theatre, 
a noisy mob outside, and general huzzaing to the glory of 
composer, librettist, and manager. We do not complain 
in the least of all this enthusiasm, whether prepared or 
spontaneous. In so far as spontaneous it showed healthy 
zeal for a work of art by one of our own musicians; in so 
far as prepared, it amounts to nothing worse than the use 
of innocent, if calculated, means towards a desirable end. 
Anyhow, we are unable to see why Mr. George Augustus 
Sala should express himself so splenetically on the matter. 
In his ** Echoes of the Week” he has penned quite a fierce 
paragraph about the shameless puffery amid which 
“Ivanhoe” was introduced. Gently, thou fiery G. A. S.; 
puffery never deceived the public yet, or gained for a bad 
work the honours which should be reserved for a good one. 

It is no part of our present purpose to follow in rear of 
dailies and weeklies with minute description of the story, 
music, and performance of ‘‘Ivanhoe.’’ On these matters 
the public have been sufficiently enlightened already. But 
the duty of criticism is imperative, and to points of criticism 
we shall confine ourselves, thus turning to, we hope, best 
account our limited space. But first a word as to the 
Royal English Opera—the house which ‘ Ivanhoe” so 
auspiciously opened. London now has a theatre for which 
it need not blush when the stranger within our gates goes 
on a visit of inspection. The unloveliness and discomfort 
of metropolitan theatres as compared, say, with those of 
the United States, have long been a cause of reproach and 
provocative of many disparaging remarks from ‘ Mr, Bird- 
o’-freedom Saurin.”’ That cause of annoyance is now to 
some extent removed. Through Mr. D’Ovley Carte we 
have at least one house which is a match, in point of 
beauty and convenience, for the best of those under the 
flag of Uncle Sam, and though ‘‘one swallow does not 
make a summer”’ it shows that summer is coming. The 
Royal English Opera has given our public a new conception 
|of what such a place should be, and the next theatre built 
}in London will have to rival it or start under a cloud. It 
would be easy to descant upon the taste and splendour of 
the new edifice, but we prefer to dwell for a moment 
upon its convenience. The architect seems to have 
|been governed by the uncommon notion that when 
people go to a theatre they want a good view 
lof the stage under circumstances admitting of bodily 
|comfort. These advantages the new house confers, and, 
| Without reflecting in the least upon magnificence of decora- 
| tion, which we would encourage and promote. we must say 
that they are worth all the rest comb'n.d. Here arises a 
| question whether the building can be retained tor English 
| opera, or whether, like others that could be named, it will 
| become an ordinary theatre. To attempt an answer would 
}be rash. Time will settie, and we must wait and hope. 
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The libretto of “ Ivanhoe ”’ is. as all the world knows, the |} and its musical expression seem exactly to suit each 
work of Mr. Julian Sturgis, a gentleman whom Americans | other; and the all-pervading sense of beauty, of which 
claim as one of themselves. A previous opera-book, that |this composer never loses sight, even when dealing 
of “Nadeshda,” had prepared the public for a work of | with sentiments and situations that painfully jar upon 
adequate merit; and, on the whole, expectation has not ifeeling, But the “Ivanhoe” music makes a revelation 
been disappointed. Mr. Sturgis is at his best in the lyrics. | which adds materially to our knowledge of the composer, 
He has a pretty knack of versifying, and we may give a few | and raises him to a higher level than, in public conscious. 





lines as a sample :— ness, he has ever before occupied. All Sir Arthur Sullivan’s 
“ Fair and lovely is the may, works earlier than ‘Ivanhoe’ had left in doubt the 

Bhoibhes <ranial sadlange mind important point whether he could deal adequately witha 

inecansheee sates ge re strong dramatic situation. Neither the ‘ Martyr of 

Fairest, loveliest is the bloom ) Antioch” nor “ The Golden Legend ” had given satisfactory 

Of the golden-gloried broom.” }evidence upon this point, and the whole matter was in 


Sir Arthurt, Sullivan's librettist can go on rhyming thus to | Suspense = the first performance of “ Ivanhoe ” set it at 
any exten embodying in musical verse many a pleasant | Tet: Doubt is possible no longcr, if only because Wwe have 
and daintyidea. We like Mr. Sturgis’s blank verse much | heard the masterly and exciting duet for Rebecca and the 
less, even when, as is often the case, it has the merit of | Templar—one of those operatic numbers that leave their 
appropriate language. Like David in Saul’s armour, Mr. | mark on all who hear them. Here the level of a fine and 
Sturgis, in the ‘ heroic measure,” is cumbered and not at | St™€nuous situaton 1S easily reached by the pocceapeemect 
ease. Moreover, he gives way to considerable irregu- | 2% there wanting other examples, albeit the opportunities 
larity without apparent reason. But it is scarcely justifiable | afforded by the last Sloss of the final act were not fully 
to cavil, seeing how very far superior to the general run is | utilised by the wearied and time-pressed composer. We do 
the book of “Ivanhoe” in all that concerns literary | Mot understand why Sir Arthur avoided that fine operatic 
quality. We recognise this fact with much pleasure, ag | Means, a fully developed ensemble : but he has chosen to do 
another proof that the dav of the old libretto, with all that | 5% and put his strength into the lyrics, which, it may be, 
made ‘Poet Bunn” ridiculous, has passed away. In | the public most appreciate. These are of many kinds and 
framing an opera out of Scott’s novel, Mr. Sturgis had a varied merit, two standing out conspicuously—the ** Sleep” 
difficult task--so much so, that we doubtif he has thoroughly | 80% of Ivanhoe and Friar Tuck's “ Ho, jolly Jenkin!” 
satisfied many of his critics. For ourselves, we hold that | than which, in its way, nothing could be happier. Our 
the scenes are well-chosen, though some of the incidents | Space is nearly exhausted and our remarks must draw toa 
are unnecessary to the completeness of the argument. close, with congratulations addressed to all who had part 
Such is the King’s interview with and dismissal of |! the production of a work destined to exercise great 
De Bracey in the last act. This has no importance | influence upon the future course of English opera. 
Whatever sand? chould be wexciced: “forthwith. As|. Few words must suffice for the performance, which now 
just stated, the scenes are well-chosen, but their se- has settled down upon a high level of merit, having regard 
quence might be improved and their details revised with ' the inexperience of many among the artists. The 
advantage. In the duet for Rebecca and the Templar there orchestra, chorus, and stage efiects are excellent, while of 
isan anti-climax after the Jewish girl has threatened to the principal artists Jet us mention with honour the names 
hurl herself from the tower. Why should the situation, of Mesdames Macintyre, Phudichum, Palisser, Lucille 
having reached its proper crisis, be tamely prolonged ? Hill, Messrs. Ben Davies, O’Mara, Oudin, Frangeon 
Then the scene of the destruction of Torquilstone Castle | Davies, I ranklin Clive, Burgon and Avon Saxon. 
is risky and only saved by the fineness of the picture. | 
What force is it that sends the roof of [vanhoe’s chamber cere = " 
skyward ? and why, when the walls collapse, is the castle | THE BACH CHOIR. 
seen burning a long way off? These doubtful points in Two Church Cantatas, an eight-part Motet, and a couple 
the staging of the piece do not stand alone, but we of instrumental pieces, on Tuesday evening, the 17th ult, 
must admit, on the other hand, that non-critical eyes | constituted a fair specimen in different branches of com- 
are dazzled by a brilliant series of varied pictures, | position of the genius of the master from whom this Society 
changing frequently from one sort of interest to another, | derives its title. In days when solid worth is often thrust 
and keeping attention not only alive but alert. All| aside for what may be more showy but less valuable, it is 
blemishes notwithstanding, the literary and dramatic parts | perhaps not possible to satisfactorily balance the financial 
of “Ivanhoe” are a success in a degree for which well- | account by trading solely in articles that will bear the 
wishers to English opera cannot be sufiiciently thankful. closest scrutiny. The large attendance at St. James’s Hall 
Coming to the music, it is evident that certain good |on this occasion testified, however, that now and again a 
features were assured beforehand. It was perfectly well- | programme comprising works by Bach alone may be offered 
known that Sir Arthur Sullivan would write an orchestral; with more substantial advantage than sometimes accrues 
score full of charm, in which the genius of each instrument | from the conviction of having done what is right and seemly. 
would be carefully studied, and every resource turned to| The Cantatas selected for this Concert, * Ich hatte viel 
musicianly account, in the style of the greatest ma:ters of | Bekiimmerniss”’ and ‘‘ O ewiges feuer,’’ combine the purest 
the art. In modern opera, even as here modified, this is a expression of religious feeling with the soundest artistic 
most important advantage, appreciable not only by the | qualities; the first-named gives, indeed, such excellent 
connoisseur who knows why he is gratified, but by the | opportunities for choir and orchestra that only the 
many who are gratified and don’t know why. The orches- | custom of travelling in a beaten track explains why 
tral score has, further, the now rare merit of keeping in its | it is not more frequently presented by English societies in 
proper place and discharging its rightful function of | which the spirit of emulation is not wholly extinct, With 
attending upon and ministering to the effect of the Professor Villiers Stanford at the conductor’s desk both 
voices. While the stage-song continues the orchestra| works were very creditably sung and played. Equally 
does not dispute its pre-eminence or divide interest and | praiseworthy was the performance by the choir of the fine 
attention by starting along an independent line. In| Motet ‘‘Singet dem Herrn,” not a work to be lightly 
other words, it is ‘‘symphonic,” in the Wagnerian sense, | undertaken. The soloists who took part in the Church 
only when working alone. It uses recurring themes | pieces were Mrs. Hutchinson, Miss Hilda Wilson, Mr. 
sparingly, and that is another advantage. Being so few|Hirwen Jones, and Mr. Plunkett Greene. Mr. Morrow, 
the subjects are readily identified, and their significance | who played with skill on the special trumpet made for per- 
understood whenever they appear. ‘Leading themes” | formance in Bach’s works, is entitled to honourable mention 
they can hardly be called. ‘The vocal music is perfectly | for his successful efforts on this occasion. Another in- 
characteristic of the composer. Everybody familiar with | teresting composition was a Concerto for violin, two flutes, 
“The Golden Legend” knows the stamp of it, and can |and strings, one of a set written by Bach in 1721 for the 
recognise as Sullivanesque the easy, flowing tune, | Margrave of Brandenburg. This form of work has not 
refined, yet adapted to popularity; the instinctive | such vigorous vitality as the choral compositions, though 
—at any rate, unlaboured — fitting of melody to|still tendering a valid claim to be reproduced from time to 
the spirit of the words, so that the poet’s thought |time. It was now given as near perfection as possible by Dr. 
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Joachim, 
menta 


Mr. Barrett, and Mr. Tootill. The other instru- | attractive and familiar masterpieces. In no work is the 
1 piece was the Partita in E, for violin, played by | Manchester band heard to more advantage than in 


Dr. Joachim with that finish and classic taste in which he | Cherubini’s brilliant Overture to ‘‘Anacreon,” and a 


is still unrivalled. 





LONDON SYMPHONY CONCERTS. 


To what extent the large attendance at St. James’s Hall 
on January 29 was due to the engagement of Madame 


Albani as solo vocalist it is not necessary to enquire. Enough | 


that Mr. Henschel’s enterprise was well rewarded and that 
every piece in the programme seemed to afford the utmost 
satisfaction. Mozart was represented by his G minor 
Symphony (the earlier version), conducted with much tact 
and decision by Mr. Henschel; the votaries of Wagner 


{heard in its entirety by the 


were accorded the “ Kaiser Marsch,” and for the faithful | 


of Mendelssohn there 
“Hebrides”? Overture. Nor was the vocal music 
agreeable. Madame Albani gave the scena from *“ Der 
Freischiitz,”” known in English as * Softly sighs the voice of 
evening,” in her most finished and dramatic manner, and 
subsequently, in Jsolde’s death song, by the intensity of 
feeling the prima donna has always at command, gained 
more friends for the most elaborate of Wagner’s operas. 
The novelty of the evening was a Symphonic Poem by Mr. 
Percy Rideout, composed during his course of study at the 
Royal College of Music, and avowedly suggested by 
Shelley's “‘ Epipsychidion.” By Mr. Rideout’s express 
desire no printed analysis or description of the work was 
provided. Having stated the source of his inspiration he 


followers 


appeal to the imagination of the listeners. In other words, 
he left it to them alone to say how far he had succeeded in 
musically illustrating the sentiment of the lines having 
their origin in the fact of a young and beauteous Italian 
lady being thrown into a convent. The degree of taste, 
and still greater measure of promise, evinced in this pro- 


was the picturesque | 
less | 


remarkably vigorous performance was also given of the 
**Tannhauser ’ Overture. Though suffering from illness 
Madame Néruda played Mendelssohn’s Violin Concerto 
with her customary refinement and charm. Beethoven’s 
Pastoral Symphony, which went exceedingly well as a 
matter of course, and the delicious Romanza from Mozart's 
“Fine kleine Nachtmusik,” repeated by desire, completed 
the scheme, At the end of the performance, which was 
Royal party, Sir Charles 
Hallé was the recipient of immense applause. 


CRYSTAL PALACE. 


THE Saturday Concerts at the Crystal Palace were 
resumed on the 14th ult. Mr. Manns, in returning to 
his wonted duties, was received by the very large 
audience assembled with every demonstration of hearty 
welcome. ‘The most prominent novelty in the pro- 
gramme was the Dramatic Overture by Rosalind 
Frances Ellicott, which was composed for the Festival of 
the Three Choirs at Gloucester, in 1556, and attracted a 
considerable amount of attention at the time. The gift of 
melody which Miss Ellicott possesses is turned to valuable 
account by her in the construction of her themes, and 
the scholarlike treatment of the harmony and orches- 


n th n | tral effects made due impression upon the minds of an 
preferred that his composition should make an unaided | 


duction secured a favourable verdict altogether independent | 


of recognition of the composer's 
All the instrumental pieces 


of acknowledgment 
meaning in every particular. 
were worthily interpreted. 
With the exception of one important work the programme 
of the 12th ult. was devoted to a selection from Wagner, 


it being the eve of the anniversary of the composer's death. | 


That the policy thus pursued by Mr. Henschel was judicious 
from the managerial point of view was proved by an 
assemblage sufficiently numerous to fill St. James’s Hall, 
and by the warmth of the applause honestly earned by the 
band in their performance of the glowing Prelude to “ Die 


audience who may be said to be well experienced in judg- 
ment. No less gratifying was the well-balanced ensembk 
playing of the orchestra in Schumann’s Symphony in D 
minor, the fourth and last of those noble etiorts of 
genius of this particular form of expression associated 
with his name. The earnest attention with which every 
note was heard was a high tribute to the success of 
the educational mission of these Concerts, for it was chiefly 
through their means that the Schumann Symphonies have 
been made popular in England. That this especial work 
was presented in a fashion as nearly perfect as possible 


| those who know the capabilities of the orchestra and the 


Meistersinger,” of the beautiful Introduction to ‘ Parsifal,”’ | 


and of the spirited ‘* Walkiirenritt.”’ In the vocal depart- 
ment there was very much to commend in Mr. Henschel’s 
firm delivery of the familiar monologue of Hans Sachs and 
in Mr. and Mrs. Henschel’s quietly dramatic reading 
of the immediately succeeding duet from the same opera 
between the Cobbler Poet and the naive Eva. The last- 
named piece was a great success. The exception above 
teferred to was the ‘‘ Eroica”? Symphony of Beethoven, in 
conducting which Mr. Henschel exhibited the same artistic 
sympathy for the work in hand as for the compositions of 
the Bayreuth master. Stimulated under such circumstances 
to manifest all their wonted intelligence as well as un- 
questioning obedience, the members of the orchestra again 


painstaking care of the Conductor need not to be told. 

Mr. Stavenhagen was the solo pianist on this occasion, 
and his delicate, refined, and appreciative reading of 
Beethoven's Concerto in B flat (No. 2) added to the 
number of his many admirers those who had not heard 
him before. His performance of Liszt's Hungarian 
Rhapsody was distinguished by the necessary fire and 
vigour needful for its complete interpretation. The con- 


| cluding orchestral work was also in some sense a novelty, 


merited the spontaneous approval awarded without stint to | 


their conscientious treatment of an instrumental treasure. 
The Scherzo was particularly well given. 


SIR CHARLES HALLE’S CONCERT. 

Tue splendid audience which assembled in St. James's 
Hall, on the 2oth ult., must have afforded Sir Charles Hallé 
some consolation for the apathy previously displayed by 
the London public towards his Orchestral Concerts, even 
though many came chiefly, perhaps, on account of the 
advertised presence of the Prince and Princess of Wales. 
However, now that the ice has been fairly broken, the 
Manchester Conductor may reasonably look for a larger 
measure of support should he venture upon another series 
of Concerts next season. The programme on the present 
occasion need not be criticised at length, as it consisted of 





inasmuch as it was an arrangement of melodies from the 
opera ‘* Carmen,” arranged in the form of an Orchestral 
Suite by the composer, George Bizet, himself. It is an 
admirably arranged résumé of the chief themes in the ever- 
welcome opera. 

The vocalists were Miss Fanny Moody (Mrs. Manners), 
who sang the Jewel Song from * Faust” in a brilliant 
fashion, and with her husband, Mr. Charles Manners, the 
fine duet ‘ Caro Alicia,” from ** Roberto il Diavalo.”” Mr. 
Manners selected Gounod’s fine scena ‘She alone 
charmeth my sadness,” from ‘La Reine de Saba,” as his 
solo. 

Madame Néruda (Lady Hallé), who was announced to 
appear on the 21st ult., was unfortunately unable to fulfil 
her engagement in consequence of illness. Her place in 
the programme was taken at the last hour by Miss Ilona 
Eibenschitz, the young and gifted pianist, who made so 
promising a début at the Monday Popular Concerts a short 
time before. The Concerto in F minor of Chopin, though 
not great as a means for orchestral display, offers very 
many opportunities to the well-trained pianist for the 
exhibition of technique. The solo part was well and intelli- 
gently brought out, and Miss Eibenschiitz was heartily 
applauded at the conclusion. Later in the programme she 
gave some pieces for pianoforte alone, and further con- 
firmed the good impression she created on her début here. 

The performance of the orchestral works selected for 
the day’s programme was in every way equal to the high 
standard attained by the band. Sir Arthur Sullivan’s fine 
dramatic Overture ‘‘ Macbeth,’’ an earlier effort of that 
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earnest spirit which produced the most remarkable of his | the black fog, sang Sullivan's ‘‘Thou’rt passing hence” i 
operatic productions ‘ Ivanhoe,” was performed with fine | and Schubert’s ‘ Der Schiffer,” and Mr. Schénberger 
power and expression ; Beethoven’s Symphony in F (No. 8), | completed the programme with some pianoforte trifles, 
well known to the patrons of these Concerts, and Wagner’s | the Nocturne by Chopin which he played being that in G be 
Overture to “ Tannhauser’’ were presented in the most | major, and not the more familiar piece in G minor quoted fre 
sympathetic and artistic style, as usual with the band under | in the programme. at 
the able direction of Mr. Manns. A great crowd assembled on Monday, the gth ult., to ml 
Miss Rosina Isidor, who made her first appearance here, | greet Dr. Joachim, who evidently retains his hold on the set 
displayed a voice of fine resonant quality in some songs by | public notwithstanding the lapse of time and the appear. ha 
Donizetti and Maggi. ance of younger violinists of phenomenal ability. This is ov 
—_— as it should be, for the services rendered to musical art of in 
. a 2 , Lite 8 saAwappme |the loftiest character for more than a generation by Jose ow 
MONDAY AND SATURDAY POPULAR CONCERTS, Joachim are inestimable, and as a ci he is = Ar 
In order to make the record complete, we must go back | unsurpassed alike as a soloist and a leader. There may - 
to the Concert of January 26, when an interesting novelty | have been perhaps some slight faultiness of intonation in abl 
commenced the programme. This was Brahms’s Sonata |his playing of the romance from his own Hungarian his 
in C (Op. 1), which, so far as we are aware, had only been | Concerto and in Brahms’s Hungarian Dance in F, which of 
performed once before in London—namely, at Mr. ; he gave as an encore, but in every other respect the execu- §0' 
Schénberger’s first Pianoforte Recital at the Princes’ | tion was as grand as ever, and the same remark will apply We 
Hall. Schumann’s enthusiastic opinions on Brahms, |to his leading of Beethoven’s Septet, and Brahms’s Trio cer 
written in 1853, led to the publication of this and the next |in E flat, for pianoforte, violin, and horn (Op. 40). The un! 
two Sonatas (Op. 2 and 5). Certainly the present work is | last-named work, now that it has been added to the reper. Alt 
a remarkable effort for a youth, and for strong individuality | tory of the Popular Concerts, is likely to be heard frequently, per 
may compare with the early compositions of Mendelssohn. | for it is one of the composer’s most thoughtful and beav- He 
We note in every movement the same masculine force and | tiful additions to chamber music of the highest class. The mn 
striking subjectiveness that are so conspicuous in Brahms’s | pianist of the evening, Miss Fanny Davies, modestly aM 
riper works, and there is no sign whatever of immaturity | contented herself with two trifling pieces by Schumann fro 
in any of the movements, though there is reason to believe | and Madame Schumann. Madame Bertha Moore displayed i 
that the Andante with variations, based on an old German |a pretty voice and refined method in songs by Schumann Mr 
ditty, was penned when Brahms was only fourteen years | and Mr. Henschel. an 
old, as at that period he played such a piece at a Concert! Mr. Max Pauer appeared for the first time this season Tri 
at Hamburg. Mr. Schonberger was the executant on the | on Saturday, the ryth ult., and played Chopin’s Allegro de abil 
present occasion, and his masterly performance was re- | Concert in A (Op. 46) with much executive ability, though Alb 
ceived with much applause. Some little pieces by Beethoven | he did not succeed in making this not very characteristic “M 
ended the programme, the central portion of which was | work wholly interesting. A truly magnificent reading of es 
occupied by Schubert’s Octet, which was performed for | Bach’s Chaconne was given by Dr. Joachim, and the con- Mr 
once without break. Mr. Braxton Smith contributed airs | certed works were Mozart's Quintet in C and Rheinberger’s 
by Handel and Sterndale Bennett. | Pianoforte Quartet in E flat (Op. 38). Mr. Orlando Harley 
Schumann’s justly popular Quintet in E flat (Op. 44) | was remarkably well received in Mr. Oliver King’s effective 
was no doubt mainly instrumental in drawing the immense | song ‘‘ By Northern seas.”’ 
audience on the following Saturday, and the work was | Scant notice is required of the remaining Concerts which T 
magnificently rendered with Miss Ilona Eibenschiitz at | took place during the month. On the 16th ult. Beethoven's n00 
the pianoforte. The young lady was also heard to much | Quartet in E minor (Op. 59, No. 2), Mendelssohn’s Trio in ony 
advantage in Mendelssohn’s familiar Prelude and Fugue in | C minor (Op. 66), and two movements from Spohr’s Duet had 
E minor (Op. 35, No. 1), which she selected as her solo, | in D, for violins (Op. 67, No. 2), in which Mr. Straus joined wit! 
and Madame Néruda was simply faultless in a Gondoliera | Mr. Joachim, were the concerted pieces, and Mr. Max Pauer aa 
and Moto perpetuo from Franz Ries’s Violin Suite in G | introduced a Toccata in G major and minor, by Rheinberger. Sch 
(No. 3), the former being an extremely pleasing movement. | With regard to this piece, the remark of the programme (Op 
Beethoven’s String Trio in G (Op. 9, No. 1) completed | annotator that it seems principally designed to illustrate A fl 
the instrumental part of the programme. Mr. William | the composer’s fine technical musicianship is apt. ‘There is Star 
Nicholl’s songs were too familiar to need mention. | plenty of scholasticism, but little inspiration, in the Toccata, intr 
The memory of Gade was honoured on Monday, the /and the audience was glad when the pianist, in response to sup y 
2nd ult., by the performance of his Octet for strings, in F, | the inevitable encore, gave Beethoven’s familiar, but welcome mod 
which had not been heard at these Concerts for thirteen | Andante in F, which he played with Mozartean grace and him: 
years. It is an early effort of the Danish composer, | delicacy. Mr. Hirwen Jones sang an air from Gounod’s perf 
and may be described as pleasing, but certainly not | ‘* Le Médecin malgré lui’? and Schubert’s ‘Good Night” upor 
great. The second movement was unmistakably written |in an agreeable manner. clea 
under the influence of Mendelssohn, but the third has some | Brahms’s comparatively early and comparatively simple muc 
characteristic Scandinavian touches. Miss Ilona Eiben. | Sextet in B flat (Op. 18), Schubert’s Fantasia in C, for Imp 
schiitz further improved her position by her interpretation | pianoforte and violin (Op. 159), and Beethoven's Sonata in wen 
of Beethoven’s Sonata in C minor (Op. 111), which she |C (Op. 2, No. 3) constituted the scheme on Saturday, the Scht 
had played at a previous Saturday Concert. On_ the | 21st ult. Musicians do not need critical remarks concerning the 
present occasion she gave a remarkably fine, we might | these works, and it need only be said that the Sextet went es 
ay 


almost say inspired, rendering of the work, and her share | with wonderful spirit, and that Miss Zimmermann played 
in Schumann’s Pianoforte Quartet in E flat (Op. 47) was | the Sonata with quiet, chaste expression. Mr. Braxton 
also perfectly done. Mr. Orlando Harley being unable to | Smith’s light tenor voice was displayed to advantage in 








appear as the vocalist, an acceptable substitute was found | Handel’s air ‘ Where’er you waik” and Kjerulf’s song : 
in Mr. Hirwen Jones, ‘** My heart and lute.” 
Schubert's Octet was repeated on the following Saturday,| The programme of the Concert of Monday, the 23¢d 

and room was found in the programme for a Sonata in |ult., certainly had the merit of brevity, the concerted T 
C minor, for pianoforte and violoncello, by Mr. Emanuel | works being Haydn’s Quartet in G (Op. 17, No. 5) neve 
Moor (Op. 22). The young composer was born in Hungary | Sterndale Bennett’s Trio in A, and Bach's Sonata in E asso 
in 1863, and studied at Prague, Vienna, and Buda Pesth, | (No. 3), for pianoforte and violin, all of which are concise sours 
but he has now settled in England. His present work is | and unpretentious. Of the Sonata, a splendid performance Asti 
dedicated to Mr. Piatti, by whom, with Mr. Schénberger, | was given by Miss Fanny Davies and Mr. Joachim. The Acac 
it was played at this Concert. It is thoroughly well written | pianist gave a beautiful delivery of Chopin’s Andante have 
music, but without a trace of individuality, or even of | Spianato and Polonaise in E flat, a piece, however, which pose: 
national colouring. Brahms would appear to be the master |has become somewhat hackneyed. The vocalist was of in 
with whom Mr. Moor is most fully in sympathy at present, | Miss Bremer, a mezzo-soprano with a powerful voice. appe 
but perhaps in due course he will develop a style of his |She created a decidedly favourable impression in Lieder and 
own. Mr. Santley, whose voice was obviously affected by | by Schubert, Grieg, and Brahms. for ; 
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MR. ALBENIZ’S CONCERTS. 
Mr. ALBENIZ, or those who are acting for him, cannot 


be accused of any lack of enterprise. 
fresh series of no fewer than ten Concerts was commenced 
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| The piece in question was Mendelssohn’s Concertstiick 
(Op. 113, No. 1) for the clarinet and bassethorn, con- 
taining many delightfully melodious passages, and with its 
interest fairly divided between the two i 





instruments. 
Messrs. G. A. Clinton and J. A. Park played it in a 


at St. James’s Hall, the programmes to consist of chamber | masterly manner, and could not have had more sym- 


music. It would have been, perhaps, advisable to have 
secured a smaller room, for emnty benches, of which there 
have been many so far, have a depressing eiect, and, Muve- 
over, music of the class represented loses some of its effect 
inalarge hall. The first Concert was specially interesting 


owing to the first appearance of a Spanish violinist, Mr. | 


Arbos, who, it is understood, occupies a leading position both 


asa teacher and performer at Madrid. He is an exceedingly | 


able executant, though his tone is not very powerful nor 
his style very vigorous. But his playing is free from trickery 


of every description, and he has evidently graduated in a} 


good school. Beethoven’s * Kreutzer’? Sonata, in which he 
was of course joined by Mr. Albeniz, was carefully though 
certainly not powerfully interpreted. Mr. Arbos showed 
unfailing technical ability in Bach’s Chaconne, and Mr 


Albeniz displayed his light, delicate style of playing to} 


perfection in one of Mozart’s Sonatas in C. Mr. Max 
Heinrich sang Schubert’s fine song ‘ Die Allmacht”’ with 


much expression, and joined Miss Zippora Monteith, who |} 


sang in place of Madame Valda, in a portion of the duet 
from * The Flying Dutchman.” 

At the second Concert, on the afternoon of the 12th ult., 
Mr. W. H. Squire was added to the list of instrumental 
executants, and a good performance was given of Schubert’s 
Trio in B flat (Op. 99). Mr. Squire displayed remarkable 
ability as violoncellist in a Gavotte of Bach, but Mr. 
Albeniz was not at his best in Beethoven's so-called 
“Moonlight”? Sonata. There was again a change of 
vocalists, Mr. Courtice Pounds being unable to sing ; but 
Mr. Hirwen Jones made a highly acceptable substitute. 


HERR STAVENHAGEN’S RECITAL. 


Tue materials for this able pianist’s Recital on the after- 
noon of the roth ult., at St. James’s Hall, were drawn from 
various sources, and, whether purposely or by accident, 
had the semblance of chronological order. Beginning 
with Haydn’s Variations in F minor, the pr 
included Beethoven’s C sharp minor Sonata (Op. 27, No. 2), 
Schubert’s Impromptu in A flat, Schumann’s * Papillons ” 
(Op. 2), Chopin’s Nocturne in F major and Polonaise in 








A flat, and was brought to a termination with pieces from | 


Stavenhagen’s own pen and that of Liszt, the mentor who 
introduced him to this country. It is only reasonable to 
suppose that this pianist has a strong predilection for the 
modern school, but as he seems invariably willing to adapt 


himself to the ideas formulated by an earlier generation his | 


performances generally amply repay the attention bestowed 
upon them. His version of the Beethoven Sonata was 
clear and precise, exhibiting, as was of course essential, 
much poetic feeling and delicacy. In the richly melodious 
Impromptu by Schubert he was also not lacking in refine- 
ment. Herr Stavenhagen appeared still more at ease in 
Schumann’s brisk piece, recalling the boisterous mirth of 
the Carnival. The Chopin and other pieces were played 
with the spirit required and did not fail to gain for Herr 
Stavenhagen the most flattering tokens of appreciation. 


WIND INSTRUMENT CHAMBER MUSIC 
SOCIETY. 


Tur charm of novelty, comparative if not positive, is 


never likely to be absent from the performances of an | 


association that fosters compositions in which the re- 
sources of wind instruments have been specially consulted. 
A stranger wandering into the Concert-room ef the Royal 
Academy of Music on Friday evening, the 2oth ult., might 
have asked questions concerning at least two of the com- 
posers mentioned on the programme without being accused 
of indefensible ignorance of musical matters. Only one name 
appeared that is frequently met with in such a connection, 
and even that was attached to a work written partly 
for an instrument that cannot be considered common. 


gramme 


| pathetic listeners. The Concert began with the skilfully 
| written Quintet in F major, by Charles Wood, to which 
the Society’s prize was last year awarded. To this, 
Messrs. Frederic Griffiths (flute), Malsch (oboe), G. A. 
Clinton (clarinet), Borsdorf (horn), and Thomas Wotton 
(bassoon) lent all their judgment and manipulative dex 
terity. By no means the least taking composition was the 
last, Verhey’s spirited Quintet in E flat (Op. 20), for 
| pianoforte, oboe, clarinet, horn, and bassoon. In the 
course of the evening Messrs. Borsdorf and Septimus 
Webbe gave an Adagio in D flat, by Oskar Franz, for horn 
and pianoforte, and Mr. Frederic Griffiths played in 
brilliant fashion Joachim Andersen’s ‘ Ungarische Fan- 
tasia’’ (Op. 2) for flute, with Mr. Webbe again at the 
pianoforte. 


AMATEUR ORCHESTRAL CONCERTS. 

THE record of these performances becomes one of 
increasing importance every season. During the past 
month three of the most important bodies gave Concerts at 
St. James’s Hall. The Royal Amateur Orchestral Society, 
which may be counted the pioneer in the movement, 
secured an immense audience on Saturday, the 7th ult 
The programme was certainly not ambiticus, but whether 
its unpretentiousness was due to limited rehearsals or the 
desire of its patrons we are not in a position to determine. 
Goetz’s Symphony in F was represented by the first move- 
iment only, and musicians will echo the hope expressed in 

the programme-book that the entire work will be performed 
|on some future occasion, as it is scarcely artistic to present 
masterpieces in fragments. Mr. George Mount’s players 
| were rather tame in Liszt's Rhapsody in D and G (No. 4), 
| but they rendered an excellent account of themselves in 
the Overture to ‘* Maritana”’ and two movements from 
Delibes’s ‘‘ Sylvia” ballet suite. Miss Marie Curran was 
acceptable in her songs, and Miss Kate Flinn had a warm 
reception after her rendering of Rossini’s scena * Bel 
ragvio.”’ A capital performance of the first movement ot 
Rubinstein’s Pianoforte Concerto in D minor was given by 
Miss Jeanne Douste de Fortis, and the audience would not 





dy 
l 


have complained had she played the entire work. 
As comparisons are odious we will not say that the Stock 
Exchange is the best of the amateur orchestral socicties, 
, but it is certainly one of the best, thanks in part to the 
|admirable training it receives from its Conductor, Mr. 
George Kitchin. The programme of the Concert on 
| Wednesday, the 18th ult., was a model of its class. 
| Sterndale Bennett’s Symphony in G minor has dropped out 
of performance of late years—perhaps because it is not high} 
seasoned enough for present tastes. It was rendered with 
much refinement, and even better was the performance of 
Cherubini’s “ Anacreon”’ Overture and Francis Thomé’s 
pretty and humorous Suite ‘‘Les Noces d’Arlequin.” 
Gade’s Violin Concerto in D minor (Op. 56) was played 
with much vigour by Miss Emily Shinner. It is one 
of the Danish composer’s best instrumental works, and 
has a considerable amount of national colouring. In saying 
that it has probably not been performed before in London, 
the programme annotator does not perhaps include the 
Crystal Palace, where it was played by Mr. John Dunn, on 
November 13, 1886. Some part-music was well rendered 
by the male voice choir and songs were contributed by 
Mrs. Helen Trust. 
| On the following Saturday the Strolling Players gave 
their second Concert for the present season. As the event 
clashed with the second Oratorio performance at Covent 
Garden we can only refer briefly to the programme, which 
included Beethoven’s Symphony (No. 2), Svendser’s 
Rhapsody Norvégienne (No. 2), Cherubini’s Overture to 
‘‘ The Water Carrier,” and some of Moszkowski’s Spanish 
Dances, a sufficiently ambitious scheme. The vocalists 
were Mr. Reginald Groome and Madame Rolla, the latter 
taking the place of Madame Pauline Featherby at a 
moment’s notice. 


y 
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HAMPSTEAD CONSERVATOIRE. 

THE Orchestral Concert of the 23rd ult. at this Institu- 
tion deserves special recognition on account of the per- 
formance of no less than four important compositions by 
British composers. It commenced with Mr. J. F. Barnett’s 
graceful and fluently-written Overture to ‘‘A Winter's 
Tale,” originally composed in 1873 for the short-lived 
British Orchestral Society. The most important piece 
in the programme was Professor C. V. Stanford’s 
Symphony in F (No. 4), first produced at the Con- 
cert which the composer gave at Berlin two years 
ago, but which has not been heard in London since it 
was played at the Crystal Palace on February 23, 1889. 
It is difficult to account for this neglect of a fresh, melo- 
dious, and often impressive work, the slow movement of 
which is perhaps the most elevated piece of writing which 
the Cambridge professor has given us. Mr, Hamish 
MacCunn’s graphic, concise, and finely-contrasted Ballad- 
Overture, ‘‘ The Dowie Dens o’ Yarrow,” completed the 
purely orchestral pieces. 

Professor J. Bridge played a new and _ cleverly 
written Concertstiick for organ and orchestra, composed 
for and dedicated to him by Dr. F. J. Sawyer. The work 
is in three movements, of which the melodious Andante is 
likely to be considered the most interesting, although the 
stately Finale (Allegro pomposo) will not fail to make a great 
etfect whenever the solo part is interpreted by a player of 
such exceptional abilities as Dr. Bridge, and on such a 
splendid instrument as that of which the Conservatoire 
boasts All the above works were conducted by their re- 
spective composers, and were played in capital sty’e. Mr. 
Geaussent conducted Saint-Saéns’s Concerto in G minor, 
(pianist, Miss Bartlett), and Madame Clara Samuell sang. 


ROYAL COLLEGE OF MUSIC. 

THE College Concerts follow each other in such quick 
succession that we can only notice a few of the more 
promising performances. To these belonged, at the Concert 
on January 29, Miss Martha Hughes’s singing of Cowen’s 
“O peaceful night” from “St. John’s Eve.’ Miss 
Hughes is gifted with a mezzo-soprano of considerable 
power and singularly sympathetic timbre, and she sings 
with such ease and displays so much intelligence in 


the management of her voice as well as in the treat- | 


ment of the words, as to warrant the hope that further 
careful study, if pursued with thoroughness and artistic 
earnestness of purpose, may enable her, in due course, to 


justify the high expectations which a performance such as | 


the one under notice raises. Efforts of similar promise 
were Miss Cecile Elieson’s rendering of the violin parts in 
the ‘‘ Kreutzer’? Sonata, and, at the following Concert, 


on the 12th ult., Brahms’s G minor Quartet (Op. 25). | 


Her full, pure tone and great facility of execution enabled 
her to do a surprising amount of justice to her difficult 
task, while her broad, almost masculine style suited 
3rahms’s noble music admirably. We have rarely 
heard so deep and difficult a piece of concerted music 
‘led’? by a student with so great a measure of success. 
The production of students’ compositions being a rare 
occurrence at the College, some interest attached to the 
Concert of the r2th ult., at which two songs from the pen 


of a young student, Miss Ella Overbeck, were sung. Of 


these an impressive and unconventional setting, in the 
appropriately sombre key of B minor, of Shelley’s lines 
“On F. G.” ( Her voice did quiver’’) is the better one, 
the sentiment of the sad little poem having been caught in 
the most creditable manner. In Hood’s “I love thee!” 
Miss Overbeck is less happy, for although her music is full 
of the requisite joyousness and abandon, it bears more 
evident signs of inexperience. Miss Minnie Chamberlain 
lent the charm of her voice and manner to the interpreta- 
tion of her fellow-student’s songs and did so both sympa- 
thetically and effectively. At the same Concert a very 
young pupil, Miss Gwendoline Toms, gave a remarkable 
rendering of Mendelssohn’s F sharp minor Fantasia, the 
strength of the little lady’s left wrist being not the least 
astonishing feature of a singularly finished and intelligent 
performance. Miss Edith Green played Chopin’s Ballade 
in G minor with commendable accuracy and spirit, and 
the latter part with energy and passion. 


The most charming feature of the Vocal Recital of the 
tgth ult. was the singing of the first three numbers of 
Brahms’s too rarely heard Op. 44—‘ Zwolf Lieder und 
3alladen fiir Frauenchor.”” The fresh, well-trained voices 
of the ladies of the choral class told with delightful effect 
in these lovely pieces, especially in the wholly beautify! 
“ Minnelied,” with its quaint, fascinating three-bar rhythm, 


ROYAL INSTITUTION. 


Proressor C. Huppert H. 
the above Institution, on the 12th ult, a series 
of three Lectures entitled ‘ The position of Lulli, 
Purcell, and Scarlatti in the history of the opera.” At the 
| first Lecture, which was very numerously attended, the 
| Professor said composers might be broadly divided into 
two classes—the practical-minded, who wrote with their 
finger on the pulse of the public, the character and style of 
| whose music was consequently greatly owing to the tastes 
| of the period in which the music was produced; and 
| Idealists, who defied the prevalent fashions and modes of 
| expression of their time, and only struggled to come up to 
ja self criticising standard. To the former belonged such 
men as Handel, Meyerbeer, and Mendelssohn ; to the latter 
Bach, Beethoven, and Schumann. Lulli was an interesting 
| example of the practical school, and of how circumstances 
jinfluenced the art productions of such worldly wise 
temperaments. The national characteristics of French 
| opera were the ballet and spectacular display, hence Lulli’s 
choice of mythological subjects for his operas. The form 
| of his operas was founded on that of the ‘“ Mascarade,” 
jin which Louis XIV, was very fond of taking part 
;and with which Lulli commenced his career as a Court 
|composer. Lulli had been accredited with having invented 
the form of overture, but those of his predecessor in 
}court favour, Cambert, were cast in precisely the same 
| mould, although less developed. There was a remarkable 
dignity and seriousness about Lulli’s overtures which 
pointed to the frivolity of the court being more a fashion 
than the outcome of shallow natures. His vocal 
writing was greatly superior to his instrumental, being 
remarkable for its declamatory and expressive power 
| In the vocal parts his dramatic instinct led him to adopta 
)form of accompanied recitative much more frequently than 
set tunes. These he chiefly reserved for his ballet music, 
| with which his operas abounded. A good many of these 
tunes were heavy and disappointing, although several were 
quite admirable, and others possessed Italian characteristics 
3y the preservation of the ballet, a clear connection was 
| maintained with the old mascarades with dialogue, which 
were the penultimate step to the complete French opera 
/form. Lulli’s operas showed great constructive skill and 
appreciation of climax, and such as Lulli made French 
‘opera in design and object, such it had remained to the 
| present day. 
| At the second Lecture, delivered on the roth ult., and 
| devoted to the surroundings and influence of Purcell, 
| Professor Parry combated the opinion held by many 
|musicians that the Puritanical influence had__ been 
detrimental to the progress of music in this country, and 
that they had destroyed the old English polyphonic school. 
This school, the Professor said, attained its highest pitch 
of perfection in the latter part of Elizabeth’s and the 
| beginning of James I.’s reigns, and its last and greatest 
representative, Orlando Gibbons, died the same year that 
| Charles I. ascended the throne—viz., 1625, twenty-four 
| years before the Commonwealth. The ideas of the Italian 
| reformers had penetrated to England long before the time 
of the Puritans, and the taste for the grand old polyphonic 
style was on the decline at the beginning of the seventeenth 
century. ‘The Puritans, in fact, admirably prepared the 
way for the new school, and gave an impulse to its develop- 
ment by their at first retarding its progress. Charles II, 
by his French tastes and preference for music ot 
light and expressive character, did more to destroy 
the grand polyphonic style than all the Puritanical 
repressions. Charles II. quickly surrounded himself 
by musicians who could perform and write in the new 
style, which was taken up by all the well-to-do classes with 
the enthusiasm which a new departure in art commonly 
excited. Such were the influences at work when Henry 


PARRY commenced at 
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Purcell was born in 1658. He was admitted as chorister to 
the Chapel Royal at the age of six, in which capacity he 
remained for eight years, subsequently, at eighteen, being 
appointed Organist to Westminster Abbey.* His first com- 
sitions were anthems, which he commenced to write 
while yet a choir boy. ‘There were no models for church 
music in the new style, and thus the sacred music cf 
Purcell’s time was based on the model of Lulli’s French 
Operas. : f : 
earnest in this music that its style could be adopted for 
sacred music without jarring on those sensitive to the 
fitness of things. Purcell’s next efforts were in the 
direction of incidental music to masques and plays, in 
which his genius found its most congenial field. In 1680 
Purcell wrote the music to a little play called ‘* Dido and 
Zneas,”’ which was, for the period in which it was written, 
amarvel of expressive power. From this and from other 
similar works which followed, there could be little doubt 
but that had another Englishman arisen of sufticient genius 
to carry on Purcell’s work, we should have had an im- 
portant school of national opera ; as it happened, however, 
Handel came, and diverted it into the channel of oratorio. 
One of the most striking of the characteristics of the 
English masque, which was so greatly favoured by the 
Stuarts, was its great literary merit: it followed, however, 
that people were content to hear the fine roll of the spoken 
lines, and only desired the music to be incidental. 


Purcell’s choral writing was far in advance of Lulli’s, | 


and a very remarkable characteristic of Purcell’s works 
were the efforts, often highly successful, to depict expres- 
sion by the harmony. In this he showed distinct affinity 
with the Teutonic races. Purcell also possessed great me- 
lodic gifts. ‘he tunes were frequently unvocal and angular, 
but possessed great definiteness and strong individuality and 
were highly expressive. His dance music was generations 
beyond that of Lulli, and overflowed with bright, vigorous 
melody and quaint and charming fancy. In short, Purcell’s 
music, considering the standard of art of his period, was 
marvellous and without parallel. 

The illustrations, performed by the students of the Royal 
College. comprised two vocal excerpts by Miss Richardson, 
and one from * King Arthur” by Mr. McGrath, a “ Curtain 
Tune” by Lock, from * The Tempest,” and seven of 
Purcell’s dance tunes, which, played by the string band 
with great spirit, were much applauded. 


GRESHAM COLLEGE LECTURES. 


Proressor BripGE commenced his second course of 
Gresham Lectures on the 3rd ult., when he chose for his 


There was, however, so much that was solid and | 
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; The Lecture on the 4th ult. was specially designed for 
students, a large number of whom were present, the subject 
chosen being ‘ Sonata-form.’’ Form, the Professor said, 
was plan or design, and he thought this important branch 
of musical art had been greatly neglected. Until recently 
there was no real text book on the subject. It was true 
Macfarren had written on the Sonata, and Miss Prescott 
had contributed some admirable articles which were now 
published in book form. There were also Bannister’s 
chapter on Form in his Harmony Book, Dr. Harding's 
Analysis of Beethoven's Sonatas, and Sir John Stainer’s 
Primer, but with the exception of the latter these were all 





treatises, and treatises were of very little use to the 
student. The explanations of sonata-form were greatly 


assisted by the exhibition of prepared diagrams and the 
highly intelligent playing of examples by Mr. Landon 
Ronald, of the Royal College. 

The following evening was devoted to the theoretical 
writings and instrumental compositions of Thomas Morley, 
special reference being made to the Gresham College copy 
of his great treatise, ‘Introduction to Practical Music,” 
published in 1615, on a blank page of which is an autograph 
letter from Sir Henry Bishop. ‘Two fantasias by this old 
master for viola da gamba and viol were admirably played 
on these instruments by Mr. and Miss Doimetsch, and an 
intricate movement for harpsichord by Professor Bridge 
;upon a fine specimen of this instrument lent by Mr. 
Dolmetsch. Considerable interest was also aroused by the 
singing by one of the Westminster choristers of * It was a 
lover and his lass,” and a six-part Dirge composed by 
Weelkes (1608), scored from the original part books by 
Professor Bridge, and eftectively sung by members of the 
choir from St. Peter’s, Eaton Square, conducted by Mr. 
W. de Manby Sergison. 

The final Lecture, entitled “A Second Glance at the 
Viols,” included the performance of several most interesting 
specimens of old viol music, amongst which were a remark- 
ably graceful and pleasing ** Pavin in Five Parts,” by Thos. 
Tomkins, and the * Four-note Pavin,” by Ferrabosco, so 
called from its being built on four notes (Fa, Sol, Do, Re), 
which were constantly repeated in various rhythms in the 
upper part, forming, as it were, an inverted ground 
bass. Other remarkable examples were a ‘“ Division 
on a Ground,” by Chris. Simpson, brilliantly played by 
Miss Dolmetsch on the viol da gamba; a Galliarde, by the 
|same composer, for four viols, remarkable for its cross 
}accents and Hungarian character ; and a six-part ‘* Plain- 
song,’ by Matthew Lock. All these pieces were performed 
by Mr., Mrs., and Miss Dolmetsch and pupils, upon fine 
specimens of the instruments for which the pieces were 
originally written. 


subject, ‘* Italian and English Madrigals, from 1560 to | 


1612.” 


butit was probably first used in reference to short poems of an 
amatory character, and subsequently became applied to the 
music to which they were set. One of the most remark- 
able but least known of the composers of these pieces 
was Orazio Vecchi, born at Modena in 1551, and died 
1605. His works presented the rare combination of deep 
contrapuntal learning and remarkable dramatic expression. 
His epitaph, in a Franciscan church at Modena, ran: * He 
was the first to bring harmony and comedy into connection. 
He won for himself the admiration of the world.” In his 
preface to what seemed to have been an “ opera comique,” 
entitled ‘* Amfiparnasso,”’ he says: ‘* This union of comedy 
and music not having, as I believe, been hitherto attempted 
by others, nor even thought of, it would be easy to suggest 
many improvements ; but if I am not to be praised for the 
invention, let me at all events not be blamed.’ Editions 


of his works were published in Antwerp and Nuremburg, a | 


proof of the esteem in which his music was held by his con- 
temporaries. It was in the writings of Vecchi, the Professor 


The Professor said that considerable difference of | 
opinion existed concerning the origin of the word Madrigal; | 


LONDON INSTITUTION. 


On the 16th ult. Dr. W. A. Barrett lectured at this 
Institution upon the subject of Folk-Songs. The lecturer, 
in giving the history of collecting folk-songs, said that such 
| songs are found scattered over various parts of the country, 

and exhibited the prevalence of a love for music often in 
unexpected places-—places where culture has not reached, 
and where the shyness of the inhabitants towards strangers 
is often construed into an insensibility to the charms of 
|musical art. They are only to be heard at times of fes- 
| tivity—at sheep-shearing, harvest-homes, Christmas revel, 
lor the like. Dr. Barrett expressed his regret at the 
decline of these songs among country people, as it had 
| become the general idea with some people that these 
songs were unworthy to be uttered. Now-a-days, the rural 
singers troll out some blatant nonsensical ditty which had 
its origin in the music hall, and is dependent upon the 
irritating iteration of some catch-word with a concealed 
|meaning for its chief effect. These so-called songs are 
often so utterly devoid of humour that it is difficult to 


added, that when searching for the most abstruse kinds of believe that the opportunities for culture have ever been 


counterpoint with which to illustrate his text-book on 
double-counterpoint he had found his best examples. 
Some madrigals were admirably sung during the Lecture, 
under the direction of Mr. McNeil Donnavan. 


.* Purcell was appointed copyist, not organist, at Westminster Abbey, 
in his eighteenth year. See Cummings’s “ Life of Purcell.”—Ep. M. T. 


|embraced by the denizens of large towns, and that, as far 
|as the appreciation of a popular song is concerned, the 
people have not passed beyond the rudimentary stages of 
art development. Dr. Barrett further expressed the 
shame he felt for those country folk who neglect their 
own substantial homespun to flaunt in the shoddy of 
the music hall. Many songs of all characters and all 
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sentiments were sung x by the lecturer 
his remarks, the form and mode of some of which 
serve as a striking proof of their antiquity as well as 
of their purely natural origin. Many of the folk-songs, 
still occasionally to be heard in rural places, possess 
charms of melody and expression which warrant the 
attempts made to preserve them while the opportunity 
lasts. In the course of his Lecture Dr. Barrett very 
wisely suggested ‘‘ that as many of these lovely flowers 
of poetry and music have exercised no small influence 
in forming the character of the people, and as, moreover, 
they are remarkable as being most truly expressive of the 
feelings, aspirations, and sentiments of those among 
whom, for the most part, they have originated, it is certain 
that the task of collecting, collating, and carefully pre- 
serving them should be a matter not for private enterprise, 
as it has hitherto been, but one which should be confided to 
experts encouraged and supported by the Government.” 
The songs chosen as _ illustrations, all of which were 
sung by the lecturer himself in an excellent manner, were, 
for the most part, selected from the volume of Folk- 
Songs recently published by Messrs. Novello, and among 
those that are even more striking than the others may be 
mentioned ‘* The Cuckoo,” ‘* The Seasons,” ‘* The Country 
Lass,” ‘“* The May-Songs,”’ “‘ John Barleycorn,” and * Polka- 
Mad.” The accompaniments have been cleverly devised 
so as to preserve the quaint spirit of the melody, and, at the 
same time, support the voice without being unnecessarily 
prominent. The audience, which occupied every available 
seat in the theatre, listened to the Lecture with great 
attention, and evinced the utmost interest in the very able 
discourse. 


OBITUARY. 


WirH much regret we announce the early death, at the 
age of 31, of Mr. FREpERIC WILLIAMS-WILLIAMS, on the 
7th ult., at Hastings. He was a Bachelor of Music of 
Toronto, a Feilow of the Society of Antiquaries of Scotland, 
and the author of a History of Music for Students. 

James Lamporn Cock died on January 30, aged 
eighty-two. He began his career in the music trade in 
1820. He was chietly known and will be remembered as 
the original publisher of Sterndale Bennett’s compositions. 
Mr. Lamborn Cock was at one time connected with 
the famous Antient Concerts, and for a long series 
of years took an active interest in the Royal Academy 
of Music, of which institution he became honorary treasurer 
in 1868, holding the post until within a few days of his 
death. Singularly enough, a formal expression of grati- 
tude and regret from the committee of the Academy 
reached Mr. Cock’s residence an hour after he had gone 
beyond the reach of human sympathy. He was also at 
one time a Member of the Committee, and subsequently 


in illustration of | of forty-four. 





He began his musical career as a chorister 
at Lichfield Cathedral, and was subsequently attached to 
the musical department at Rugby School. His com. 
positions include glees, songs, pianoforte and organ 
music. He was a contributor to many magazines on 
music, and kindred subjects. 

The death of Giutio Roserti, composer and professor 
of choral singing, took place on the 14th ult., at Turin. He 
was born at Bargé, in the province of Salucia, on November 
14, 1823, and made his début as a dramatic composer at 
the Théatre Carignan, at Turin, in 1849. One of his 
compositions, a fine Mass for four voices, was_ per. 
formed at the Brompton Oratory. The success achieved 
by this induced the composer, who had hitherto been 
an amateur, to follow music as a_ profession and to 
settle in London, where he published several works 
After a few years he returned to Italy, and founded a free 
school for singing in Florence, and evening classes for 
adults on the model of those he had learned to admire 
in England. His other writings relate chiefly to the enter. 
prise he had so much at heart, and form standard references 
on the subject. He was a Doctor of Laws and a Chevalier 
of the Order of the Crown of Italy. 

Mb tLe. Rosine Biocn, the well-known French frina 
donna, died at Nice on February 1, aged forty-two. She 
was a pupil at the Conservatoire, and having obtained a 
first prize at that Institution (together with Mdlle. Marie 
Roze) in 1865, she made her début at the Opéra in the same 
year as Azucena in the ** Trovatore,” and at once established 
herself as a favourite with the Parisian public. Although her 
repertory never became very extensive, it included admirable 
impersonations of the rdles of Fides in the ** Prophéte,” of 
Leonora in ‘* La Favorita,” and of Aida in Verdi's onera of 
that name. Some years ago Mdlle. Bloch withdrew from 
the operatic stage, but re-appeared quite recently at the 
Theatre Lyrique, during the short-lived management of 
M. Verdhurt, in M. Saint-Saéns’s ‘“*Samson et Dalila,” 
when both her vocal powers and commanding presence 
appeared to have lost none of their previous charms, 

EmILeE BLauwakrt, the excellent Gurnemans of the 
‘*‘ Parsifal’? performances of two years ago, an artist not 
unknown also in this country, died after a short illness on 
the 3rd ult., at Brussels, aged forty-eight. Blauwaert was 
a native of Belgium, and began his musical career as an 


| orchestral violinist at the Théatre Flamand, of Brussels, 


auditor of the Choir Benevolent Fund, and yave valuable | 


help in both capacities. 
The death of Eowarp Freperick MAMmatt (aged 47), 


elder son of the late Edward Mammatt, the composer and | 


organist, took place after a short illness at Ashby-de-la- 
Zouch, on the 5th ult. 

THOMAS MoryNevux, well known in connection with | 
the pianoforte trade, died on January 31, aged 88, He | 
was one of the original directors of the St. James’s Hall 
Company, and a liberal supporter of the Royal Society of 
Musicians, to whose funds he made large contributions 
from time to time. 

We regret to announce the sudden death, on Wednesday, 
the 18th ult., of Mr. E. A. SypeNHAM, Organist and | 
Director of the choir of All Saints’ Church, Scarborough, 
a church well known for its high-class musical services. 
Mr. Sydenham as a choirboy at Stratford-on-Avon showed 
great musical ability ; he studied at the Leipzig Conserva- 
torium, and subsequently held important appointments in 
Dorking, Farnham, Bury St. Edmunds, &c. He was the 
composer of many anthems, which have attained great 
popularity ; also of the popular part-song ‘‘ The Maiden 
of the Fleur-de-Lys,”’ which appeared in an early issue of 
this journal. 

We have also to announce the death of Mr. Frank 
Austin, which occurred on the 16th ult., at the early age 


a position which his fine baritone voice, admirable phy- 
sique, and other natural qualifications enabled him even- 
tually to exchange for the more attractive and remunerative 
one of a justly appreciated operatic singer, M. Blauwaert 
took part in the memorable single performance of 
‘* Lohengrin ” at the Paris Eden Theatre last year, and 
was cast for the parts of Aurwenal in “ Tristan und 
Isolde,” and of Landgrave in ‘“* Tannhauser,”’ in the forth- 
coming Bayreuth Festspiele. 

The death is announced, at Helsingfors (Finland), at the 
mature age of eighty-two, of FrrepRIcH Pactus, an able 
musician and popular composer of songs. A _ native of 
Hamburg, Pacius studied the art under Spohr, at Cassel, 
and Hauptmann, at Leipzig, and having obtained an 
| appointment at Helsingfors established himself there for 
the remainder of his useful career. Pacius, it may be 


| added, was the composer of the Finnish National Hymn. 


| 
| 


| 





| songs, 


M. Puituipre Rurer, for many years a much esteemed 
Professor of Pianoforte and Harmony at the Conservatoire 
of Liege. died at that town on January 30, aged eighty-one. 


At Paris there died recently an aged pianoforte tuner, of 
the name of Bonarpin, whose proud boast it was that he 
had been employed as tuner for a number of years by the 
great Beethoven. 

We have to record the death last month, at Stuttgart, of 
JosErH ABENHEIM, musical director at the Royal Orchestra 
of that residential town, and composer of a number of 
entr’actes, overtures, popular pianoforte pieces, and songs. 
He was born at Worms, in 1804. 

The Fours nal de St. Petershourg announces the death, at 
the age of sixty-nine, of M. Oscar Kiem, General of 
Infantry in the Russian Army, and a very gifted and dis- 
tinguished musical amateur. A number of musician-like 
well written for the voice, have proceeded 
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fom his pen, amongst them being the charming and 
popular “Air Russe,” transcribed for the pianoforte by 
Henselt, and frequently sung 
Madame Christine Nilsson. 

FRIEDRICH STORCK, one of the oldest resident musicians 
of New York, died there some weeks since, aged eighty-five. 
He was a native of Griinstadt, South Germany. 

Another veteran connected for many years with musical 
at, the operatic bass-singer Boucué, died last month at 
Nogent-le-Rotrou (France), in his eighty-fourth year. The 
deceased was some forty years ago one of the most popular 
members of the personnel of the Paris Opéra, and under- 


taking, subsequently, a series of highly successful engage- | 


ments at Florence, Milan, Vienna, Lisbon, Madrid, and 
elsewhere, his name became widely known in the operatic 
world at the time. Bouché is also the author of ‘** L’Art 
du Chant,” published in 1872. 

We have also to record the death last month, at Vienna, 
of JuLius Sutzer, the distinguished orchestral Conductor 
of the Burg-Theater, who has written overtures, incidental 
music, &c., to numerous dramas performed here, notably 
to the historical plays of Shakespeare and to Goethe's 
“Faust.” He was the son of Salomon Sulzer, the 
reformer of the Israelitic liturgy, whom he survived by only 
one year. 


With reference to our statement that Mr. JoHN Kinross 
died of diphtheria at the house of Mr. J. S. Curwen, we are 
asked to say that he did not contract the disease there, but 
arived complaining of sore throat and took to his bed 
almost immediately. 


A NEW ELECTRIC ORGAN, 

In 1886 it was deemed advisable to remove the organ—a 
large two-manual instrument by Jackson—from the West 
gallery to the chancel of St. John’s Church, Birkenhead, 
and Mr. Hope-Jones, a consulting electrician by profession, 
and an enthusiastic musical amateur, who was honorary 
Organist and Choirmaster of the Church in question, 


undertook to carry out the work, provided he was allowed | 


carte blanche in regard to his method of procedure. This 
was accorded by the vicar and churchwardens, and after a 
period of four years and a half spent in patient and 


persistent experimenting, the instrument to-day stands | 


undoubtedly a confessed triumph as a new departure in the 


electrical world. and one which can hardly fail to revolu- 


tionise organ building. 

The advantage of a console, the whole of which does not 
take up much more room than an ordinary harmonium, 
with twelve or fourteen sets of reeds, and which may be 
moved at pleasure from one part of the church or orchestra 
to another, is by no means inconsiderable, and further, there 


isno difficulty in effecting a change of position, the sole | 
connection between the keys and all the appurtenances | 


of the organist’s work proper and the organ itself being a 
set of wires enclosed in a casing the diameter and general 
appearance of which is similar to that of an ordinary one- 
inch rope. s 
the pipes the speech of the latter is instantaneous 
with the touch. The latter is easier than anything 
of the pneumatic order, there being less resistance than 
that furnished by the lightest pianoforte action. For the 
test, the keys are arranged similarly to other claviers of 
the swanbill pattern, and so also may be the composition 
pedals and draw-knobs. But a teature of the invention is 
the replacing of the latter by small tablets not unlike an 
ordinary toy domino, each being an inch and a quarter in 
length and half-an-inch in width. These may be placed 
over their respective keyboards, or all in one row—as is the 
case in St. John’s organ—above the swell clavier and 
below the book-desk. The new stops, or whatever they 
may be called, act on a central swivel, and with the 
least touch may be thrown on or off, the angle to which 
they spring being almost infinitesimal and striking or 
partial drawing being impossible ; for when once displaced 
by a fillip of the finger to the extent of little more than the 
thickness of a sheet of paper a magnet does the rest and 
throws on or off the particular register of pipes required. 
Thus by a glissando action, as rapid as that which would 


in the Concert-room by | 


And at whatever distance the player sits from | 


|cover a couple of octaves or less on a pianoforte key- 
| board, every stop in the organ can be “ drawn” or closed 
lat will. The labels are coloured so as to afford a guide for 
| the eye, and there is no difficulty in learning their locality 
further than can be overcome in a very brief period of 
| practice. 

| A “stop-switch’’ is another important factor of this inven- 
tion, andthis is simply a domino-like tablet, by means of 
which any change may be effected in any of the stops while 
ithe whole organ remains in statu quo and undisturbed. 
That is, to draw a familiar parallel, just as the Grand Feu 
or knee-pedal of a harmonium or American organ allows 
the player to move his draw-knobs while the full organ 
| apphance is on without disturbing the etfect, so anything 
| may be added to or taken off any clavier while the stop- 
switch is set, the unsetting of the latter effecting the new 
registering at the moment required by the performer. And 
|an equally great advantage lies in the fact that any stop 
may be turned on to any set of keys. For instance, the 
‘‘ great’? trumpet may be instantaneously transferred to the 
choir or swell manual, or a stop from one of the claviers, 
|or the whole for that matter, to another; while yet one 
more novelty is the adoption of a plan whereby a suitable 
pedal bass may be applied to each manual without inter- 
fering with that governed by the others. 

Such a brief outline as the present must read almost like 

a tale of the improbable or impossible to the bulk of those 
interested in organ work, but “ facts are stubborn things,” 
and this is an accomplished ‘fact’? at the Church of 
St. John, Birkenhead 

| ‘That which concerns the visible and outward part of Mr. 
Hope-Jones’s inventions has been dealt with here, as being 
|of greater interest to musical readers than would be a de- 
| scription of the ramifications of the electrician’s art; but 
with regard to the latter, it may be said that the whole of 
the work seems to be as simple in detail as it is effective in 
result, and further, the cost of applying the power promises 
to be not greater than that of the tubular pneumatic action. 
It only remains to be added that the inventor is open to 
treat with any organ builder for the use of his patents and 
that the latter have been already adopted by at least one 
firm of high standing, and has received the approval ot 
a very well-known patron of art, Mr. Thomas Threlfall, 
| who has personally viewed Mr. Hope-Jones’s work. 


MUSIC IN SCHOOLS. 


We have received from Australia the 1888-89 Report ot 
the Minister of Public Instruction to the Government of 
| Victoria. We are gratified to observe that the subject of 
singing in the ordinary State-supported schools is receiving 
a large amount of attention. A good deal of the teaching 
lof singing is done by special teachers who devote most or 
all of their time to the subject. In 1589 there were 251 
schools in which lessons were given by teachers of the 
“first,” “second,” and “third” class. There were em- 
ployed during the year twenty-three first-class teachers 
| (those who give all their time to singing), twelve second- 
| class (those who give a portion of their time), and 104 third- 
class (members of the school staff who receive £10 a year 
for giving two lessons each of three-quarters of an hour per 
week). The cost of the instruction thus given to 37,351 
children was £8,043 16s. 1d. The department hope that 
ultimately the singing will be wholly taught by members of 
i the ordinary staff, and they express their opinion that sing- 
|ing should be as much a part of the school life as any of 
| the other subjects that have hitherto been included in the 
| programme of instruction. They are bringing in a Bill 
which, if passed, will make a portion of the income of 


| every head teacher and assistant depend upon satisfactory 


instruction being given in singing. 


The Inspector of Singing, Mr. Summers, submits a 
special report on singing and music—a nomenclature 
that uncomfortably suggests some want of connection 


between the former and the latter. Dr. Summers 
finds that the songs are well prepared, but he adds an 
ominous warning that in future he intends to note 





the rate of performance of the songs by a metronome. 


| There is probably more in this than meets the eye, but in 
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any case it strikes us that such a use of the metronome is 
out of place. As to sight singing, the inspector states that 
in many districts he was ‘‘ agreeably surprised with the 
firm bold attack and success attained in singing moderately 
difficult tests from the staff without numbers or sol-fa 
syllables affixed.” He remarks that the recommendation 
made by a great authority that singing should take place 
at all changes of lessons is all very well in theory, but the 
horrible attempts he has heard have distracted him beyond 
expression. We have perused Dr. Summers’s account of the 
ability of the Victorian children to work dictation or ear 
exercises with unusual interest. On the occasion of this 
gentleman’s visit to England in 1887 we were consider- 
ably astonished to hear from his lips that the Victorian 
school children were generally able to tell absolute pitch in 
dictation exercises. That is, without any key being named, 
the children could write notes sung, giving the necessary 
sharps and flats to show the absolute pitch. As we 
knew from experience that this feat could not be 
accomplished in any degree worth mentioning in even 
the best taught schools on the Continent or in this 
country, it was startling and, of course, gratifying to find 
that our own kith and kin were in possession of such 
exceptional powers. 


ments in other quarters, to spend much time in our schools 
or with the specialists connected with them. It would 
have been interesting to learn whether this faculty of fixing 
pitch was one gained by superior teaching or a natural 
gift. With all this in our mind we turn to Dr. Summers’s 
report of the results of his examination in dictation, and 


are greatly disappointed to find that the tests quoted as | 


having been given to the highest classes are written in 
C major, without qualifying sharps and flats. If this is all 
that was meant we are bound to say that Dr. Summers's 
public statement— made on his return to Victoria—‘ that 


London children were not equal to Victorian State School | 


children, and could not do such work,” is altogether un- 
justified, and, further, we must say that his experience of 
what is done in London schools was far too slight to 
enable him to form an opinion, disparaging or otherwise. 
We make these remarks in justice to the great body of 
London teachers who have brought school singing to a 
remarkable state of perfection. We sincerely hope that the 
Victorian legislature will be stimulated by their undoubted 
success to persevere in their encouragement of school- 
singing. 
report there is no indication ofa feeling that, as the old 
country is so far behind, the Victorians should rest and be 
thankful. 





At present the whole of the music-teaching in London 
Board Schools is done by the ordinary school staff as part 
of their ordinary duty. What would the opponents of 


the introduction of pianofortes into Board Schools say—if | 


they have not already exhausted their vocabulary—if it were 
proposed to engage special teachers as they are engaged in 
Paris and elsewhere? In the French capital £10,000 per 
annum are paid to special music-teachers who visit about 
120,000 children. At this rate we should require to pay at 
least £30,000 per annum for London Board Schools. The 
Victorian payment of £3,000 for the instruction of 37,000 
children would mean about £80,000 for London schools. 
Verily we ought to be grateful to our teachers for relieving 
us of this great expenditure! 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


We regret that Mr. Summers, during | 
his stay here, was unable, owing to numerous engage- | 


We are glad to observe that throughout this | 


Concerto Romantique, and also a beautiful Reverie by the 
lately deceased Netherlander, Eugene Ten Brink. Mr. 
Philip Newbury created a very favourable impression in 
Gounod’s ‘‘Salve Dimora,’”? and Madame Belle Cole 
charmed every one by her delicate delivery of the beautiful 
‘Slumber Song” (Op. 1, No. 10), of Robert Franz, a name 
almost unknown —to our shame be it said —in loca] 
programmes. 

Master Max Hambourg gave a Pianoforte Recital in the 
Town Hall on Monday, the gth ult. He had previously 
created some interest at Messrs. Harrison’s Concert; but 
a programme sustained entirely by himself exhibited his 
faults as palpably as his merits. He was heard at his best 
in the first movement of Mozart’s Concerto in D minor 
jand the F minor Variations of Haydn. 
| On the Thursday following Mr. Sims Reeves gave his 
| Farewell Concert, when the Town Hall presented an 
| appearance only witnessed on occasions of such historic 
interest. The veteran tenor was in fairly good voice, but 
| apparently felt himself unequal to the great recitative and 
air from ‘ Jephtha,” substituting for it Dibdin’s ‘ Tom 
| Bowling.” He also sang ‘‘ The Garden of Koses,” A. §, 
| Beaumont; Balfe’s ‘* Come into the garden, Maud,” and 
“The Bay of Biscay.’’ With such a liberal contribution to 
the programme, encores were not to be thought of; but in 
response to the prolonged applause which greeted his last 
'effort, Mr. Sims Reeves came forward, and when the 
| enthusiasm of the audience was in a measure hushed, bade 
| his friends farewell in a tasteful and touching little speech. 
The scene altogether was one that will long live in the 
memory of all present. At this Concert Master Jean 
Gérardy made his first appearance, and at once vindicated 
his claim to the term artist, in the highest sense of the 
word. Mr. Percy V. Sharman proved himself a violinist of 
the highest rank, and Mr. Douglas Powell made a favour- 
| able impression as a vocalist. In addition to these, aid was 
given by Mrs. Hutchinson, Miss Alice Gomez, Miss Marian 
McKenzie, and Mdlle. Janotha. The same evening the 
Aston Choral Society gave a Concert in the Victoria Hall, 
| when Cowen’s “Sleeping Beauty” was well performed, 
under the direction of Mr. J. H. Adams. 
| ‘The Midland Musical Society (Conductor, Mr. H. M. 
| Stevenson) gave a performance of Mendelssohn’s “ Elijah,” 
jin the Town Hall, on Monday, the 16th ult. The soloists 
; were Miss Rose Long, Miss Minnie Hacket, Mr. W. 
Halward, and Mr. W. Evans. There was the full band and 
chorus of the Society, with Mr. C. W. Perkins at the organ. 
Being an Artizans’ Concert, at nominal prices of admission, 
| the hall was crowded. 
| Miss Fanny Davies gave her annual Concert at the 
| Masonic Hall, on Wednesday, the 18th ult. With her was 
| associated the famous violinist, Dr. Joachim, and, notwith- 
| standing the dense fog prevailing in Birmingham that day, 
| the hall was filled to overflowing, even the small platform 
| being encroached upon. 





| The third Concert of the Festival Choral Society took 
|place in the Town Hall on Thursday, the 1gth ult., when 
| two of the novelties of the last Leeds Festival were pro- 
| duced here for the first time. Tennyson’s ballad ‘ The 
| Voyage of Maeldune,”’ as set by Professor Stanford, was 
| given, under the conductorship of the composer, the vocal 
| principals being Miss Macintyre, Miss Eleanor Rees, Mr. 
| Barton McGuckin, and Mr. Andrew Black. The band 
| and chorus was full and complete, and this beautiful work, 
in which the composer has almost equalled the overflowing 
| imagination of the poet, was given in a manner to place its 
|beauties fully before the audience. It was listened 
to with the most rapt attention throughout, and at the close 
the composer was the recipient of every kind of appreciative 
demonstration. Dr. Hubert Parry’s ‘ Ode on St. Cecilia’s 


Mr. Srocktey’s second Orchestral Concert was given in | Day” formed the second part of the programme, and under 


Mr. Stockley’s watchful beat was given in grand style. 








the Town Hall, on Thursday, the 5th ult. An In Memoriam | 
performance of Gade’s Symphony in C minor (Op. 5) was |The massive choruses suited the singers, and Miss Mac- 
a fitting tribute to the great Danish composer, so closely |intyre and Mr. Andrew Black were most effective in the 
connected with Birmingham. The Overture ‘ Froissart,” | solos. ‘ Descend, ye Nine,” and “ By the streams that ever 
written by Mr. Edward Elgar for the last Worcester | flow” were choral triumphs, and the Finale went with 
Festival, was included in the programme and another | immense breadth and grandeur. The work was understood 
novelty presented was the Ballade in A minor, for orchestra, | at once and received with every mark of favour. Merkel’s 
by Charles Stewart Macpherson, who conducted the work | Adagio for violin and organ was played before the com- 
himself, and was accorded a very hearty reception. Mr. |mencement of the “Ode,” by Mr. T. M. Abbott and Mr. 
Johannes Wolff played the Canzonetta from Godard’s|C, W. Perkins, and afforded much pleasure to the audience. 
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MADRIGAL FOR FOUR VOICES. 


Composed by Jonn Wrinye (1598). 
Edited by J. F. BRIDGE. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 





Andante moderato. 
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The Saturday evening Concerts go on as usual. On 


January 31 one was given by Miss Edith St. M. Powell, 


whose singing, with that of some of her pupils, greatly | 


The programme included a new 
part-song, ‘“Cupid’s darts,” the composition of the 
Concert-giver, and a Gavotte for orchestra, ‘‘ Zelie,” 
by Miss Rosa Ascough. On Saturday, the 7th ult., 
the Birmingham Choral and Orchestral Association 
produced Gaul’s Cantata ‘The Ten Virgins,’ for the 
first time. The solos were taken by Miss Lizzie Preston, 
Mrs. Walters, Mr. W. Molineaux, and Mr. Percy Taunton. 
Mr. G. Halford conducted. The performance was a good 
one, and the work was warmly received by the immense 
audience, the composer being vociferously ‘ called” at the 
close. On the 14th ult. Mr. W. J. Evans gave a Concert, 
and, with 
(violin), and Mr. J. Owen (violoncello), produced anew Trio 
by Mr. A. E. Daniels. Two pupils of Mr. Evans, Miss 
Freda Griffiths and Mr. Edmund Edwards, were highly 
successful as vocalists. The Concert on the 21st ult. was 
given by the Birmingham Amateur Orchestral Society, a 
feature in the programme being Dr. Mackenzie's Violin 
Concerto, not heard here since its production at the 
Festival of 1885. 


pleased the audience. 





MUSIC IN BRISTOL, 
(FROM OUR OWN CORRESPONDENT.) 

Tue Annual Ladies’ Night of the Bristol Orpheus Glee 
Society took place, according to long established rule, on the 
sth ult, when the usual large and brilliant company of 
amateurs assembled in Colston Hall to hear the perfection 
of glee-singing. English composers were well represented 
in the programme, and their works contrasted very 


favourably with those from the pens of musicians of other | 


countries. A composition in five parts, entitled ‘* Peace,”’ 
specially written by Mr. C. Lee Williams for the Society, 


and dedicated to Mr. Riseley, the Conductor, was the chief 


novelty. It is a charming, graceful, and melodious 
composition, and contains much excellent workmanship. 


Mr. W. H. Cummings was represented by his ‘“ Tears, idle | 


tears,” now brought forward for the first time in our city. 
Both compositions were excellently sung, and were received 
with hearty manifestations of pleasure on the part of the 
assemblage. 


descriptive composition, which was now first 


in Bristol; Sir Arthur Sullivan’s “The long day 
closes’’ and ‘ The Beleaguered,”’ and Dr. J. F. 
Bridge’s humorous part-song ‘ Bold Turpin.” The 


singing of the choir was beyond praise. No variation 
in the high standard of excellence was observable. The 
voices were resonant and admirably balanced, the 
clearness and intonation of the altos being marvellous. 


The interpretation of every piece was a feat of finished | 


vocalisation—the blend of voices, the marking of light 
and shade, the enunciation, and the phrasing being perhaps 
unsurpassable. The soloists of the evening were Mr. 
John Bridson, who sang creditably, but seemed to be 
suffering from indisposition ; and Mr. S. Evans, a member 
of the choir, who achieved success. Mr. Riseley conducted 
with sound judgment. 

Miss Florence Eyre, a resident of Clifton, gave her 
Annual Concert of Classical Chamber Music on the 2nd 
ult. The lady, who studied the pianoforte under Dr. Carl 
Reinecke at the Leipzig Conservatoire, was assisted by 
Professor Brodsky, a violinist of high repute on the 
Continent. Miss Agnes Jansen was the vocalist, and Mr. 
J. H. Fulford the accompanist. 

Miss Lock’s popular Chamber Concert, on the 16th ult., 
was attended by a much larger assemblage than usual. 
The chief work brought forward was Schubert’s Quintet in 
A(Op. 114), for pianoforte, violin, viola, violoncello, and 
double-bass. ‘The executants—Miss Lock, Messrs. Theo. 
Carrington, Gardener, E, Pavey, and Bourke—gave a most 
praiseworthy interpretation of the work. Beethoven’s 
Sonata in G (Op. 96), for pianoforte and violin, and a 
couple of movements from Sterndale Bennett’s Trio in A 
(Op. 26) were the other principal compositions in the 
scheme. Mr. Montague Worlock was the vocalist. 


Mrs. Richardson (pianoforte), Mr. F. Ward | 


Among the other pieces worthy of notice | 
were Dr. J. Clarke-Whitfeld’s ‘* Wide o’er the brim,” a | 
heard | 


A Concert given by the Bristol Society of Instrumentalists 
| —the largest body of amateur players in the Kingdom— 
was well attended on the gth ult. About 170 members took 
part in the performance, and less than half-a-dozen pro- 
fessionals were employed, chiefly to complete the brass and 
wood-wind parts. Haydn’s Symphony in D was the most 
noteworthy work embraced in the programme, and it was 

played in amanner that betokened long, careful, and intelli 
| gentrehearsal. Mozart's * Zaubertlote ’ Overture, Reissizer’s 
| Felsenmuhle ” Overture, and Boieldieu’s ** La Dame 
| Blanche” Overture were the other compositions the per- 
| formance of which is deserving of remark. Mr. Theo 
| Carrington’s playing of Ries’s ‘* Moto perpetuo” 


was a 
jfeature of the Concert. Miss Eleanor Rees contributed 
Mr. Riseley was the Conductor 
At the Saturday Popular Concert, on the 7th ult., the 
{choir sang creditably a number of part-songs, the band 
| played overtures, and Miss Ethel Bauer and Mr. Harold 
| Bauer made their first appearance in Bristol. Mr. Gordon 
|the Conductor of the Society, was the recipient of a hand 
| some present on January 22. 
Miss Fanny Davies gave a Pianoforte Recital in Clifton 
}on the toth ult. 
| We have had plenty of the best of music in Bristol! 
during the past year, but, financially, local societies 
peo never been so unfortunate. At a meeting of the 
| guarantors of the Musical Festival, on January 28, a 
jcall of £2 13s. 6d. on each member was made The 
| Monday Popular Concert Society’s balance sheet shows a 
| deficiency of about £490, and ata public meeting held on 
|the 16th ult. it was resolved to make a call of 15s. 6d. on 
each guarantor. The accounts of the Bristol and Clifton 
| Public Band, presented at the annual meeting on the 
18th ult., showed an adverse balance of £28g. It was 
resolved not to make a call for the present. Each society 
decided to continue its work. It is most discouraging te 
ithe committees of these excellent institutions that they 
are not better supported financially, particularly so when 
a little time since a public hall was crowded by an 
audience who, in the aggregate, paid nearly £900 to hear 
a favourite vocalist sing half-a-dozen ballads 

Dr. H. J. Edwards’s new Church Cantata ‘“ The 
Epiphany ” was produced for the first time in the West of 
England at St. Mary’s Church, Bath, on the oth ult. A 
large congregation was attracted by a notification of the 
presentation of the work. The simple and eflective com- 
position was given in a befitting and worthy manner by the 
choir, and its several beautiful numbers made a deep impres- 
sion. The more striking sections were the chorus ** Thou, O 
God, art our Father,’ the solo and aria ‘* Dry was the land” 
and ‘O heaven-sent star,” the evening hymn ‘ O God of 
heaven,” the carol ‘Awake, O Zion,” and the closing 
|‘* Nunc dimittis..”. Messrs. Moody, Hood, Mather, and 
Poole were the soloists, and Mr. A. W. Huff most ably 
filled the duties of Organist. Frequent musical services of 
this character are a marked feature of divine worship at 
St. Mary’s, and they are generally attended by large and 
devout congregations. 

An exceptionally fine performance of Mendelssohn’s 
“ Elijah’ was given by the Bath Choral Union on the 


| songs, 





23rd ult. The principal vocalists were Mrs. Hutchinson 
Madame Belle Cole, Mr. Orlando Harley, and Mr 
Santley. Band and chorus were alike excellent, except 


that the former was occasionally too demonstrative. Mr 
Sondermann conducted with judgment. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


On Saturday, the 14th ult., Dr. Collisson’s series of 
Popular Concerts was resumed. A very large assembly was 
gathered in the Leinster Hall on that evening to greet 
Madame Albani and a talented Concert party. One of the 
most interesting numbers of the programme was an instru- 
mental Trio by Gade (Op. 29), which was played with much 
skill and finish by Miss Kate Chaplin (violin), Mr. Ruders- 
dorf (violoncello), and Dr. Collisson (pianoforte). The 
same performers gave the Presto from Beethoven’s Trio ir 





G (Op. 1) at the end of the Concert, and each contributed a 
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solo. Lhe great soprano sang the scena from * Der Freis- 
chitz,” well known as “ Softly sighs,’ and in response to 
an encore “The Last Rose of Summer”; also ‘‘ Ombra mai 
fu’’ from “ Xerxes,” the Jewel Song from ‘“ Faust,” the 
Valse from “ Romeo and _ Juliet,’”’ and Gounod’s ‘Ave 
Maria,”’ from Bach—a liberal display of her artistic gifts. 
Signor Abramoff was heard with great pleasure in the 
scena from ‘ Robert le Diable,” ‘‘ Le rovine son queste,” 
and later on in the Serenade from ‘ Faust.’ Madame 
Joyce-Maas completed the list of vocalists. 
Sonata in A flat received able treatment at the hands of 
Dr. Collisson, who divided the duties of accompanist with 
Signor Bisaccia. 

At the sixth Concert of the series, which took place on 
the 21st ult., Dr. Collisson provided a rich treat for his 
subscribers. Miss Alice Gomes made a complete conquest 
of her Dublin audience. Her songs were ‘t The Enchan- 
tress” (Hatton), ‘*A Cuban hammock song” (Paladilhe), 


and a song of Gluck’s, in each of which she was recalled | 


and again delighted her hearers with a simple ballad. Her 
pathetic singing of ‘* Home, sweet home” will be long 
remembered here. Signor and Madame Ciampi, Mr. 
Charles Chilley, Signor Papini, and Dr. Collisson were the 
other performers. 

The Sandford Choral Society, which has had a most 
successful season, gave an extra Concert on the gth ult., in 
the Parochial Hall. Mrs. Fanny Robinson’s Cantata ‘* God 
is Love” and Mendelssohn’s ‘‘ Hear my prayer’? were per- 
formed under the direction of Mr. W. R. Wolesley. 


Roeckel’s operetta ‘ La Gitana’”’ was produced at the | 


Molesworth Hall on the gth ult. Amongst the principal 
vocalists were Miss Connell, Miss O’Hara, and Mr. W. P. 
French. = 4 

The Chamber Music Recitals which are given on Monday 
afternoons in the Theatre of the Royal Dublin Society, 
Kildare Street, are a centre of attraction to a very consi- 
derable section of musical amateurs. On Monday, oth and 
16th ult., the programme was as follows: 1. Mozart's 


Trio in B flat, for pianoforte, violin, and violoncello; | 


2. Beethoven’s Trio in D, Op. 8 (Serenade), for violin, viola, 
and violoncello; 3. Raft’s Quintet in A minor (Op. 107), 
for pianoforte and strings. The executants were Messrs. 
Papini, Bell, Rawlingson, Rudersdorf, and Esposito. 

Mr. Alex. Billet commenced a series of three Classical 
Pianoforte Recitals on the 5th ult. in the Lecture Hall, 


Molesworth Street (the other dates announced being the | 
This veteran pianist, who dates his | 


igth and 26th ult.). 
experience of Pianoforte Recitals from the palmy days of 
Henri Herz and Thalberg, is a most able exponent of both 
the classical and romantic styles, and examples of every age 
and school of pianoforte compositions from Couperin to 
Rubinstein are included in his programmes, and treated by 
him with an artistic feeling that makes his Recitals not 
only a source of pleasure but of profit to his listeners. 

The Golden Jubilee of St. Andrew’s Church, Westland 
Row, was the occasion of a very grand and solemn celebra- 
tion in that Church on January 29, when Mr. J. Seymour’s 
prize Mass and Te Deum were performed in presence of the 


Archbishop (the Most Rev. Dr. Walsh) and the Chapter of | 


the Diocese. 
The Dublin Musical Society puts forth a most appetising 


bill of fare for the coming season, under the conductorship | 


of Dr. Joseph Smith. Dvorak’s “‘ Stabat Mater,” with the 
second part of Gounod’s ‘* Redemption,’ Sullivan’s 
‘*Golden Legend,” and Verdi’s ‘“ Manzoni’? Requiem are 
promised, if the subscription list be adequate. So brilliant 


a prospect should produce a ready list of new subscribers | 
from amongst the lovers of music and supporters of musical | 


art in Dublin. The first Concert for the season will take 
place on the 12th inst. 


EDINBURGH AND EAST OF 
SCOTLAND. 


(FROM OUR OWN CORRESPONDENT.) 


MUSIC IN THE 


At the sixth and last of Messrs. Paterson’s Orchestral 
Concerts a large audience listened to a sympathetic inter- 
pretation of Cliffe’s interesting Tone-picture ‘* Clouds and 
Sunshine,”’ an indifferent performance of Mozcart’s E flat 
Symphony, and the ‘“ Oberon” and ‘ William Tell” 


Beethoven’s | 


Overtures, in both of which the characteristics of the 
| orchestra were fairly brought out. The pianist was Migs 
| Pauline Hofmann, whose youth and careful technique 
|won her great applause for a scholastic reading of Men. 
| delssohn’s G minor Concerto. 

The series has been more than ordinarily important this 
| season for the programmes presented and the keen interest 
|taken in the performances. A deep debt is due to the 
enterprise which secured such artists as Madame Nordica, 
| Miss Macintyre, Mr. and Mrs. Stavenhagen, and Mr, 
| YsaYe, and which in face of certain pecuniary loss engaged 
'the Choral Union to co-operate with the orchestra jp 
la splendid performance of ‘*The Golden Legend.” Mr, 
Paterson’s annual statement was eagerly awaited and fre. 
| quently applauded. He announced the general success of the 
scheme, and the firm’s intention to carry on a similar set 
of Concerts next season. ‘The smallness of the Music Hall 
greatly hampers Mr. Paterson in his desire to improve the 
performances and lower the subscriptions. The pro. 
grammes, edited and to a large extent written by Mr. he; 
Dibdin, were in great demand. 
| It was a great treat to hear again Sir Charles Hallé’s 
|magnificent band at the Reid Concert (13th ult.) and at 
{the supplementary Concert on the following day. It 
! would be difficult to over-estimate the value of the services 
| which his orchestra has rendered to musical taste and edu. 
cation in Edinburgh these last twenty-six years; and Sir 
Herbert Oakeley, who made his last appearance in his 
capacity of Reid Professor, will be remembered at least for 
this. The Symphony at the ‘** Reid’ was Beethoven No.2, 
/and a fascinating performance almost silenced those who 
would have wished to hear a later composition. The 
scholarly ‘‘Anacreon” and the romantic ‘ Freischitz” 
Overtures showed the many-sided qualities of the band to 
perfection. The Reid Professor was represented by three 
‘numbers (Pastorale, Sarabande, and Gavotte) from an 

Orchestral Suite, neatly written, beautifully played. and 
|warmly applauded. Lady Hallé was unfortunately pre- 
vented by a serious illness from fulfilling her engagement, 
but her place was more than creditably filled by Mr. Willy 
Hess, who at two days’ notice undert 0k all Lady Halle’s 
solos—a notable feat and well performed. He gained quite 
an ovation. Madame Nordica was the vocalist, and in Donna 
Elvira’s great aria ‘“ Mi tradi’? and “ Dich theure Halle” 
{from ‘* Tannhauser”’) she showed her absolute command 
of herself, vocal technique, and the audience. On Saturday 
afternoon a ‘“monstre’? programme was _ presented. 
| Schubert’s long Symphony in C, three overtures, two 
|concertos, and several other smaller pieces! The 
| Symphony was perfection, but in the Overtures to the 
|“ Flying Dutchman” and ‘“Coriolan” the orchestra 
jexcelled itself. Sir Charles Hallé psid his usual homage 
| 
| 
| 
| 
| 





to Beethoven in a sympathetic reading of the romantic 
Concerto in G. Mr. Hess won a warm encore for 

Lady Hallé’s own particular property—the Vieuxtemps 
Fantaisie Caprice. Madame Nordica sang a beautiful aria 
from Gounod’s ** Reine de Saba” and two songs by Sit 
| Herbert Oakeley. The enthusiastic applause which greeted 
Sir Charles Hallé after the closing number of “ Semiramide” 
| expressed a distinct hope—‘t Auf Wiedersehen.” 
| Atthethird Edinburgh Classical Chamber Concert the 
chief interest centred in Brahms’s fine Trio in E minor. 
| which was not very equally played by Mr. Della Torre. 
Madame Hamilton, and Mr. McNeill, and a Trio by Gold- 
mark, also in E minor (given here for the first time), which 
was more fortunate in interpretation though a much inferior 
work. The other numbers were Schubert’s Rondo for 
pianoforte and violin, well played by Madame Hamilton; 
Moszkowski’s Berceuse and Davidoff’s ‘*Am Springbrun- 
/nen,” in which Mr. McNeill had an opportunity to show off 
|his ever-improving technique and style; and Chopin’s 
‘*Funeral March” by Mr. Della Torre. 

DunpEE. — Herr and Madame Stavenhagen gave 2 
| Recital before a large audience in the Kinnaird Hall, and 
the pianist was encored for his grand performance of 
| Chopin’s A flat Polonaise. 
| Atioa.—The Orchestral Society gave its seventh annual 
| Concert, on January 29, in the Town Hall. The pro- 
| gramme was not quite so high class as on some former 
occasions, but Haydn’s Second Symphony was a pleasant 
|temembrance of the standard the Society usually attains. 
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Madame Middleton san aes Should he upbraid,” “ Maydew,” 
and ‘Listen to the voice of love.” Mr. Davie played a 


cornet solo, and the orchestra of forty members was | 


directed by Mr. F. W. Smallwood. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Last month’s miscellaneous Concerts were numerous. 
They were auspiciously led otf by Mr. Bernhard Staven- 
hagen’s Pianoforte Recital on the 2nd ult., when this 
gifted artist—who was worthily assisted by his wife— 
submitted a strong programme, familiar enough in several 
respects, but always replete with interest in its interpretation. 
A night or two later the Woodside Musical Association 


gained considerable credit by its performance of Stainer’s | 


165 





land materially enhanced her popularity here by successful 
|vocalisation in the “Swallow Song” (‘ Esmeralda”), 
“ Know’st thou the land” (‘* Mignon”), and ‘‘ Deh vieni” 
| (** Figaro”). 

| Mr. Heinrich Dittmar’s Violin and Pianoforte Recital, 
[though taking place too late for notice last month 
| (January 27), must not be left without record here, it 
|having served to re-introduce Mr. Fred. Dawson to his 
| admirers in this his native town, after his artistic success 
|in Manchester and elsewhere. 

A miscellaneous Concert of an unusually important 
character was given in the Town Hall on the 17th ult., 
when Madame Nordica, Mr. Edward Lloyd, Mr. Santley, 
Mr. Alfred Hollins (pianoforte), and the members of Mr. 
Broughton’s Select Choir kindly gave their services in aid 
of the Orphan Fund of the Amalgamated Society of 
Railway Servants. 


“Daughter of Jairus,” thanks to the training of Mr. Sharpe, | 


the new Organist of Woodside Church, a gentleman who 
came to Glasgow with excellent credentials. 


On the toth ult. the Glasgow Quartet gave its fifth | 


Concert of the series, and on the 12th ult. Madame Trebelli 
nad a hearty greeting on her appearance with her touring 
party. Notwithstanding a programme of rich material, the 
audience attending the Quartet Concert was not very large. 
Schubert’s famous posthumous Quartet in D minor and 
Beethoven’s Quartet in A major (Op. 18, No. 5) have been 
heard here before, and, it must be said, under better 
conditions as regards balance and refinement of tone. 
Quartet Party is none the less a welcome organisation in 
Glasgow musical life, and led as it is by Mr. Maurice Sons-- 


who gave a remarkably able performance of Beethoven’s | 


Romance in F—a more perfect ensemble may only be a 
question of a little time. 

On the 19th ult. little Max Hambourg gave a Pianoforte 
Recital in the Queen’s Rooms, but as the prodigy game is 
evidently played out the attendance was very poor indeed. 

Dr. W. A. Barrett’s Lecture to the Pollokshields Society 
of Music and Literature, on the 2nd ult., was delivered 
before a crowded and highly appreciative audience. 
text, “ English Folk-Songs,”’ is well known to be a favourite 
one with Dr. Barrett, and it need not, therefore, be said 
with what felicity he treated his subject. 

At Sir Charles Hallé’s third Orchestral Concert the band 
consisted of seventy-eight performers, with Mr. Willy Hess 
as solo violin in place of Lady Hallé, who was unfor- 


tunately too ill to appear. The programme, carried through | 
in admirable style, contained Beethoven’s A major Sym- | 


phony, Spohr’s Concerto in A minor (the “* Dramatic’), the 


“Freischiitz ’ Overture, and a couple of movements from | 


Tschaikowsky’s second Pianoforte Concerto. The fourth 
and last Concert of the series was announced for the 28th 
ult, with the full Manchester orchestra of upwards of 100 
performers, and Miss Fillinger as vocalist. ; 

Rumour is still busy with plans, more or less Utopian, 


concerning the future of the Winter Orchestral Concerts in | 
It may, however, be taken that the executive of | 


Glasgow. 
the Glasgow Choral Union is perfectly alive to the require- 
ments of the times, and, given the sinews of war, there will 
be no difficulty whatever in strengthening the band. Up 
to the dispatch of this letter nothing definite has been fixed, 
but everything points to a largely increased orchestra 
against next season’s operations. 
course, very considerable. Nevertheless, a great many of 
the present guarantors will face it cheerfully. 


MUSIC IN LEEDS. 
(FROM OUR OWN CORRESPONDENT.) 

Tue third Leeds Subscription Concert of the current 
Series was given on the 4th ult., when Sir Charles 
Hallé and his ubiquitous orchestra appeared here for the 
last time this season. Beethoven’s Pastoral Symphony 
occupied the place of piéce de resistance, and was accorded 


satisfactory treatment at the hands of the instrumentalists. | 


he other orchestral numbers were Mendelssohn’s 
“Athalie’”? Overture, Nicolai’s “* Merry Wives” Overture, 
and Liszt’s fourth Hungarian Rhapsody. Sir Charles Hallé 
played Schumann’s Pianoforte Concerto in a style that 
left nothing to be desired, either as regards execution or 
Poetic expression. Madame Fanny Moody was the vocalist, 


The | 


The | 


The expense will be, of | 


MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


TuHreEE Concerts of the Liverpool Philharmonic Society 
are entitled to notice in the present column, but of the two 
| first of these but little need be said. On January 27 Mr. 
Ysaye gave a fine performance of Mendelssohn's Violin 
Concerto and Mr. Barton McGuckin sang in place of Miss 
de Lussan, who was unable to appear through indisposition. 
The Symphony was Schubert’s ** Unfinished’ in B minor. 
| At the following Concert, on the 1oth ult., Mendelssohn's 
“Scotch” Symphony was given, and LBizet’s familiar 
* L’Arlesienne” Suite also found a place in the programme. 
Gade’s “ Ossian” Overture was played Jn memoriam of 
the late composer, and a shadow was also cast across the 
proceedings by the untimely death of Mr. Blauwaert. The 
| Belgian vocalist had been engaged to replace Mr. Santley, 
who was in the original instance announced, but the 
singers who actually appeared were Mesdames Kate Rolla 
, and Helen von Doenhoit. 
| Meanwhile, at Birkenhead, Mr. Carrodus has been once 
| more delighting the frequenters of the Subscription Concerts 
with his own unexcelled technique and the excellent playing 
of his string quartet. 
| At Liscard Messrs. Heinecke and Argent presented a 
programme of orchestral music to their subscribers at the 
|third Concert of the present series, Mr. H. S. Welsing 
| being solo pianist and Miss Kate Mitchell vocalist. At the 
fourth Concert of the same series Mendelssohn's * Elijah ” 
' was announced, with orchestra and chorus, with Mr. l. H. 
| Burstall at the new organ. 

At the Bootle Concerts the second of the series brought 
again to the front Mr. E. de Jong as solo flautist. In 
the absence of Mr. A. E. Workman, through illness, Mr. J. 
W. Collinson conducted the orchestra. 

At Ormskirk an excellent Concert was given on the 6th 
ult. by a double quartet of the pupils of the Blind School, 
under the direction of Mr. W. D. Hall. 

At Southport, on the 7th ult., Sullivan's ‘ Golden 
Legend” was conducted by Mr. H. Hudson. The same 
work formed the programme of an open rehearsal of the 
Rock Ferry Amateur Musical Society, on the gth ult. 

The Gordon Choral Society is continuing a series of 
cheap Oratorio Concerts at the North End of Liverpool, 
and the results of a performance of Handel's * Judas 
Maccabxus,” on the gth ult., were encouraging. 

On January 28 Cowen’s * St. John’s Eve” was given at 
Wigan, with complete orchestra, by the local Philharmonic 
Society, under Mr. J. W. Potter. 

The Carl Rosa Opera season closed on the 21st ult., 
after a course of eight weeks. The revival of the past 
month was Meyerbeer’s ‘* Huguenots,” and the novelty 
F. H. Cowen’s “ Thorgrim,” produced on the 2nd ult., 
under the conductorship of the composer. The work has 
|undergone but little recent alteration, the only new 
/numbers being a solo for Olaf at the end of the duet in the 
| second act and a few added recitatives. The first act has 
| been much shortened by omitting the killing of Sweyn by 
| Thorgrim. Unfortunately the manner of the production 
| has been the cause of a passage at arms in the local news- 
| papers between Mr. Cowen and the managing director of the 
| Carl Rosa Company, Mr. H. Bruce, and his stage manager, 
| Mr. T. H. Friend. The grievances thus ventilated relate to 
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the first performance of the opera. The work itself, | it must be admitted that it would be difficult for any 
however, has been received with every mark of approval | pianist so to rise above the depressive influences of 3 


by those who have witnessed its very few performances. | miserably cold night and a most meagre audience as to 
Nothing definite has so far been announced regarding the | enwri ip herself in a very exalted poetic inspiration, 
proposed testimonial to Mr. W. T. Best. Mr. J. B. Brook, |. Two nights before an Orchestral Concert, includ. 


of Chester, however, who took the initiative in the matter, ing Gade’s B flat Symphony, was given in the same 
has issued a second circular, suggesting thatthe thing should |room, Miss Macintyre singing ‘ L’Altra Notte,” from 
not fall through. | Boito’s * Mefistofele,’ ‘and Cowen’s “O peaceful night’ 
The regular monthly meeting of the National Society of | (St. John’s Eve’’); and Miss Edith Robinson, after some 
Professional Musicians was held at Chester, on the 21st ult., | years of study in Leipzig, greeting her friends in this, he; 
Dr. Hiles being in the chair. The chief feature of the | native city, with Spohr’s Concerto in D minor. 
agenda paper was a description, by Dr. J. C. Bridge, of | And to “Mr. de Jong’s ninth Concert another of our young 
the Recorders, or Ancient Flutes, exhibited in the aspirants, Miss Jeanne Bretey, who has been dil gently 
Grosvenor Museum of this interesting and unique old city. | working at the Royal College of Music, came to display 
The Liverpool Musical Club has been re-constituted on her progress. Mendelssohn’s Rondo in E flat is by no 
its original basis. It was in the first instance established as | means an easy work, demanding as it does a very elastic 
a purely professional institution, but later on lay members | touch and untiring freedom and strength of finger ; but Miss 
were introduced. This was not found to work as well as | Bretey came triumphantly and with perfect oo 
was anticipated, and a return to its former condition has | throu; oh the ordeal. Little else need be said about the 
been brought about. Dr. W. H. Hunt has been elected | programme, except that the Shi ikespearian Cantata of Dr 
president for the current vear, and on the 21st ult. reada paper | Watson was, for the first time, given with a band and q 
on electricity in organ building. | sufficiently powerful choir fully to display its merits and 
melodic charm. 
At the Town Hall Mr. Pyne’s Recitals draw large 
MUSIC IN MANCHESTER. audiences of lovers of organ music and of yea execu 
jtancy, in spite of the allurements offered on Saturday 
(FROM OUR OWN CORRESPONDENT.) |evenings by Mr. Cross at the Association Hall and by Mr 
Ar the Thursday evening Concerts it is Sir Charles Barrett (who bids high for public support) at the huge St 
Hallé’s plan to draw occasional soloists from the chief|James’s Hall. On W ednesday sr Mr. G. W, Lane 
players in his orchestra, and on the 5th ult. Herr Carl | Very frequently crowds the Free Trade Hall with those 
Fuchs displayed considerable vivacity of execution, but whom the weekly half-holiday, now pretty firmly established 
a tone scarcely adequate to so large a room, in Eckert’s | here, leaves free to seek healthy and artistic recreation, 
very weak Violoncello Concertstick (Op. 26). On the = 
same evening Miss Amy Sherwin sang; the Pastoral and | 
Gavotte from Sir H. Oakeley’s Suite in D were introduced, MUSIC IN NOTTINGHAM AND LEICESTER. 
and Weber's “Oberon” Overture was played in a style | 
challenging competition. 


(FRoM OUR OWN CORRESPONDENT.) 


The following Thursday the elaborate funeral service | Herr and MapaME STAVENHAGEN appeared at. the 
known as Brahms’s ‘German Requiem’ was given for the >Drawing-room Concert on the 5th ult. 
first time since 1874. The Cantata is now too well known The Leicester Philharmonic Society gave a Recital oi 


to need any remark beyond the plea that it cannot be fairly |Gounod’s ** Faust’ on the roth ult. Great disappointment 
judged in a Concert-room, where the tone and treatment of | was felt at the absence of Mr. Lloyd and Miss Damian, 
its more solemn portions appear quite out of place. It has) who were unable to fulfil their engagements, though 
become a sort of fashion to extol the choral fugue upon a thoroughly efficient substitutes were found in Mr. Iver 
persistent tonic pedal; but not only are the continued | McKay and Miss Agnes Jansen. Madame Fanny Moody 
noise and confusion repulsive in themselves, but the whole | and Mr. Charles Manners in the parts of Marguerite and 
movement is utterly out of keeping with the words; as, | Mephistopheles, and Mr. Andrew Black in that of Valeutine, 
indeed, are the musical settings of many of the Scriptural | were all eminently successful. The orchestra was led by 
passages. Again was Mendelssohn welcomed as an allevia- | Mr. Betjemann, and the choruses were well sung by the 
tor of our gloom, and the * Walpurgis Nacht’? gained | Society, under the direction of Mr. H. B. Ellis. 
a brightness and power beyond its natural investment.| Herr Ellenberger’s second Chamber Concert was given 
The soloists were Mdlle. Fillunger, Miss Alice Walker, in the Albert Hall, Nottingham, on the 1Sth ult. He 
Mr. Charles Chilley, and Mr. Andrew Black; and it is} was assisted by Miss Cantelo, Miss Lilian Tarbolton, 
worthy of note that, ably as were the choral move- | Mr, Richardson, and Mr. Edwin Thorpe. Their playing 
ments sung, the voices betrayed more fatigue at the deserves commendation. Beethoven’s Quartet (Up. 18, 
close of the * Requiem ” than they did three weeks before No. 4), Brahms’s Sonata for pianoforte and violoncello 
after the enormously more difficult Mass in D, when an | (Op. 38), and Schumann’s ever-welcome Quintet (Op. 44) 
admirable spirit seemed to sustain the choir to the very last | were the pieces played. 
chord. The excellent programme for the rgth ult., in-}| Mr. E. H. Lemare’s Organ Recitals continue to attract 
cluding Beethoven’s ever-welcome ‘ Pastoral’? Symphony | increasing audiences to the Mechanics’ Institution on 
—the most simple but masterly descriptive music ever | Saturday afternoons, and are evidence of a growing taste 
written—would, doubtless, have drawn a large audience | for good music. 
apart from the attraction attending Herr Joachim’s annual 
visit, Which is always regarded here as a festival. 
Evidently the Symphony and the ** Rhapsodie Hongroise”’ | MUSIC IN SHEFFIELD. 
(No. 4) of Liszt had been specially prepared, and their per- | 
formance was as nearly as possible perfect. In the wildest 
parts of the RI hapsody every detail was clear and finished, | 
and in the Symphony the shading was exquisitely delicate. 
If the interpretation in London on the following evening | sequently the past month has contained but few fixtures of 
was equal to the Manchester rendering, surely some serious | much interest. Several ballad and students’ Concerts have 
effort must be made to secure the frequent visits to the | been given and the Saturday Popular Concerts at the 
Metropolis of s# highly-trained a band. Herr Joachim’s | Albert Hall have been resumed. 
Concerto in G excited great interest, and his playing of | On the 3rd ult. the Sharrow Literary Society gave 4 
Bach’s Chaconne immense applause. Madame Rolla was | Chamber Concert, the performers being Miss Dora Bright, 
the vocalist. Mr. J. Peck, Mr. Alfred Giessing, and Mr. J. A. Rodgers. 
At the Concert Hall, on the 3rd ult., Miss Fanny Davies | Miss Kingdon and the Rev. Mr. Parkin were the vocalists. 
gavea Recital, witha bill of fare substantially the same as that Mendelssohn's Trio in C minor for pianoforte, violin, and 
she offered at St. James’s Hall on the previous Wednesday. | violoncello was admirably rendered, and Miss Bright 
Exceedingly clear and decided was the manipulation of all | played with Mr. Peck her Suite for violin and pianoforte. 
the pieces set down; and if the expression lacked warmth, | The work had not previously been heard in Sheffield and 


(FROM OUR OWN CORRESPONDENT.) 


Tue bulk of the local musical societies are busily 
|engaged in preparing for their spring Concerts, and con- 
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its performance aroused considerable interest, Miss Bright 
being a native of the town. 
Beethoven, Liszt, and Grieg, and Mr. Giessing played 
Goltermann’s Concerto for violoncello in A minor. 

After an absence of twenty years, Dr. Joachim visited 
the town on the r2th ult., playing Mendelssohn’s Concerto 
and, with Miss Fanny Davies, Beethoven’s Sonata (Op. 
30, No. 2) and Hungarian Dances (Brahms- Joachim). 
Miss Davies played Chopin’s Andante Spianato and 
Polonaise and other pieces. Mr. W. Foxon was the 
vocalist and Mr. J. W. Phillips accompanied. 

On the 12th ult. the St. Cecilia Musical Society gave an 
admirable performance of ‘ Elijah,” under the direction of 
Mr. Wm. Brown. ‘The chorus singing was excellent and 
showed a further improvement on previous performances. 
The quartet of soloists did exceedingly well. Mr. Edward 
Grime, who sang the part of the Prophet, creating a 
marked impression. Mr. J. Peck led the band and Mr. J. 
W. Phillips was Organist. 

The promoters of the scheme of Popular Lectures at 
Firth College have included therein several on musical 
subjects, and the wisdom of the step has been proved by 
the fact that the ‘“ musical nights”? have attracted the 
largest audiences. Mr. Henry Coward's discourse on 
‘Musical Compositions and how to enjoy them ’’ was very 
successful, and equally scholarly and instructive was a 
Lecture by the Rev. Dr. Hicks on “ Music; why we like 
it and how we came by it.” 


| American solo singers to fill the needs of any opera 


Miss Bright played solos by | house; there is enough material in this city for the 


'formation of an excellent chorus, and conductors of 
lability abound in this country and in England to carry 
‘opera in the vernacular to triumphant success. Let us 
hope, then, that after this renewed attempt to give the 


general public what they do not want, a step in the right 


The Lectures and Concerts given monthly at the Press | 


Club are becoming increasingly popular. On the 7th ult. 
Mr. R. Watts delivered a highly entertaining Lecture on 
“Stageland,” and at the Concert which followed Haydn's 
Quartet (Op. 76, No. 3) was played by Messrs. Dean, 
Barnes, Claxton, and Wild. 

The Collegiate Orchestral Society gave the third Concert 
of the season in the Cutlers’ Hall, on the 16th ult. Beet- 
hoven’s Symphony in A major was capitally performed, 
and the programme also included Mendelssohn's ** Military ”’ 
Overture, Thomé’s * Les Noces d’Arlequin,” and a selec- 
tion from ‘“ Faust.’ Ballads were sung by Miss Joy 
McLean and Mr. W. J. Allen. Mr. Suckley conducted. 

On the 24th ult. the Amateur Instrumental Society gave 
a Concert in the Montgomery Hall, playing Spohr’s 
“Power of Sound” Symphony, a selection from ‘“ Les 
Huguenots,’’ and overtures, under the direction of Mr. H. 
Coward. 

The Upperthorpe Musical Society, of which Mr. J. 
Beaumont is Conductor, performed Gade’s ‘‘ Crusaders ”’ 
on the 26th ult. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, February 10. 

THE most interesting event in musical matters in our 
Metropolis since last writing has been the decision of the 
stockholders of our Metropolitan Opera House to discon- 
tinue German opera, and to lease their house for next 
season to Mr. Henry Abbey for the performance of grand 
opera in French and Italian. The cause of this change 
has undoubtedly been the monotony of the réfertoire of 
our German Opera and the unfortunate choice of novelties 
for this season. 

Of all the splendid promises made in the prospectus for 
this season only a few were kept, and these did not give 
Satisfaction. As a natural consequence the stockholders, 
who have to pay a large assessment every year for the 
privilege of being box holders, and who consider them- 
selves therefore part-owners of the house, grew tired of 
the same bill of fare year after year and decided to have a 
change. It is very much to be regretted that the change 
decided upon was a step backward instead of forward—for 


| their aged Lay-clerks. 
‘the Society’s affairs is that the honorary annual subscrip- 


direction will be taken; and that after next season grand 
opera in English will find a permanent home in the 
music temple par excellence of our Metropolis. In the 
meantime, Mr. Walter Damrosch, the Conductor of our 
Oratorio and Symphony Societies, and Assistant-Conductor 
at the German Opera, has been quietly at work, and 
has succeeded in securing for New York what Boston 
has enjoyed for many years, thanks to the liberality of 
one of her citizens, and what Chicago has also decided 
to get for the future—i.e., a permanent orchestra. Mr. 
Damrosch has secured a guarantee fund of $50,000, and 
will make the new Camera Music Hall, which is to be 
opened in May, the home of his orchestra. He proposes 
to give weekly Popular Concerts besides the annual twelve 
Symphony Concerts. Mrs. Thurber, the President of the 
National Conservatory cf Music, also promises a perma- 
nent orchestra in connection with that institution, and is 
looking abroad for a famous Conductor for the same. It 
is said that Max Erdmannsdorfer, of Bremen, will secure 
the position. 

The Handel and Haydn Society of Boston gave a grand 
and very successful performance of Dvorak’s *‘ Stabat 
Mater,” under its Conductor, Mr. Carl Zerrahn. The solo 
parts were in the hands of Miss de Vere, Miss Winant, Mr. 
Winch, and Mr. Fischer. This, the first performance of 
the work by this Society, was so successful that it will find 
a permanent place in its limited, but strictly classical 
répertoire. 

The New York Chorus Society, under Mr. C. Mortimer 
Wiske, only partly fulfilled its promises for the second 
Concert of the season. Both Massenet’s *‘ Eve ” and Mac- 
Cunn’s * Lay of the Last Minstrel * were in the prospectus 
for this occasion, but it was found necessary to postpone 
Mr. MacCunn’s Cantata to the last Concert, and give only 
Massenet’s “ Eve,” supplemented with a miscellaneous 
second part. The chorus is newly organised and could not 
master both works in so short atime. Parry’s ‘ Judith,” 
which was promised for the third Concert, will therefore 
not be performed until next season. Massenet’s work, 
which was heard for the first time in New York on this 
occasion, scored quite a success, and made many listeners 
eager to make also the acquaintance of the other two parts 
of Massenet’s sacred Trilogy, ‘Marie Magdalen” and 
‘La Vierge.”’ In the realm of instrumental music nothing 
new has appeared since our last letter, and we have only 
to mention Mr. de Pachmann’s farewell Recital, and the 
very successful and sensational début of the celebrated 
pianist and composer, Xaver Scharwenka. 


Tue Annual Meeting of the Choir Benevolent Fund was 
held at the Chapter House, St. Paul’s Cathedral, on the 
12th ult. The attendance was small, which may be re- 
garded as a proof that the balance sheet previously circu- 
lated had given satisfaction, and that members had no 
questions to ask. The report presented by the committee 
made special mention of the very successful Festival held 
at St. Jude’s, South Kensington, in June last, and ac- 
knowledged the kindness of the Deans of Westminster, 
Norwich, Worcester, Peterborough, and St. Asaph in 
giving offertories to the Fund—an example which others 
might well follow, considering how small are the pensions 
which Cathedral authorities are usually able to allow to 
The one unsatisfactory matter in 


such the decision to have opera in Italian, and the possible | tions are far below what they were a few years back, and 


consequent re-instalment of the ‘star ’’ system, must be | do not meet, as formerly, the costs of management. 
| sidering how many people attend and enjoy the services 


considered. 


Con- 


The opportunity to establish grand opera in English |in our Cathedrals, this ought not so to be: and it is hoped 
was overlooked. After having tried opera in Italian and | that some of those who appreciate and enjoy the singing of 


German, and having shown themselves dissatisfied with 
both, the most natural step for the stockholders to take 
would have been to give grand opera in English a trial. 
There is certainly no lack of renowned English and 


our Cathedral choirs will send their names to be added to 
the list of honorary annual subscribers. All contributiors 
will be thankfully received and acknowledged by tle 
Secretary, Mr. W. A. Frost, 16, Amwell Street, E.C. 
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“Guinevere; or, Love laughs at Law,” by Stanley/|the male voices in point of numbers, the Motet was effec. 
Stephens and Henry T. Pringuer, which was originally | tively given under Dr. Mackenzie’s direction. Of the solo 
produced last season. The fitle-rdle was impersonated by | performers, the instrumental were decidedly superior to the 
Miss Kate Johnstone, whose charming voice left nothing to | vocal. Misses Christine Taylor and Edith Purvis showed 
be desired; Miss Hannah Jones was a most vivacious | the results of excellent training in Raff's Chaconne for two 
representative of Selina ; the Hugo of Mr. R. E. Fisher | pianofortes (Op. 150), and promise was also shown as 


was also a capital performance, his fine baritone voice and 
good acting adding materially to the success of the evening. 
In addition to his responsibilities as stage manager, Mr. 
Henry Baker played Smalls, the chief of the examining 
board, and revelled in the humorous capabilities of the part, 
which he played with admirable discretion. ‘The opera 
was conducted by the composer, and Messrs. J. M. Coward 
and Clement Locknane officiated at the Mustel organ and 
pianoforte respectively. The next performance will take 
place on April 22, when Planquette’s opera ‘‘ Rip van 
Winkle ” will be performed. 

A CoNncERT was given on the 18th ult.,at the Atheneum, 
Camden Road, by Mr. Gerald Walenn and Mr. Herbert 
Walenn, who played remarkably well upon the violin and 
the violoncello respectively. The feature of the Concert 
was the playing of Mr. Gerald Walenn, who performed an 
Andante and Scherzo Capriccioso, by David, in a very 
excellent manner. Mr. Walenn’s technique is good and 
highly developed, his tone is round and even, and his 
bowing of the best character. 
delicacy and expression. These will doubtless come with 
time, and if he will carefully avoid mechanical playing, 
Mr. Gerald Walenn has a bright future before him. Mr. 
Herbert Walenn contributed a violonceilo solo—a Polonaise, 
by Popper—with remarkable skill. The remainder of the 
programme was made up of songs by Mrs. Mary Davies 
(given in her best style) and by Miss Hannah Jones and 


His sole fault is want of 


| pianists by Miss Jessie Meadows and Mr. Cuthbert Cronk 
| fhe inclusion of such works as Mozart’s Quartet in D 
;}minor and Mendelssohn’s Trio in the same key, may be 
| commended, as concerted instrumental music should always 
| form an important feature in academic studies. ‘ 


On the 6th ult. the members of the St. George’s Glee 
| Union gave their 264th consecutive monthly Concert jn 
ithe Pimlico Rooms. The first part of the programme 
| was miscellaneous, and included a song each from Miss 
| Stella Maris and Mr. Holberry Hagyard, a pianoforte solo 
| from Mr. J. Henry Leipold, a recitation from Mr. Henry 
| J. Andrew, the trio ‘ O’er the star-lit waters” (Campana), 
beautifully sung by the ladies of the Society, and two part. 
|songs, ‘’Twas on a bank” (Hullah) and ‘ The shepherd’s 
| lament”? (Smart), by the whole choir, The Cantata “ Endy- 
mion,’’ composed by the late Mr. Edwin Aspa, was per- 
| formed in the second part. The choruses were well sung 
|by the choir, numbering about seventy voices, under the 
|direction of Mr. Joseph Monday. Mr. J. Henry Leipold 
jand Mr. S. H. Lamb at the pianoforte and harmonium 
| respectively, and Mr. Henry J. Andrew as Reader, assisted 
| largely in securing a thoroughly successful rendering of this 
| tuneful work, 
| A BRANCH of the Mozart Association has been formed in 
| London, and admirers of the great master are earnestly 
| invited to join it, and further the ‘‘ International Mozarteum 
| Institution” at Salzburg. Its special objects are—To 


Mr. Edwin Houghton. Mrs. Ralph gave the Rondo|keep up the museum established in the house where 
Capriccioso of Mendelssohn as her pianoforte solo, and Mr. | Mozart was born, to support the Mozarteum Public Schvol, 
Alfred Izard accompanied. jto give festival performances of Mozart’s works, and, if 
Mr. J. M. Cowarn’s second Matinée took place on | possible, to contribute towards the erection of a special 
the 14th ult., at St. James’s Hall (Princes’ Room), when | theatre for model representations of Mozart’s and other 
a very varied and interesting programme was presented. | Classical operas. Annual subscribers of sums of not lessthan 
Mr. Coward's facility in bringing out every possible | one shilling are entitled to free admission to the Museum 
effect from the various instruments on which he dis- | and Zauberfléte House, and have also the privilege of first 
plays his skill is remarkable, alike on Mustel organ, Liszt | Choice of seats at festival performances. Cards of mem- 
organ, or Organo piano, and he has a most able coad- | bership and the statutes of the Association may be obtained 
jutor in Mr. H. M. Higgs. Among the pieces specially | of A. Hughes-Hughes, British Museum, 
worthy of note were two solos written by the late Prince | Tue striking impression created by the juvenile 
Consort, an Andante Religioso by J. Barnby, Mr. Coward's | vjoloncellist, Master Jean Gerardy, at his first Recital, 
own Suite * Algerienne,” and Sullivan’s ** Henry VIII.” | was fully confirmed at his second, which took place 
music. Madame Clara Samuell sang Sterndale Bennett's |} at St. James's Hall, on Friday, January 30. Again 
**Maydew”’ and “ Dawn, gentle flower,” with great charm, the little executant played like a mature artist rather than 
and was recalled for her expressive rendering of a very etfec | 4 so-called prodigy, the depth of expression he threw into 
tive sacred song, i Weary of earth,” by Mr. Coward. The | his efforts being ‘as noteworthy as his beautiful execution. 
variety ot recitation was imparted to the programme by | Especially fine was his rendering of an Aria of Bach, but 
Mr. Charles Fry, whose sympathetic delivery of * The Grey | there was really little to choose, full justice being accorded 
Tower” and a charmingly quaint and poetic ‘Sextain,” |} to two movements from Molique’s Concerto in D, Max 
both by Henry Rose, was much appreciated. | Bruch’s “ Kol Nidrei,” repeated by desire, and a pretty 
THE Rev. J. H. Cardwell, the newly appointed rector of| ‘* Romance sans Paroles,” by Théodore Radoux, a Licge 
St. Anne’s, Soho, has adhered to the praiseworthy custom | ™usician. The violin solos by M. Johannes | Wolff, and the 
of his predecessor, Canon Wade, of giving Bach’s Passion | S°78s excellently rendered by Mr. Plunkett Greene.gave the 
Music according to the text of St. John every Friday | M€cess@ry variety to the entertainment. 
evening during Lent. It is so seldom metropolitan lovers} Tur first subscription list of the Sainton Scholarships 
of the loftier forms of musical art have the opportunity of | Fund has just been issued, and exhibits a warm interest in 
comparing the Leipzig cantor’s setting of the last hours of | the proposal to commemorate the valuable services 
the Saviour as narrated by St. Matthew, with the record of | rendered to art and to the Royal Academy of Music during 
St. John, that such occasions as are now offering should not | the forty-five years of his connection with that institution. 








be missed. The fine church of St. Anne was completely 
filled at the first of these Services (on the 13th ult.) for the 
present season. The accompaniments were played by a 
small orchestra, with Mr. Davies presiding at the organ, 
and, as in former years, the Messrs. Wade contributed 
valuable assistance. The solo gem of the work, the alto 
air “It is finished,” was sung with such pathos by one of 
the boys in the choir as to make a most profound impression 
upon the congregation. 

Tue Chamber Concert given by the Students of the 
Royal Academy of Music, in St. James’s Hall, on the after- 
noon of the 16th ult., demands some reference. To begin 
with, the programme commenced with a fine Motet “ Sing 


| The object of the Scholarship, which is ‘to place within 
the reach of talented young players of orchestral instru- 
ments, who cannot afford a course of academical education, 
the means of obtaining instruction and advice from eminent 
masters,’’ should commend itself to all interested in the 
progress of art, but should appeal with especial force to 
those who know the great worth of the unselfish devotion 
of the artist in whose name the Scholarships are to be 
| founded. 

| ‘THE performance of ‘The Mock Doctor” by the students 
of the Royal Academy of Music, at the Avenue Theatre, on 
Thursday, the 26th ult., occurred too late in the month for 
detailed notice. The cast was as follows :—ZL weinda, Miss 
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Virginie Chéron ; Martine, Miss Violet Robinson ; Yacque- 
line, Miss Hannah Jones ; Leander, Mr. C. M. J. Edwards; 
Gironte, Mr. Bert Mayne; Lucas, Mr. John Fletcher ; 
Valéve, Mr. Ernest Delsart; Hellebore, Mr. C. Leslie 
Walker; M. Robert, Mr. Charles Lewis; Sganarelle, Mr. 
Allen Taussig. Mr. Randegger directed the music, and 
Mr. G. H. Betjemann lent the benefit of his experience 
as stage manager. The English version employed was 
that which Mr. Richard Temple revised for his perform- 
ance of the opera. 





be made public shortly. The final examination will be 
made before the Director and Board of Professors at the 
College, on the 27th and 28th ult., too late to show the 
results this month. 


For the Examinations of the Associated Board of the 
Royal Academy of Music and the Royal College of Music the 
number of candidates this year is 1,658—greatly in excess of 
last year. The Preliminary Examinations in the Rudiments 
of Music were held on the rgth ult., at seventy-five local 
centres, mostly in municipal or other public buildings. The 


Miss PAULINE Barretr gave a Dramatic Recital at| Local School Examination scheme has been well taken up 


St. Andrew’s, Stockwell, on the 2nd ult. Her programme | 
included many pieces of all schools, in which Miss Barrett | 
showed her versatility by reciting one and all with keen | 
appreciation of the spirit of the writer and with admirable | 
effect. Her interpretation of a scene from the ‘ Taming of | 
the Shrew’? was in particular excellent, but the a 
showed she possessed a rare vein of humour by the manner | 
in which she gave a parody (‘‘ Only seven”’) of Words- 
worth’s well-known poem *‘ We are seven.” The Recital | 
was interspersed with violin solos by Miss M. Wingate, | 
pianoforte pieces by Miss May Rodyk, and songs given by | 
Miss Madge Balcombe and Mr. Ernest Kendall. | 
Mr. A. J. Hipxrns has, during the past month, delivered | 
aseries of Cantor Lectures before the Society of Arts on! 
“Musical Instruments: their Construction and Capa- | 
bilities.” The first Lecture was upon the subject of 
stringed instruments, particularly of the violin and harp 
varieties ; and the second dealt with wind instruments, the | 
lecturer laying special stress upon the improvements which | 
have been effected within the present century. 
ject of the last Lecture was keyboard instruments, including 
the organ from its earliest history, and the precursors of | 


throughout the country—2oo schools and teachers have 
registered, and will present upwards of 2,000 pupils for 
examination. The examiners are Messrs. Cowen, Cusins, 
Faning, and Gadsby. Arrangements for the fixing of the 
dates are now in progress. 

THE committee of the Manchester Sunday School 
Union announce the result of the Hymn-Tune Competition, 
1891. Of the 530 tunes which were sent in by 225 compe- 
titors three prizes of £3 each have been awarded to 
‘Raindrop,’ for ‘I'll hie me down,” &c., Class I., for 
infant voices; ‘* Tenax,” for ‘* True-hearted,”’ &c., Class 
II., bold, march style; ‘* Violet,’ for ‘* Hosanna,” Class 
IIL., festival hymns. The committee also have decided to 
purchase the copyright of the following: ‘‘ Golden Age,” 
‘March along”; ‘ Mahlzeit,” ‘Little hearts”; ‘ Jan 
Stein,” ‘’Tis sweet tothink”?; ‘Tenax,’ “I'll hie me 
down”; ‘Semper Paratus,” ‘ True-hearted.” 

A HIGHLY successful Concert in aid of the Teachers’ 
Orphanage and Benevolent Fund was given on January 


The sub-| 5- in the Shoreditch Town Hall, under the direction of 


Mr. T. Miles Morgan, H.M. Sub-Inspector of Schools. 
There was a large and appreciative audience of teachers, 


the modern pianoforte, a topic upon which Mr. Hipkins is} and the Concert was pronounced a grand success. both 


admittedly one of the greatest of living authorities. 


Tue Llewellyn Thomas Prize for declamatory English | 


singing, by female students, and the Evill Prize for male 


students, will be awarded at the Royal Academy of Music | 
‘| lake Morgan (pianoforte), and Mr. Frank Arnold (violin) 


on the 19th inst. The competition for the Santley Prize of 
ten guineas, for the student (male or female) who may be 
adjudged to be the best accompanist, will take place on the 
25th inst., and on the same day the Louisa Hopkins Prize, 
for female pianists, the gift of Mr. Edward Lloyd, in 
memory of his mother, will be competed for. On the 
following day, the 26th ult., the Sterndale Bennett Prize will 
be awarded to the female pianist who may be judged to be 
the best player of a composition by Sterndale Bennett. 

Miss Fanny Davies gave a Pianoforte Recital on Wed- 
nesday, January 28, at St. James’s Hall, and greatly 
pleased a numerous audience by her pure, expressive, and 
thoroughly legitimate playing. The two most important 
pieces in her programme were Beethoven's Sonata in E 
(Op. 109) and Schumann’s Fantasia in C (Op. 17), the 
latter of which Miss Davies renders exceptionally well. 
She was also at her best in pieces by Bach, Scarlatti, 
Brahms, and Sterndale Bennett. One of the pieces was an 
Impromptu in B flat, by Mr. Arthur Somervell. It is 
a cleverly written piece, showing clearly the influence 
of Brahms. 


Miss WINIFRED PARKER gave her third evening Concert 
at St. James’s Hall, on the 3rd ult. The audience was not 
as large as could have been wished, but this did not prevent 
Miss Parker from doing the greatest justice to the songs set 
down to her, all of which she gave in excellent style, to the 
evident delight of the audience. Her most successful effort 
was ‘Inflammatus,”’ from Rossini’s ** Stabat Mater,’’ which 
was beautifully sung. Miss Parker had the further advan- 
tage of the assistance of Madame Belle Cole, Miss Rose 
Williams, Mr. Phillips Thomas. Mr. Hilton Carter, Mr. 
Plunkett Greene, Mr. Felix Berber (violin), and a choir of 
200 voices, under the direction of Mr. William Carter. 


Tue Preliminary Examinations at the Royal College of 
Music for the eleven open Free Scholarships vacant at 
Easter took place on Wednesday, the 4th ult., at sixty-nine 
centres throughout the country. Five hundred and fifty 
candidates were examined by 207 of the honorary local 
examiners acting for the College. The bulk of the examina 
tions were conducted, by permission of the mayors of the 
various towns, at the municipal buildings. The result will 


musically and financially, no less a sum than £77 being 
handed over to the charities concerned. Among the 
| artists were Madame Edith Wynne, Miss Mary Hutton, 
Miss Beatrice Riversdale, Mr. C. Jelley (oboe), Mr. West- 


TureE choral works were brought forward at a Concert 
given on Saturday afternoon, the 7th ult., in Westminster 
Town Hall, by Miss Holland’s Choir. The first, an 
Oratorio of very concise form, the ‘ Ascension,” is a 
clever and musicianly work by Dr. H. J. Edwards, 
containing examples of skilful choral writing and some 
exceedingly effective solo numbers. A picturesque setting 
for chorus of the ‘‘ Coronach” in the ‘* Lady of the Lake,” 
by Mr. F. J. Simpson, and a cantata, “The Young 
Lochinvar,”’ by Miss Ethel M. Boyce, were also given with 
a considerable degree of success. 

A Concert was held on Thursday, the 5th ult., at the 
Board School, Prospect Terrace, Grays Inn Road, in aid of 
the fund being raised for the poor of the parish of St. Peter’s, 
Regent Square. The following ladies and gentlemen 
took part in the Concert—Misses Abrahams, Jackson; 
Messrs. Hall, Abrahams, and Duncan Moule; Mr. Whately, 
Misses Willson, Miss L. H. Russell, Mrs. Pearson ; Messrs. 
Hill, Herbert, Bedford, and Sharps; accompanist, Miss 
Phillips. The Concert was a success, as a large sum was 
collected for the above parish. 

Tuer Crouch End Choral Society gave its second Concert 
of the sixteenth season on the roth ult., at Christ Church 
School Room, Crouch End. The programme contained, 
amongst other pieces, Macfarren’s‘* May Day,” Locke’s music 
to ‘* Macbeth,” and a Festival March for orchestra by the 
Conductor of the Society, Mr. Alfred J. Dye. The solos 
were sung by Miss Fanny Johnson, Miss Ada Rowley, Mr. 
Frank Salter, and Mr. J. L. Haddon. Miss Preston pre- 
sided at the pianoforte and Mr. T. H. Bunbury at the 
harmonium. 





A PERFORMANCE of Handel's Oratorio ‘‘ Samson” was 
given on the 21st ult., at the People’s Palace, by the 
People’s Palace Choral and Orchestral Societies. The 
soloists were Mrs. Helen Trust, Miss Dora Barnard, Mr. 
Bernard Lane, and Mr. Wilfrid Cunliffe. The orchestra 
was led by Mr. W. R. Cave. Mr. B. Jackson (Organist of 
the People’s Palace) presided at the organ, and Mr. Orton 
Bradley (Musical Director, People’s Palace) conducted the 
work. 
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Ture Comus Glee Club gave their second Concert at | with complacency. It is a fine example of what can 
the Montpelier Assembly Rooms, Peckham, on January 26. be done by skill and liberality even now, when, per. 
The glee singing was again of a high order and was/|haps, we fall somewhat short of the achievements of 
greatly appreciated by those present. Songs were ably} our more leisurely and painstaking forefathers. At 
contributed by Messrs. Mepstead, Harvey, Hazelgrove, | all points, whether we consider the engraved music plates, 
Hulford, R. A. Nelson, and C. White. The Comus Glee | the letterpress, the printing, or the general get-up of the 
Singers sang several quartets during the evening in an volume, it satisfies the exacting eye, and does infinite credit 
admirable manner. Mr. James Serjeant conducted. to the publishers and those working under their direction 

Dr. Naytor, Organist and Choirmaster of York Minster, ad the etchings poine wag cngee nel -. responsible, 
has been granted six months’ leave of absence from his ma ee ere nd all printed ‘in the text,” 
duties in order to recruit his health, which is impaired by | rage ta or a full i ip all are supremely SUCCESS. 
overwork. To testify their appreciation of his worth many | oe Ee ey eee © eee ee of ba, but as, in the 
of the citizens of York have subscribed to a fund for | TUE Sense, illustrations of the characters and incidents in 
presenting him with a testimonial prior to his undertaking the play. As to this, let us remember that seldom ‘has an 
état: chanel, artist worked with the etching needle under conditions of 

: | more perfect sympathy with his task. Professor Herkomer 

A PERFORMANCE of Mendelssohn's “ St. Paul” was given conveyed to the plate, and from plate to paper, the likeness of 
by the Finchley Musical Society at a special Service held at personages and scenes which he had himself created and em. 
St. Paul’s Church, Finchley, on the 5th ult. The soloists | bodied, either in person or vicariously, in stage representation 
were Miss Mary Willis, Mr. Alfred Kenningham, and Mr. | Aj] the characters shown here are, in a sense, his children 
P. E. Tuckwell. Mr. George J. Bennett presided at the and he has drawn them lovingly, as a father should Wedo 
organ, and Mr. W. T. Goold, Organist of Finchley Parish | not hesitate to say that the etchings accompanying this 
Church, conducted. book, whether regarded as a source of artistic pleasure or 

On Friday evening, the 13th ult., Stainer’s Cantata “ The from the lower point of view of an investment, are worth 
Crucifixion ” was performed at Christ Church, Forest Hill, the sum charged for the entire volume. Here we should 
by the choir of the church. The principal soloists were | State that with the earlier copies (Nos. 1 to 176) an extra 
Mr. H. Carman and Mr. Alfred Caink, who were joined | set of etchings is given, printed on vellum, Japanese paper, 
by Master W. Lyonand Mr. Hooker in the unaccompanied | or Dutch hand-made paper, according to price. These, in 
quartet ‘* God so loved the world.” The minor soloists were | portfolio or on the walls, are a joy for ever to those who 
Messrs. Green and Holden. | have eyes to see. : 

Tue Sacred Cantata “The Daughter of Jairus” (Sir J. | Turning to the music-play, our readers may be reminded 


oe -}” me wo y ark > The 
Stainer) was performed at St. Mark’s, Notting Hill, on that “An Idyl” was produced at the Herkomer Theatre, 
Thursday, the rgth ult., by the choir of the church. The 
solos were rendered by Master Benjamin Millett and 
Messrs. Jemmett and W. Nine, members of the choir. 
Mr. Warren Tear, Organist and Choirmaster of the Church, 
presided at the organ. 


His Roya HiGHNESS THE Duke or EpiInBurGH has 
been graciously pleased to become patron of the West- 
minster Orchestral Society, which was founded in 1885 
for the culture of high-class music, and particularly of works 
by British composers. 

On the roth ult., at the Gospel Oak Congregational 
Institute, Mr. G. W. Pye gave a Lecture on Mendels- 
sohn. The Lecture was specially interesting, not only for 
the manner in which it was delivered, but for the choice 
musical illustrations which were performed. 


On the 5th ult. Dr. W. A. Barrett commenced a course 
of eight Lectures on ‘ Musical Material,”’ delivered at the 
Tottenham High School for Girls. The Lectures are given 
every Thursday at four o'clock in the hall of the school. 

Tue calendar of the Guild of Organists from June, 1889, 
to June, 1890, has just been issued. It contains a 
quantity of information interesting to the members of the 


Guild. 


At Dublin University, on Shrove Tuesday, the degree of 


Doctor in Music was conferred upon Mr. Fred. W. Haydock 
of Alexandra Park, Manchester. 


REVIEWS. 


An Idyl. A Pictorial Music-Play. The Music com- 
posed (and the Play illustrated) by Hubert Herkomer, R.A. 
The Lyrics by Joseph Bennett. 

[ Novello, Ewer and Co. ] 
THis sumptuous volume of music, verse, and etchings is 





Bushey, in June, 1589, in succession to a sketch entitled 
‘*The Sorceress,” upon which, moreover, it made a great 
advance. In ‘*The Sorceress,” as regards everything out- 
side the pictorial element, Professor Herkomer only felt 
his way, and gave his strength a modest trial. En- 
couraged by the result, he undertook a piece not only 
greater in dimensions, but more complete in form 
jand varied in character and incident. Besides this, he 
devoted himself with ardour to the study of orchestration, 
and promptly utilised his rapidly acquired knowledge in 
the new work. Were Professor Herkomer questioned 
upon the point he would say that familiarity with colour in 
painting proved of no little help in laying on his orchestral 
ltints. But, whatever the cause, the results were notable as 
la proof of great natural aptitude. Indeed, Dr. Richter 
| once expressed to the present writer his surprise at what he 
saw in the amateur composer’s score after so brief a period 
lof study. The performance of ‘An Idyl” at Bushey, 
; allowance made for want of stage familiarity, was, as 
j everybody remembers, quite successful, and encouraged 
the composer to undertake a still more elaborate task for 
1892. Upon this he is at present engaged. 

The story set forth in the volume before us is Professor 
Herkomer’s own invention. He may have received hints 
as to matters of detail from the writer of the lyrics, Mr. 
Bennett, but substantially the whole credit is his. He 
may be proud of it, for nothing in the ‘argument’? is at 
variance with the ideas suggested by the title. The whole 
picture of rustic life in early English times is idyllic, and 
every character falls naturally into grouping. It is a 
family tale, never wandering beyond the household, or 
| from under the roof of sturdy honest Fohu the Smith, whose 
‘love for his daughter makes him tender as a woman 
| Moreover, it is a healthy, innocent tale, adapted to make 
us think better of our kind; for even the young lord, whose 
| shadow falls disturbingly upon the family group, proves a 
| good fellow at heart, and when appealed to refrains from 


}the mischief which, in sheer thoughtlessness, he may at 





| 


a somewhat uncommon manifestation of modern enterprise | one time have looked upon as a pleasant indulgence. 
in art. The idea of an illustrated music-play cannot, of | For the rest, who cannot sympathise with the manly 
course, be regarded as new, and we have under our eye at | lover, Dick-o’-the-Dale, with the endearments of Sack 
this moment a magnificent edition of ‘ Fidelio,” with en- | the Apprentice, and Meg the Serving-maid, and with 
graved illustrations by some of the best artists in Germany. | the pure-minded though sorely-tempted Edith ? All these 
But we may say with some assurance that never before has | characters are very human, and being that are ever with us. 
a composer of a music-play sent it forth to the public | They may wear an antique garb, but we know them well, 
with illustrations by his own hand. So striking an | their fortunes interest us, and we watch their course with 
instance of versatility was reserved for the Admirable | more or less of the fellow feeling that arises from a common 
Crichton of Bushey. Bibliographers, howsoever indifferent | experience. As regards the structure of the play, the 
about the contents, will look at the book under review | absence of spoken dialogue, for which pantomime with 4 
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suggestive orchestral accompaniment does duty, naturally 
5 . . . . 
arrests attention. Some may not like it; others approve 


the plan as allowing prominence to the pictorial element, | 


| love genuine Folk-Songs, and we are glad to learn by the 
g 8 g , 
'preface that there are many more of the like character 
waiting for further recognition. 


fom contemplation of which, at certain moments, the | 


audience are not disturbed. 
familiar to students of the lyric stage, and even the extreme 
‘dea of a play entirely in pantomime, with continuous 
orchestral comment, were it now put forth, would be 
recognised as merely the resurrection of an old thought. 


Professor Herkomer’s music, like the product of his | 


etching needle, is purely illustrative; that is to say, it is 
nowhere music for music’s sake, but everywhere has its 
vaison d'étve in stage character or situation. This fact 
explains a frequent absence of ‘‘ form,’ which, however, is 
wanting in no greater degree than usual to modern work of 
the class. But the composer falls easily into form when 
dealing with the lyrics. ‘The opening chorus of peasants 
and children may be cited as an example, and several other 
numbers with it; the music in each case having a simple, 
melodious, and expressive character. Nevertheless, it 
appears to us that the composer is much more satisfied 
with himself and his work when using the orchestra only. 
This may be indicated by the fact that he prefers to do 
without vocal music when an old Granny is supposed 
to amuse the children with a story, and also when 
the household of Yohn the Smith say, or rather 
think, a “grace.” Besides being curious examples 


of favour shown to instruments as against the human voice, | 


these numbers indicate, in an interesting manner, the 
orchestral bent of Professor Herkomer’s mind. We shall 
not undertake a minute analysis of the work. Important 
though it be as a stage in development, its destined 
successor, ‘‘ Found’’ (to be produced next year), will far 
transcend it in every way. At the same time, all who are 
attracted by the career of a very remarkable man should 
possess this beautiful book as evidence of rare versatility, 
of a singularly quick and ingenious nature, and of the 
rapidity and boldness with which the composer has 
progressed along a road other than that which he travels as 
apainter. In after years no artist of the present generation 
will present so interesting a study as Herkomer, and then 
whoever possesses the volume before us (only 676 copies 
are issued) will deem himself fortunate. 


English Folk-Songs. 
with Symphonies and Accompaniments for the Pianoforte, 
by Wm, Alex. Barrett. 

{Novello, Ewer and Co. | 

Messrs. Novetto have evidently resolved that, however 
widely the acceptance of new music may prevail in this 
country, the old music shall not be allowed to die out. In 
furtherance of this design, songs by the truly representative 
composers of England are constantly issued by this enter- 
prising firm, pleasantly reminding us that a national school 
of music really does exist, which, on its own merits, and 
not from a mere feeling of patriotism, deserves wider 
recognition than it has hitherto obtained; and now we 
have a volume of English Folk-Songs, collected, as the 
preface informs us, ‘‘from various sources during many 
years.” This almost unworked mine will yield many 
treasures to those who diligently search for them, the pure 
and unpretentious melodies—-all of which have been noted 
down from the singers themselves—having, apart from 


their tunefulness, the merit, in most cases, of faithfully | 
reflecting the words to which they are wedded, especially | 


those which are so frequently sung at harvest-homes, 
festivals on the occasion of sheep-shearing, at Christmas 
time, at ploughing matches, and rural entertainments of all 
kinds. It is worthy of notice that the songs do not belong 
to any particular county, but are popular in many places, 
each district where the same song is found embellishing it 
with local peculiarities of dialect. From so extensive a col- 
lection it would be useless to name any specimens entitled, 
'n Our opinion, to special praise; but we may say that 
additional interest is given to each song by an appended 
note telling something of its history. The accompaniments 
have all been written by the editor, with the exception of 
that to the “Birds in the Spring,” which is the work of 
Mr. B. W. Horner. There can be no doubt that this care- 
fully edited volume will be heartily welcomed by all who 


This feature, let us add, is | 


| not be held in the hand during performance. 


Collected, arranged, and provided | 


The Solo Music in Mendelssohn's “Elijah.” Edited, 
with marks of expression and phrasing, by Alberto 
Randegger. Soprano, alto, tenor, bass. 

{ Novello, Ewer and Co.] 

Tuts work will indeed form a most valuable guide to solo 
vocalists who desire to carry on the traditions of Mendels- 
|sohn’s Oratorio; for perhaps no artist now before the 


| public is more qualified to publish the result of his 


experience on this subject than Mr. Randegger, who, both 
as a Conductor and an intelligent listener, has had such 
frequent opportunities of observing the methods of rendering 
the solos adopted by the great vocalists who have been 
engaged in their interpretation. The editor in his preface 
modestly disclaims any originality in his work: but the idea 
itself may be said to be original, for, save by private lessons, 
it would be difficult indeed to give a reading of the solos in 


| a composition so well-known that would thoroughly satisfy 


a critical audience without such hints as are contained in 
the volume before us. It is a graceful and appropriate act 
for a firm so identified with this world-renowned composition 
to issue a book of directions so reliable as to expression, 
phrasing, and breathing, in the due rendering of solos which 
tax the best energies of even the most experienced singers. 
Another of the advantages which reasonably may be claimed 
for this edition is that each vocalist sees only the solos 
which he or she has to sing, so that the entire work need 
With regard 
to the metronome marks, the editor tells us that those 
which appear in the first edition are no longer observed, 
‘“and as we know,” he says, ‘‘ that the composer himself 
was no great believer in ‘metronomes,’ figures indicating 
the Tempi usually adopted are placed within brackets above 
the original ones.” We sincerely hope that this edition 
will have an extensive sale, not only for its own sake, 
but because it is likely to be followed by others of a similar 
character. 





FOREIGN NOTES. 

Tue Beethoven Haus, at Bonn, has just been enriched 
by the portrait of the Countess Thérése von Brunswick, 
Beethoven’s only love, who had presented it to the com- 
peser during their secret betrothal. The portrait, three- 
part life-size, is the work of Lampi, a Viennese painter of 
considerable reputation at the beginning of the present 
century, and bears the inscription, in the handwriting of 
the lady: ‘‘ Dem seltenen Genie; Dem grossen Kiinstler; 
Dem guten Menschen; von T. B.” The interesting relic 
had been for many years in the possession of Capellmeister 
Helmesberger, of Vienna, who has now presented it to the 
Bonn Institution. 

MADAME INGEBORG VON BRONSART’S opera * Hiarne™ 
(to which we referred in our last month's Notes) was 
brought out at the Berlin Opera on the 14th ult., the per- 
formance deriving some special interest from the fact of the 
composer of the work being a lady of some social eminence. 
The result, a Berlin correspondent informs us, was on the 
| whole satisfactory, quite apart from the probability of a 
succes d’estime being assured beforehand. The opera, though 
abounding with reminiscences, is the work of a capable 
musician, and contains some very interesting moments, 
| particularly in the more tender situations of the drama. 
The libretto, from the experienced pen of Herr Bodenstedt, 
|deserves praise for its purity of diction and general 
|adaptability to musical treatment. The Emperor was 
| present on the occasion, and the new opera is likely to 
| remain on the répertoire for some time. 

The present is a year of centenaries of eminent musicians. 
It includes, though little notice has been taken of it, that of 
Charles Czerny, whose memory survives in the present day 
through his excellent instructive works for the pianoforte, 
but who was also the author of numerous other composi- 
tions, including masses and sacred cantatas, to the number 
of over one thousand, Czerny was born at Vienna on 
February 21, 1791, and among his pupils were Franz 
Liszt and Thalberg. 
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The Weimar Hof-Theater is preparing to celebrate the | 


one hundredth anniversary of its existence, in May next, 
with festival performances, including the two parts of 
Goethe’s “ Faust’ and a first production of a posthumous 
opera by P. von Cornelius, entitled ‘ Gunloed,” which has 
been recently completed by Herr Eduard Lassen. 
According to a recently furnished report, there are at the 
present time five hundred and sixteen pupils, of both sexes, 
at the Royal Conservatorium of Stuttgart, forty-seven of 
whom are of British nationality. 


being ladies. 

A most favourable reception has been accorded at 
Augsburg to a new opera by Herr Franz Curti, of Dresden, 
entitled ‘“‘ Hertha”; the work has, in consequence, been 


accepted for performance at several other operatic establish- | 


ments of the Fatherland. 

Liszt’s ‘‘ Prometheus ”’ choruses are to be shortly per- 
formed by the University choirs of both Heidelberg and 
Jena, as well as at Aix-la-Chapelle, under the direction of 
Herr Schwickerath, in the latter town. 

An opera, entitled ‘‘ The Empress of the Balkans,” by 
a young composer of Greek nationality, M. Georgis, has 
been accepted for performance at the Imperial Opera of 
St. Petersburg. It 1s rumoured that the Prince of Monte- 
negro is responsible for the libretto. 

Musik-Director Schuch, of Dresden, will be the principal 
Conductor of the Festival of the Lower Rhine, to be held 
in July next at Aix-la-Chapelle. 

A new opera, “ Afraja,’ by Otto Dorn, is in course of 
preparation at the Coburg Hof-Theater. 

The centenary of the birth of Meyerbeer, which occurs 
on September 5 of the present year, is to be commemorated 
at the Berlin Opera by the performance of a series of the 
most important operatic works by that versatile composer, 
who was a native of Berlin, and resided here during the 
latter part of his career, having the title of General Musik- 
direktor conferred upon him by the King of Prussia. 

A new Wagner Society has been constituted at Weimar, 
with numerous influential members, under the directorship 
of Capellmeister Dr. Lassen. 


’ 


An Academical Orchestral Society has been formed by | 
the students of the Berlin University, Herr Max Grinberg | 


having been appointed Conductor. 
A new three-act opera by Felix von Woyrsch, entitled 
‘“Der Weiberkrieg * (‘Female Warfare’’), is 


of Nuremberg. 

‘“* Heilmar the Fool” (‘‘ Heilmar der Narr’’) is the title 
of a new opera in course of preparation at the Hamburg 
Stadt-Theater, the composer being Dr. W. Kienzl, already 
favourably known by an operatic work, ‘ Urvasi,’’ and other 
compositions. 
the conductorship of the Hamburg Theatre. 

We gather from recent numbers of the Stuttgart New 
Musth Zeitung that Professor Robert Goldbeck, of Kénigs- 
berg, well known to English amateurs as a pianist and 


composer, has obtained the first prize for a pianoforte | 


composition offered by that journal some time since, and 
competed for by nearly four hundred applicants. Herr 
Goldbeck’s opera ‘* Newport ”’ is likely to be produced ere 
long at the Kénigsberg Stadt-Theater 

Ata recent Concert of the Berlin Philharmonic Society, 
under direction of Dr Hans von Bilow, an early compo- 
sition by Dr. Joachim—viz., an Overture to Shakespeare’s 
drama ‘“ Henry IV.’’—was revived, and received with much 
favour by the audience. 

A new and revised edition of Ambros’s justly esteemed 
‘**Musik Geschichte” is in progress, the publisher being 
Mr. C. I. Leuckart, of Leipzig. 

At the eleventh Silesian Music Festival to be held this 
summer, conducted for the first time by Dr. Willner, the 
following works will be included in the programme—viz., 
Beethoven's “ Eroica’? Symphony, Haydn’s “ Seasons,” a 
Cantata by Bach, portions from Schumann’s “ Faust ”’ and 
from Wagner’s ‘ Parsifal,” as well as a Concert-Overture 
by the late Conductor of these Festivals, Ludwig Deppe. 

A commemorative tablet is to be placed, at the instance 
of the municipal authorities, against the house No. 8bis, 
Thurmstrasse, Osnabriick, where for a number of years 
Aibert Lortzing, the composer of “Czar und Zimmermann,” 


The teaching staff of the | 
institution consists of forty-four professors, seven of them | 


being | 
mounted both at the Stadt-Theater of Breslau and at that 


Dr. Kienzl has recently been appointed to | 


had his domestic abode. A festival performance of the 
composer’s opera ‘‘ Hans Sachs” is to be given at the 
same time by the artists of the Municipal Theatre. During 
his Osnabriick period, we may add, Lortzing was employed 
|in the comprehensive capacity of actor, operatic singer, 
| and composer. 

| Herr Leonard Wolff, musical director of Bonn, has 
been appointed professor extraordinary of the Bonn Uni. 
| versity, where he will deliver courses of lectures on music, 
art, and science. 

Bach’s Mass in B minor was announced to be performed 
; at the Paris Conservatoire on the 22nd ult., this being the 
| first time of the production of this stupendous work in 
| France. Several French journals have devoted preliminary 
‘articles to the subject. 4 
| At the Paris Opéra Comique, ‘‘ Lakmé,” by the late 
| Léo Delibes, is to be revived early this month, and will be 
‘followed by M. Massenet’s opera ‘ Esclairmonde” and 
| M. Emile Pessard’s ‘* Les Folies amoureuses.” 

; A new opera, ‘‘ Naquel.” by the Spanish composer, 
| Sefior Santamaria, is in course of preparation at the Royal 
| Opera of Madrid. 
| M. Lamoureux, encouraged by the success which 
attended the Concerts given by his orchestra in Holland 
and Belgium last year, has decided upon giving another 
| series of performances in these countries, to commence in 
{the first week of next month. 
| The one hundredth anniversary of the birth of Hérold 
was celebrated on January 28 by a gala performance of 
that genial composer’s opera ‘Le Pré aux Clercs,” 
preceded by a suitable prologue from the pen of M. 
Lucien Paté; this, we may add, being the fourteen hundred 
; and eighty-second Paris performance of the work. Similar 
/commemorative performances were given in some of the 
| leading provincial towns, notably at Bordeaux. 
| M. Saint-Saéns’s opera ‘Samson et Dalila,” was 
produced for the first time last month at Lyons, and was 
| very favourably received. The projected performance here 
|of Wagner’s “ Lohengrin ”’ is looked forward to with much 
| interest by French amateurs. 
| Theentire second act of Wagner’s ‘ Tristan und Isolde” 
was given, with the German text, at the Paris Lamoureux 
Concert of the 15th ult., and was listened to with the utmost 
attention by a crowded audience. Considering the absence 
of dramatic action and stage accessories, this is certainly 
saying not a little, and should be proof sufficient of 
Wagner-appreciation being rife in the French capital. 

Wagner’s ‘* Lohengrin” was performed, on the 7th ult, 
jat the Théatre des Arts of Rouen, and although there were 
| some attempts ata hostile demonstration, the success of the 
| opera was complete. There was a full house, numerous 
visitors having come over on purpose from the capital 
Several repetitions of the performance have taken place. 

At the Paris Grand Opéra, M. Massenet’s “Le Cid” 
has been the principal feature in last month’s performances, 
with Madame Rose Caron as the Chiméine and M. Ducas 
|the Rodrigue. M. Vianesi is about to resign his post of 
Conductor at the Opera, and after having fulfilled a short 
| engagement at St. Petersburg, he will proceed to the United 
| States, where he has accepted the conductorship of the 
opera company formed by Mr. Abbey, including MM. Jean 
and Edouard de Reszké. 

The performances of Wagner’s “ Siegfried ’’ were con- 
tinued last month at the Théatre de la Monnaie, Bruxelles, 
where also Mozart’s ‘Don Giovanni”’ is being remounted 
and carefully rehearsed for some weeks past. 

M. Salvayre’s four-act opera ‘“ Richard III.” was_ pro- 
duced last month for the first time at Nice with con- 
siderable success, the composer himself conducting. The 
opera, the libretto whereof is founded upon Shakespeare’s 
drama, was first brought out in 1883 at St. Petersburg. 

A highly successful performance of M. Gounod’s “ The 
Redemption ”’ is reported recently from Tournai (Belgium), 
given by the Société de Musique of that town, under the 
intelligent direction of M. Stiénon du Pré. 

An interesting autograph volume of Auber has just 
been presented to the Paris Conservatoire by M. Weck- 
erlin. It contains studies in harmony by the master, 
when he was a pupil of Cherubini, and contains, inter alia, 
an instrumental fugue written by him upon a theme taken 
from Cherubini’s opera “‘ Faniska.”’ 
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Under the title of ‘* L’Histoire de cent mille pianos,” 
M. Oscar Comettant has just published (Paris: Fischbacher) 
an interesting and chatty volume, containing many curious 
anecdotes relating to eminent pianists, past ‘and present. 

Heine’s eccentric version of the ‘ Faust’ 
been converted, by MM. L. Detroyat and Armand Sylvestre, 
into a grand ballet, with soli, duos, and choruses, which has 
been set to music by no less than five young composers who 
have gained a first prize at the Conservatoire. The authors 
are in treaty with a Paris impresario for the production of 
the work, the mounting of which will involve considerable 
expense 
M. Th. Dubois has been nominated the successor of the 
late M. Léo Delibes in the Chair of Composition at the 
Paris Conservatoire, M. Albert Lavignac succeeding 
M. Dubois in that of Harmony. 

Musical circles at Copenhagen are on tiptoe of expectation 
regarding the forthcoming first performance of a new 
opera, entitled ‘The Sorceress,” by a young composer, 
M. Enna, whose work, according to the dictum of Johann 
Svendsen, is full of the very highest promise. 

A brilliant success is reported from Lisbon of the new 
opera, “A Moira de Silves,” the composer of which, 
Senhor Guerreiro da Costa, has recently died. 

Two new operettas written in the Roman dialect—viz., 

“L’Abate Luigi,’ by the Maéstro Mascetti, and * Li Tre 
Bocci innamorati,”’ by Signor Gabrielli—have lately been 
brought out with some success in the Italian capital. 

Modern opera, or as it was originally more amply desig- 
nated ‘Opera in musica, in stilo rappresentativo,” is 
generally admitted te have had its birth in the city of 
Florence, the first work of the kind, the ‘* Dafne,” set to 
music by Peri, having been produced here in the year 1594. 
Accordingly ‘* Opera in musica ”’ will have its tercentenary 
three years hence; the authorities of the Royal 
Academy of Music of Florence have just decided to cele- 
brate the event in a suitable manner, and a committee has 
been appointed for the purpose of arranging the prelimi- 
naries. 

Successful performances are taking place at Modena 
of a new opera by the Maéstro Enrico Bertini, entitled 
“Rancisval,’’ the music of which is described as highly 
effective and full of dramatic life. 

Munich, Madrid, and St. Petersburg must now be added 
to the list of towns where Mascagni’s fortunate opera butta 
“Cavalleria Rusticana”’ has been successfully brought out. 
The work is also being mounted at Moscow, 
Stockholm, Sevilla, Valencia, and at twelve 
lyrical establishments, in addition to that of 
already referred to in our last number. 


German 
Hamburg, 





CORRESPONDENCE. 


** THE 


TO THE EDITOR OF MUSICAL TIMES. 
Sir,—We notice in your issue fo. February a statement 
that “ Mr. Manns will not return next year’? to conduct 
our Orchestral Concerts, and that it is an ‘“‘open secret” 
that “ Sir Charles Hallé and his band will take the place of 
Mr. Manns and his orchestra.’ We must beg you to allow 
us to contradict this statement, as at the time 
when it was written we have Sir Charles  Hallé’s 


the subject either from Edinburgh or Glasgow, 
Manns, at the same time, had, at our request, the subject 
of arranging for his return next season under consideration. 


We may also state that although our arrangements for | 


next season are not yet fully matured, it is our intention, 
and that of the Glasgow Choral Union, to continue our 


combined orchestral series with a considerable reinforce- | 
ment of the strings in the band under the direction of Mr. | 


Manns. 
Edinburgh, Feb. 


We are, Sir, yours truly, 
21, 1891. PATERSON & Sons. 





TO CORRESPONDENTS. 

*s’ Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise the y cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsidle for any mistakes that may occur. 
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Correspondents are wifornied that thetr names and addresses must 
accompany all communications. 
cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Nottce is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 
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papers or supplied to us by correspondents. 


local 


BRADFORD 


Bromciey St. LEonarp. 
the Pa trish Chu urch on Sun 


ent: anc 
; Hallelyj 


SETSHIRE.— 


's Last Fudgi 
"and Handel’ 
SomeE! 


Lord, 
; Mr. Hayter, Ors 
arish Church, his twenty-first < 

on the ult. The vocalists were Miss eT, 
Hayter, Messrs. W. J .C. Gregory, R. H. Pe: Arce 

7 j ved a pianofort 
and was associated with ! R. H Ais 
Ke lliwod a. 
specially composed for the 
‘Italiani in 
Blancheteau: and ‘ 
under the condu 


gave 


Overture, 


orchestra was 


Overture, entitled “/ 
composer, Mr. Chas. 
at Men¢ 
In Cowen’s St. Fok 
ily as Nancy. 
Squire and Mr. 


part of Margaret. "T he choral : satisfactory. 


-On J rv 27 the Alvando Glee 
Clitiord Hunnybun, George Fielder, 
il Concert before a large 


sing Ing was 


Singers, Messrs. 
and Seymour 


lenth 


CHICHESTER. 
Harold Koblich, 
Kelly, gave their third annuz 
audience. The glees and part-songs were all beautifully 
encores being demanded. Miss Marion Holmes, Mr. F 
Dublini, an old favourite; and Mr. Robert Hilton (We mite er Abt 
were the solo vocalists. Mr. F. J. Read played two pianoforte so on 
and was assisted as accompanist by Miss Mary Osmond. 

Dariincton.— On the 6th ult., at the Central Ha all, the Choral 
Society performed Sir Michael Costa's Naaman ‘he principal 
vocalists were Miss Marianne Fenna, Miss Emilie ike yd, Mr. C. W. 
Fredericks, and Mr. Robert Grice. The chorus and orchestra acquitted 
themselves admirably, and their steadiness was evidence of the careful 
training of Mr. Marshall, who conducted. 

Devizes.—The Musical Association celel rated its season on 
January 26, by performing Cowen’s St. Fo hn's Ive at the Town Hall. 
The Society was assisted on this occasion by Miss Annie Lea and 
Miss Lucie Johnstone, Rev. W. H. Kewley and Mr. D. F aitinta, 
while a small band played the orchestralaccompaniments. Mr. Baker 
conducted. 
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EppinG.—Miss Elsa Odell, the retiring Organist of St. John the 
Baptist’s Church, who has carried out the duties with every satisfac- 
tion for several years, was, on the 4th ult., presented with a handsome 
and valuable gift of books as a slight token of appreciation of her 
valuable services. 


Epsom.—The Choral Society’s Annual Concert took place on the 
5th ult., in the Public Hall, under the direction of the Society’s 3 
ductor, Mr. Avalon Collard. A good performance was given of J. I 
Barnett's Paradise and the Peri, in whic ibe tole eentaanecsies 
—Madame Madeline Hardy, Miss Mary Tunniclitfe, Mr. H. E 
and Mr. James Hailes. Mrs. Hailes accompanied on the pianoforte 


and Mr. Good, Organist of Christ Church, gave a capital representa- | 


tion of the wind. a large harmonium. A miscellaneous 
selection, in which Mr. 
‘Sands of Dee,” completed the programme. 

Farnuam.—A selection of sacred music was given on Tuesday, the 
roth ult., in the Congregational Church, when the choir sang several 
anthems by Elvey, Hopkins, Lloyd, &c. Miss Aubrey, Mrs. Braden, 
and Mr. J. Heeley sang solos from well-known oratorios; nda small 
string band, under the leadership of Mr. J. Conw: 
with Mr. Walter Tely at the organ, gave 
pieces, 


parts on 


Goorr.—On Thursday, the 12th ult., 
in the Public Rooms, in aid of the widows and orphans of those 
H.M.S. Serpent. 
substantial sum will be handed over for the object above-named. A 
capital programme was arranged, and the following performers assisted: 
Miss Nora Bromley, Miss Rhodes, Mr. Charles Blagbro, Mr. Dan 
Billington, Lady Beaumont (pianist), Mr. Bromley-Booth (violinist), 
and Mr. John Wilson (accompanist). 

Gri 
Hall, on the oth ult., 
made a highly succe 


lost in 


AT BERKHAMPSTEAD.—At an evening Concert held inthe Town 
Miss Isabel Hutchins (pupil of Herr Emil Bach) 
sful début. The programme also contained violin 
solos by the Rev. C. J. Langley, a pianoforte duet by Miss Ratfard 
and Mrs. Parsons, and songs by Miss Janet Patham, Miss Dawson, 
and Messrs. Braggins and Wilson of the Parish Church choir. 


Hich Wycompe.—On Monday evening, the gth ult., 
Association gave their second Cone rt of the season in the 
The programr included Stainer's Fairus 
tion. ‘The principal vocalists were Miss Gilbert, Mr. Malc 
Humphre yee and Mr. C. Rose. Solo pianoforte and Conductor, 
iP G. WwW rigl ey. 


LLANELLY. 
Swindell ¢ 


was a mar 


the Choral 
Town Hall. 


iwyn 


Mr. 


Arthur W. 
‘he Concert 
predecessors, 


Hall the pupils of Mr. 
Soncert on the 9th ul 
qual to any of its 


— At the Parish 
e their eighth annual C 
ed success and was fully 


All the performers did exceedingly well, and showed the value of the |, 


teaching of their respected tutor, Mr. Swindell. 


~The Philharmonic Society gave the ir second Concert 
roth ul It. The programme 
“St. Agnes’ Eve,’ 


MAIDENHEAD.- 
in the Town Hall, on Tue sday eve ning 4 Mts 
included Spohr's illivan’s 
Handel’s ‘‘How vain ; &e. and pianoforte solos by 
Nicodé and Scharwenka. The vocalists were Miss Julia Jones, Miss | 
Emilie Lloyd, Mr. Maldwyn Humphreys, and Mr. Ben Grove. Solo 
pianoforte and Conductor, Mr. J. G. Wrigley. 


Last 


Newsury.—On Shrove Tuesday the Amateur Orchestral Union 
gave its annu al Concert. The orchestra, consisting of abou t fifty players 
(about two-thirds of the members of the Society), was conducted by 
My. Dines Eatwell and Mr. J. S. Li idle. Beethoven's § 
in D, Wagner's Meistersinger Overture, and Wallace’s Maritana ‘Over- 

the pieces played. Miss Bessie Latham and Mr. 
e the vocalists; Mr. W.C. Hann, principal and solo 
and Mr. James Brown, leader and solo violin, 


Norwicu.—The thirty-ninth Concert of the Norfolk and Norwich 
Musical Union took place at St. Andrew's bi ull on the roth ult., 
Barnby's Reiekah was given we the first time in Norwich, 
the conductorship of Dr, Bunnett, the seiachial parts being ably sus- 

tained by Miss Kate pF csi 2, Mr. Sawford Dye, and Mr. 
Manni ng. The choir has been considerably reinforce d this se ason, but 
the tenors are lamentably few in nu mber. The second part consisted 
of sacred \ vocaland ie mental selections. The band of about twenty 
i — oy Mr. I’. A. B. Noverre, was advantageously he ard 

to Sol and an interesting piece was a Sonata for 
organ and orcl hiss, »y Mozart, in C, unez uthed in comparatively 
recent times, the organ part being played by Mr. W. Lain. On the 
whole th e Concert may be consid —The popular Organ 
Recitals given in St. Andrew’s Hall on Sati ixday evenings, under the 


among 


violoncello; 


management of Dr, Bunnett, the City Organist, continue to prove very | 


attractive. he organ solos are interspersed with songs and solos on 
other instruments, undertaken by capable performers. On the 7th ult. 
Mr. Arthur Bent, a London violinist, played an Andante by Kuffer: ath, 
which, although far above what may be considered “ popular’ music, 
was received with enthusiastic applause and redemanded—an augury 
that these Recitals are doing good educational work. 

Romrorp.—The Musical Society gave a performance (with orchestra) 
of Cowen's Rose Maiden, in the Public Hall, on the 9th ult. The 
principals were Madame Barter, Miss Jacob, Mr. Herbert Clinch, and 
Mr. S.J. Thompson. Conductor, Mr. A. Storr. 


Rype, I.W.—Miss Margaret Fowles gave an interesting Concert, 
in connection with her Choral Society, at the Town Hall, on Tuesday 
evening, the 3rd ult. Miss Evelina Bensabatti was the leading 
vocalist, and valuable assistance was given by Mr. Ernest Fowles, 
Mr. R. J. Ne&bitt, and the Alzando Glee singers (from Chichester). 


SALTBU 
Institute, 


RN.—Under the auspices of the Saltburn and Cleveland 
Mr. C. H. Stokes, of Mid diesbrough, gave a Lecture, entitled 
“ Music as an element of educ: ition,” in which he showed the’ connec- 
tion of music with the commonly studied arts and sciences. The 
influence of music on the nation as a whole was dealt with, especially 
its influence through religious worship, Illustrations were sung by a 
choir from Middlesbrough, 


. Ward, | 


Avalon Collard sang with great effect Clay's | 


’ Brown, associated | 
a pleasing selection of | 


an evening Concert was given | 


A ‘crowded hall was the result of the appeal, and a | 


and a miscellaneous se lec- | 


ymph 10ny | 


when | 
under } 


SHERBORNE.—An Organ Recital was given by Mr. G. E. Lyle jy 
Sherborne Abbey, on Saturday, the 7th ult., when the programme was 
formed of pieces by Haydn, Spohr, Hesse, H. J. Stark, Bach,G.E Lyle 
Spinney, Gounod, and Batiste. The Recital was repeated on Monday 
evening, the gth ult. 


| StReETFoRD.—An Organ Recital was given in the Town Hall, on 
| ee gth ult., by Mr. Alfred Hollins (the celebrated blind organist), 
| Miss Marjorie Eaton was the vocalist. 

| 


Sutron-1n-AsHFieLp, Notts.—A Concert was given in the Town 
Hall, on the oth ult., by the Nottingham Glee Club Choir, assisted by 
Miss Maggie Jacques, Mr. F. Dobbs (solo harp), and Mr. George Elsey, 
| The following Glees were well sung: “ Hail! smiling morn,” “ Jack 
and Jill,” “Haste, ye soft gale 25," and “All hail, thou Queen of 
Night!" Miss Mag Jacques was loudly applav ided for h 


ss} > her songs, 
“ Dear heart,” “The Star of Bethlehem,” and “ Beauty's eyes.” : 


C. Crossley, Organist and Choir. 


| OrGAN AppointMeNTS.—Mr. B. 
I Rochdale.- Mr. Brook Sampson, 


|master to the Paris! Church, 
Organist and Choirmaster to All Saints’ Church, Northampton,—Mr, 
Philip G. Hunt, Organist and Choirmaster to St. Bartholomew's 
Camberwell.—Miss Annie C. Holdom, to Bruce Grove Wesleyan 
| Chapel, Tottenham.—Mr. William Prende srgast, Organist and C 
master to St. Paul's, York Place, Edinburgh.—Mr. Sydney aa 
| to the Church of St. Thomas, Westbourne Grove.—Mr. Charles E, 
Hester, Organist and Choirmaster to Cross Street Chapel, Islington 
| Mr W.H. Walker, Organist and Choirmaster to Heatherlie Parish 
Church, Selkirk.—Mr. W. H. Wilson, Organist and Choirmaster to 

Anne *s, Hoxton, N.—Mr. Sidney A. Mosdell, Organist and Choir. 
| master to the Parish Church, Tring, Herts.—Mr. Edwin D. Lloyds, 
| Organist and Choirmaster to Holy Trinity Church, Hampstead. ~ 


to St. Peter's 
3artholomew’s, 


CuHorr APPOINTMENTS.—Mr. William Brand (Alto), 
Belsize Park.—Mr. Stuart Dudley (Tenor), to St. 
| Sydenham. 
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~ DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
AWYER, FRANK J.—Concert-Stiick. For Organ 


J and Orchestra. 6s. 


NGLISH FOLK-SONGS. Collected, arranged, 


and provided with symphonies and accompaniments je the | 


Pianoforte, by Wa. ALExrR. BARRETT. 25. 6d. For list of contents, 


see advertisement, p. 185. 
MEE: JOHN H.—* Horatius.” 
Voices and Orchestra. 
Lord MACAULAY. IS. 
OTTAM, ARTHUR—(in D). 
mus. A simple and easy setting. 
within the compass of one octave (D to D). 3d. 
ULL, THOS. G.—Four 
eleison, or Responses to the Commandments. 3d. 
ITCHER, J.—Festal Setting of Responses, 
with Sevenfold Amen, and setting of Hymn by Dr. BickersTeTH, 
tobe sung after the Benediction. 3d. 
ELTON, H. E.—‘*“ The glad 
dawned again.” New Year's Carol. 1d. 
| eet ai H. E.—‘ The Angel’s Face.” 
Solo, with Four-part Vocal Accompaniment. 
Eowarr OXENFORD. 3d. 
oo —*As pants the hart.” Arranged as a 
Soprano Solo and Two-part Chorus, by FRANK J. Sawyer. 3d. 
\ ENDELSSOHN.—“ O for the wings of a dove.” 
4 Adapted as a Duet by Frank J. Sawyer. 3d. 
APAMS, JOSEPH H.—* Behold the sun.’ 
4 for Four Voices. 3d. 
H: ALL, E. V.—“ Christ the Lord is risen to-day.’ 
Anthem for Easter. .) 3d 


(Novello’s Octavo Anthems, No. 370 


3allad, for Men’s | 


New Year 
Tenor 
Words by 


Anthem 


cali be D.—‘ Now th’ impetuous torrents rise” 
“David and Saul ’ (No. 763. Novello’s Octavo Choruses. 


VINCEN T, CH ARL E S. —‘* Sunshine on the sea.’ 
A Four-part Song. The words written by G. C. Sim. (No. 592, 
Novello’s Part-Song Book.) 4d. 
Wit SON, ARCHIBALD W.—“If thou art sleep- 
1g, 1 valden.” Four-part Song. Poetry by LoNGrELLow. 2d. 
ARRY, J. HAYDN.— 
Four-part Song. The words written by SHAKES?EARE. 
Novello’s Part-Song Book.) 3d. 


OWNSEND, HERBERT.—*‘I love thee.” 


The words written by THomas Hoop. 


(No. 593. 
Song. 
RCHARD, W ARUNDEL.—Scherzo for the 
Pianoforte. 1s. 6d. 
LLEN, A. HOPKINS.— Andante con moto. 
(Original Compositions for the Organ, No. 138.) 6d. 
TOVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W.G. McNavuaurt. 
No. 7og. Awake up, my glory 
FULL, THOS. G.— 


‘‘T will arise.” 14d. 





NEW AND REVISED EDITION, 


and many additional Chants, of THE 
arranged for Chanting. 
Chants. Edited by the Rev. Sir F. A. Gore Ousetvey, Bart, 
Mus. Doc., Oxon., &c., and Epwin GEORGE Monk, Mus. Doc., 
Edition ‘. in Post 8vo, with the Chants in short score. Cloth, 2s. 


Edition II., in Foolscap 4to, large type, with the Chants in short 


score. Cloth, 4s. 
in Imperial 32mo. Words only. Cloth, gd. 


Edition III., 
Proper Psalms, 1s, The Proper Psalms separately, 3d. 


Improv: ements 
PSALTE k, 
M.A,, 


TEW. KEVISED, AND ENLARGED EDITION | 


of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In 32mo. Words only. 14d 


When this new Edition is required, instead of the original Work | 


(which is on sale in all its original forms), orders should be specific | 
for‘ Revisep EpITIoN.’ 


EW, REVISED, AND ENLARGED EDITION | 


of the ANGLICAN CHANT-BOOK. A Collection of | 
Single Chants, Ancient and Modern, appropriated to the Daily | 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The | 
Chants correspond with those of the “Psalter,” and are similarly | 
tumbered. Edited by Epwin GreorGe Monk, Mus. Doc., Oxon. 
$vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London and New York: NoveLio, Ewer and Co. 


The words selected from the poem by | 


Te Deum lauda- | 
The melody being comprised | 


Settings of the Kyrie | 


has | 


“Shall I compare thee.” | 


J. Barnpy odd. | 


with various | 
With appropriate English | 


Oxon. | 


With | 


ARRIAGE.—DEWDNEY-TURNER.—On 
a ary 24, at the Parish Church, King , Jamaica, 
=. H. Isaacs, M.A., Rector of St. An 
Tree, pestle by the Rev. J.D. H int, actin; 
| DEWDNE y, Rector of St. George’s Church, 
| Dewdney, Es q., Plymouth, South Devon, to I 
Henry Turner, Esq., Finsbury Park, London, N. 
MISS MARIANNE FENNA (Soprano) 
25, Maitland Park Road, Haverstock Hill, N.W. 
MISS ANNIE HEWARD (Soprano) 
(Pupil of Mr. Franklin Haworth) 
Is open to or, E eens ments for Concerts, Oratorios, At Homes, &c 
Address, 150, Crown Street, Liverpool. 
MISS ANNE PURCELL panel 
(Pupil of Montem Smith, Esq 
For Oratorivs, Cantatas, Neate Alverstoke, "Shen ley Ro 
; Cambe rell, S.E. 
MDLLE. SAU NIE R (Soprano) 
(Pupil of Signor Lampe ) 
Oratorios, Conce rts, Matinées ‘ 1am Road, S.W. 
MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 
MISS FRANCES ACTON (Contralto) 
For Concerts, Oratorios, &c. 
Address, 3, Stanhope Terrace, Whitton, Hounslow. 
MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
MISS FELICIA LOVELESS (Contralto) 
Address, 13, Archiba ld R ad, Han idsworth, Birming 
~ MR. C. EMLYN JONE S, K-ALM. 
(Pupil of Fred. Walker, F 
From the Royal Albert Ha ill anc nd C 
Engaged: March 1, 3, 4,5, 7, 
April 2, 4, 6, 9. 
For terms and press notices, ad 


R. J. J. 
(Rip n Cat 
For Oratorios, Conc erts, Xc., ac 
MR. ROLAND WHITING 
For Concerts, Oratorios, &c., Brer j 1 


MR. JOHN J. DAVIS (Barito me) 
(Curzon Chapel, Mayfair), 


P sag R L vie LE 
For Concerts ets, &c., ad 1>, Marshar 
M R. 


For Oratorios, Concerts 
Address, Ca 


y, son of George 
. CoyTE, only child of 


(Tenor) 


Concerts 


19, 21, 27, 3 


J.). 
1 Promenade 


berwell New Road, 


‘SI M PSON —_ Tenor) 


, Cathedral. 


( Tenor) 


Ro 


> Hi q, Ww 


Janqu 


LEWIS CAMPION (Bass) 
, Masonic Meetings, &e. 
thedre al, Durham. 


THE COMUS GLEE SINGERS 
Address, J. Winter, 47, Medora Road, Brixton Hill, S.W. 


| N ISS HONEYBONE (Soprano) bans to notify her 
4 CHANGE of ADDRESS to 41, Hampden Street Nottingham 
where she g Con cert engagements to 


addressed. 


M! Iss I HELEN HUGHES regs 
4 February ee Bon: City"); 

Ham ] ma 
t Hi i st 
May ¢ een” 
—— Sydenha 


desires letters respectin 


-£E ngaged : 

s's Hall: 1 

; 21, City 
al Victoria 
idge Wells 


Croydon; 12 i 
| March 3, on 5, Leicester; 

| Hall; 19, Newport (‘ ; April 4, City: 9. Tu in 
| Address, 30, mete asta im, London. SE. 


= aged, from 
a Pebi Bion ‘Elijah”) 
‘ Hacks , Peop! ce (I 


, Roy 


Fo anl’s Court; 


t. John’ 
Bris chton ; Stok 
Ives; City; 


and vac at d ates, addres 


\ R. SINCLAIR DUN [N (Tenor) requests that all 
4 communications regarding Oratorios, Opera, Concerts, or his 
Popular Concert Entertainments, be , Berners Street,W 


| To CHORAL SOCIETIES, CONCERT-GIVERS, &c. 
| M* JOHN BARTLETT (Tenor), Principal, Pro- 
| os uthedral, Kensington. For Oratorios, Concerts, &c. 

News says: Possesses a tenor voice which should qualify 

position in the ks sage arse 
ivertisey says Mr. John 

and the ability to use it.” 
| ‘estminster, Times :—‘* Mr. Bartlett 
| 
| 
| 





addressed to ¢ 


Jartlett possesses a splen 


a decided success in ‘The 
* Oe. 
, press opinions, &c., 
Road, Putney, S. W. 


address, Balmuir, Upper Richmond 


ME JOHN BROWNING (Principal | Bass, “Leeds 
} 4 Parish Church Choir). Engaged: February 28, Newcastle 
| March 6, Harrogate; 7, Stan ningley; Leeds (Oratorio Selections) ; 
19, Sheffield (H. Coward's new Sacred Cantata “ Bethany"); 10 
Hunslet; 17 and 23, Leeds (Bach’s “ Passion Music”); April 7 
Wetherly (‘‘ Elijah”). Others pending. 
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R. H. WALMSLEY L ITTLE, F.C.O., Organist | 

of Holy Trinity, Tulse Hill, has a V ACANCY for a PUPIL 

(non-resident). Spe scial advanta ges and fees toa youth training for the 

Profession if competent to play easy service. Huntsville, Palace 
Road, Tulse Hill Park, S.W. 


I EADING SOPRANO W ANTE D, ‘for St. George- 
—s the-Martyr, Southwark. Salary, £6 per annum. Apply, by letter 
only, with full particulars, without t ‘stimonials, to Mr. Stretton Swann, 
School of Music, St. James’ s Road, S.I 


LL SAINTS’, Finchley aaa N.W.—TENOR 
WANTED. Cathedral Service. Anglican Music. Apply, Mr. 

Geo. F. Ge aussent, Hon. Mus. Dir., Hampste ad Conservatoire, N.W. 
TENOR WAN T ED, for St. Mary Magdalene’s, 
Addiscombe (seven minutes’ walk from East and New Crovdon 
Stations). Must be good reader. Salary, £12 to £14 per annum. 
Address, H. A. w alters, Ww arrington House, Park Hill, Croydon. 


wart ED, a BASS VOICE 
at Croydon. — rate salary. 
to X. Z., 23, Philpot Lane, E.C. 


RGANIST and CHOIRMASTE R.—W AN T E D, 
for a small County Town in Ireland, a Gentleman to act in 
above capacity in the Parish Church. Salary, £40 per annum. A fair 
opening for private pupils 
Esq., Prumplestown, Carlow. 
SAINTS’, Scarborough.—The ORGANIST- 
SHIP of All Saints’, Scarborough, is VACANT, in consequence 
of the lamented death of Mr. E. A. Sydenham (who succeeded Dr. 
Naylor on his appointment to York Minster seven years ago). Stipend, 
£100. Magnificent four-manual organ. Applications, with copies onlv 
of testimonials, to be addressed to the R. Brown-Borthwick, All 
Saints’ Vicarage, Scarborough. 
Wax: TE D, at once, an ASSISTANT ORGANIST. 
Must be an efficient player, and _ knowledge of Choir 
Training. Apply 4. oe serners Street, W 
G ENTLEMAN, experienced in SOLO PLAYING, 
. would give his services in return for Organ Practice. Address, 
Presto, Novello, Ewer and Co., 1, Berners Street, W 


Apply, 


Rev. 


Novello, Ewer and Co., 


CCOMPANIST, of good general experience and a 

thorough Musician, and possessed of some amount of business 

capacity, required for permanent engagement. Apply, by letter, to Mr. 
Stedman, 12, Berners Stre et, 1. ondon, W. 


Stedman's Musical Agency 


(Established 1877, for the transaction “fi all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 

CHURCH FESTIVALS of all kinds arranged. 
1o0 CHOIR BOYS. 
CHOIRS of LADIES and Gentlemen from 25 to 300 Voices. 
ORCHESTRAS of 20 to 100 Performers. 

Opera, Theatre, Concerts, and for Banquets and Garden Parties. 
PERSONAL SU PE RVISION, 


MR. TUDDENHAM’S. 
MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 


304, RE GENT STREET, | OXFORD CIRCUS, Ww. 


Me. T UDDENHAM is prepared to provide 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. 


R. TUDDENHAM’S select CONCERT P:z ARTY, 
4 consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be ‘engaged to per- 
form the entire programme. 


ME TUDDENHAM'S ORCHESTRAL BAND, 
: 70 performers, may be engaged as a whole or separately. 
N R. TUDDENHAM’S SOLO CHOIR BOYS 
4 for Church Festivals, Banquets, Concerts, &c. Letters, Tele- 
grams, &c., to Mr. on ene 


304, REGENT STREET, OXFORD CIRCUS, W. 


SHE HAMPSTE AD CONSERV ATOIRE.— 
Principal: Mr. G. F. Graussent. There are VACANCIES on 

the Staff of Professors in the following departments: 

PIANOFORTE.—A gentleman to teach technical work chiefly; and 
a gentleman to teach in the Probationers’ School. 

HARMONY AND COUNTERPOINT.—A_ gentleman, 
Graduate in Music of Oxford or Cambridge. 

Apply, by letter only, to Howard B. Humphery, Secretary, 
servatoire, Eton Avenue, Swiss Cottage, N.W. 





being a 


The Con 


All Classes of Artists for | 





| great bargains for cash. 


for a Church Choir | 
enclosing references, | 


NE ARLY NEW CHURCH ORGAN. 
manuals, 


Apply, with testimonials, to John Hannon, , 


| personally, 


LFRED MONK, Organ Builder, 550, Holloway 
Road, London, N. Oran built to any dimensions of high. 
class work and on the most improved principles, at the most Teasonabl 
prices. A. Monk's patent Improved T ubular Pneu matic Ay rince 
Tuners sent to all parts of the Kingdom. A variety of second. hand 
organs (taken in exchange) for sale or hire, or on easy terms, Second. 
hand two-manual organ, containing 24 stops; ditto org: in, with 1 
stops; ditto organ (nearly new), 19 stops; two-manual new organ, § 
stops; four one-manual organs. 


£2 50. —Two-manual and pedal REED ORG AN, 
ead by CRAMER, 26 stops, 15 sets couplers, &c. Price x 
guineas, a style 700 two- manual and pedal, by W. Brett anp Co, 
nearly new; a ditto by KARN, 24 stops, 75 guineas, cost £187; a f- 
Estey pedal Organ, for 30 guineas; a ditto by Kar n, for 28 3 
atwo-manual American Organ, by CraAMrer; anda ditto by Ar 
Stagg and Co., 56, Red Lion Street, Holborn 
Ww Ome y 


C H. ANCEL 
/ pedals, hand and foot-blowers. 
St. Philip Street, Battersea. 


Established 1867. 


ORGAN, £16. Three stops 


Decorated front pipes. 


Two 
or reasonable 


S.W. 


£160, 


12 speaking stops, and couplers. 
, Brixton, 


Richardson and Son, 13, Mostyn Terrace 


ALIAN VIOLIN FOR SALE. 
G IOV ANNI B. ATTISTA GABRIELLI (Florence), 
IT 772. A genuine instrument by this eminent maker. Good 
and in excellent preservation. Price £25 i val on dep 
Thompson, 2, Park Villas, New Ma iden, ‘Surrey 


offer. 


1772 
tone, 


C.L. 


7°? SCHOOLS.—Organist of City Church is pre. 
pared to give LE SSONS in SINGING, PIANO, or ORGAN 
A. B., Novello, Ewer and Co., 80 and 81, Queen Street, [:.C. 


JIANOFORTE TUNER. — First-class TUNER 
WANTED, at once, accustomed to American Organs and Har- 

moniums (with factory experience preferred), ina large mar 
and seaport town, for Outdoor Work. Experience in tur 
organs considered an advantage. Good permanent berth for ra a com: 
petent, steady Tuner. Apply, stating age, salary expecte 
Musicus, Novello, Ewer and Co., 1, Berners Street, W Fy Gee 0. R 
and Sons, 60, Berners Street, W. 


JIANOFORTE TUNER WANTED, by a leading 

Firm. A liberal salary and permanent situation is oft 

thorouglily experienced and capal - man, Apply, by letter, to Toner, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ JANTED, a ans 

charge of a Country Branch, to be attended to by a wife or 
relative during Tuner’s absence on duty. For terms, apply, by letter or 
334, King Street, W. Hammersmith. Good references 


red toa 


immediately, to take 


| required. 


((00P TUNER WANTED, 


to N. J., Messrs. Novelio, Ewer and Co., 





for country. 
Apply, stating age and salary 
1, Berners Street, 


references indispensable. 


T UNER, experienced in Pianos, American Organs, 
and Harmoniums, with repairs. Excellent pianist. Virst-class 
1aver, Novello, Ewer and Co., 1 Berners St., W. 


references. Address, Qi 


TY NER (out-doori, very steady, aged 27, requires 


permanent ENGAGEMENT (Town). ‘Addr: ss, Tuner, 26, 


Luxor Street, Camberwell, S.E. 


T UNER and REPAIRER (Pianofortes, Har: 
moniums, American and Pipe Organs) seeks ENGAGEMENT 
in London. X. Z , Messrs Nove lo, Kwer and Co. ,1, Berners St, W. 


M USIC BUSIN IESS. —Respectable YOUTH, aged 
. 16, seeks situation in above, to live in. Fair knowledge of 
Pianos, good Scholar. Town or Country. Good references. A.R, 
18, Great Coram Street, W.C. 


ASSISTANT (Male) REQUIRED, in Music and 
4 fanteusne nt trade. One with knowledge of small goods preferred. 
Apply, A. Hi, , Old Bond Street, 


W JANTED, Young Lady to M. AN AGE a BR: ANCH 
ESTABLISHMENT in the West of England. Must be 

accustomed to the Retail Music Trade ex be able to play. Apply to 

Branch, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ TANTED, for the Prince of Wales Hotel, Chat: 

ham,a YOUNG MAN. Good Pianist, and able to assist at 
books. Salary, £1 per week, to live in the house. Address, Pro 
pric tor; or call. 


W TANTE D, a YOUNG MAN of good. appe: arance 

and ad iden, who has been brought up in a provincial Must 
Must’ understand general repairs of pianofortes and 
and he able to tune 
Messrs. Novello, 








Warehouse 
American organs, polishing, sheet music trade, 
fairly well. Address, with references, Pianoforte, 
Ewer and Co., 1, Berners Street, W. 

NV USIC SALESMAN. — Energetic Young Man 
4 REQUIRED, to push a good business. Must be able to play 
well at sight. Salary and ——— Send references and photo to 
G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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Just Published. 


CONCERT-STUCK STORY 


FOR 


ORGAN AND ORCHESTRA 


COMPOSED BY 
FRANK J. SAWYER. 
Price S1x SHILLINGS NET. 


London and New York: Nove. 


THE 


VESPER BELL SERIES of ORGAN PIECES 


BY 
WALTER SPINNEY, 
Organist of the Parish Church, Royal Leamington Spa. 


SonGc witHouT Worps .. ‘ae ae oa <a 
this month. 


No. 13. 

Ready early 
and opinions of this highly succes 
be had on application to the Author or Publishers. 


Review 
Pieces may 


Twelve Short Interlu 


ALBU M LE AV ES 


WALTER SPINNEY 
For Organ, Am in, or Harmonit 
Price Is. net. 


erican Or: 


EXTRACTS OF OPINIONS. 
u 1 hav e€ 


“Many thanks for the y 
1 urch. 


great pleasure in playir 
eminent Parisian Orgs ‘ 
“T thank you very much for the vers pretty piece 
much, and think they substitute an agreeable relief from the se 
ofsome of the older classical music on the one hand, while ¢ 
t agp ye trivic al 7 t - much modern composition on the ot! 
. Doc. F.R.AM., one of Her Me 

a | ag you he eartily for the eee piece s you have sent me. 
Ishall not fail to play them. "—M. t. ’, Cav ian OF 

. nplir 


. Gaston Chaises, On; 

“One of the pret tiest and most ori 
pieces I have ever seen.” —Solo Org 

“Your Interludes or ‘Albi 1m Sp are little gems—be 
stand, but in the hand Js of a musician can be made as elfective 
sketches I know. Oxon., F.C.O. 

“Tknow of no other En; lish Composer for the 
write such original ne dainty trifles."—Oxford Col 
late Musical Tutor ¢ Boas # the Duke of dlbany, 
The Book contains some delightful little gems of melody 
thythmical form.’ W. Hinton, Esq., Mus, D., M.A., late Professe 
the Organ, Trinity College, London. 

“Thave derived h pleasure in playing over the Twelve Interludes, 
3, 4, and 5 are sure to become special favou irites ; they are 
teplete with melody, devotional in character, and gag in style, and 
night fitly be termed sacred Lieder."—H. S. Ivor is, Esq. gham. 
“Your Interludes or Album Leaves are admirable, pie quite ‘out of | 
the beaten track."—F. W. Elliot, Esq., Organist of St. Mark's, 
Hamilton Tervace, London, NW. 


autiful as they 
as any 
Pes who 
xe Organist and 
and 
¥ of 


Lonpon Music PUBLISHING Comp Any (Limited), 
7, Great Marlborough Street, W. 

And at A ILLIAM REEVES, 185, Fleet Street, E.C.; 
Or of the AUrHor, Bemerton House, Leamington Spa. 


London: THE 





Just Published. 


A 
4 mie fh ~ 
CHASTELAR 
A Cycle of Songs from the White- Melville Tableaux-Music 
COMPOSED BY 
ST. JOHN LACY 
(Op. 38.) 
Price Three Shillings net. 
Lonpon Music Pusriisutnc Company (Limited), 
, Great Marlborough Street, W. 
Professs ences copies on receipt of six stamps and card. 


London: THe 


net. 


sful Series of Organ 


I shall hax 
Jenri Deshayes F 


I like them very 
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| ~ NOW READY. 
| os 
| THE 
ke. rt | P 
Ol BETHANY 
a 
A SACRED CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
THE REV. WILLIAM ROBINSON 
THE MUSIC COMPOSED BY 


RY COWARD, Mus.Bac., Oxon. 


(Or. 1 


| 
| 
| 


| 

HEN 
PRICE 
London and Ne 


TWO SHILLINGS AND SIXPENCE. 
NOVELLO, Es WER and C 
Second enlarged edition, with 38 illustrations. 
in stiff paper, 3s. net. 
COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the PIANOFORTE, 
| VIOLIN, ORGAN, and other instruments. By A. LerrLer ARNIM, 
woe of “ Health Maps. ty 
nty minutes’ neve ites 
third ‘aged al ne ary t 
to which the pas ssive exercises 5 assist in the caliteision ofar 
| delicate touch. 
Sir Chas. Hallé 
think it most ex 
Mr. Arthur O'Leary 
recommend are likely to 
| Signor Papini says: 
violin or any other instrument 


w York: 


Price, in gilt cloth, 45. 


tice of these exercises will red 


: Thave no hesitation in 
I am confident the exercises you 
ave the best results.” 
“,... Invaluable 
t requl wae 
e AUTHOR, 2, Hind de Stree +t, Ww. 


Vc AL TIME S-=WANTE D, a Se ty com 
| Stevens I ag, gone . T a 1 on . 
iN USIC B USI NE SSSES for SALE and WANTED 


to PU RCHASE. 
| LUCA S, 37, War 


to anyone st lying the 


! 





rwick ep 

here also can be had 
| THE ee TE MeTOck BOOK and 
| Sere ay and 
THE NING REGISTER. Price 5s. 
| THE THREE YEAKS SYSTE 


combined. (New Edition ) Price 


OR IMMEDI ATE 
MUSIC BUSINI in 
principal Town in the Isl > of Wi ae 
I Addre 


and gs. 
-GISTE . and LEDGER 
6s. and 1 


DISPOS: AL, first-class 


of the 


to tir 
Co.,1, Berners Street, W. 
‘SANCTUS, Bene lictus, 1uU 1, Gloria, 
» choral celebratior > » posed | 
Rev. V. W. PorHam 7 
Hymns, Is. 
London 


and New York: Nov! 
a for SALE, 


Lbook-debts, stock 
annum. 


ss, Tu 


“CHU RCH CHOIR GUILD 

(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, 
Under the patronage of the Bis! and Clergy of 
of England. 
For OrGANISTS, CHOIRMASTERS, PRECENTORS 
ANNUAL SUBSCRIPTION, I » 6d. ; ; renewable in Ja 


Wee. 
the Church 


Honorary President: 
Francis Picou, D.D., Dean of Chichester. 
Vice-i Sresidents: 
F, J. O. Hetmore, } , Pre ag py be bury Cathedral 
H. H. Woopwarp, M.A., Mus. , Precentor ‘of Worcester 
Catt 1ed al. 


The Very Rev. 
The Rev. 
The Rev. 


A.C.C.G. and F.C.C.G., July, 


the Com- 


Next Examination for the Diplomas 
| 1891 
i Pris ze of Five Gu ineas is offered for th 
munion Service for Men’s Voices. 
| A Silver Medal for A best Te Deum. 
Oakeley, Mus. D., M. 
| March12,5 pm. 
Hammond, B.A., F.C.C.¢ 
March 12 5 pm— ‘Beclesiastical Counterpoint.” F. J. 
fus.D., F.C.C.G. 


e best Setting of 
Adjudicator—Sir Herbert 


L tad ‘The Training of Boys’ Voices.” Stocks 


Karn, 


| 

| 

|» 

| The Church Musician, a Monthly Journal of the Guild, may be 

obtained (price 2d.) from the Publisher, 11, Burleigh Street, Strand. 
Further particulars may be had of the W arden, 
H. Lewis, Mus. D. 
. Silvermead,” Twickenham 


C. F, PASSMORE, Mus. B. 





178 THE MUSICAL TIMES.—Marcu 1, 1891. 


NOW READY. Staff Edition. Eleventh to Fifteenth Thousand, 


Third Edition. Fifth anc Sixth Thousand. 


This Edition contains the additional Soprano air ‘“ Sun of my Soul.” 
T H E TE N VI RGI } S A iia: CANTATA 
A SACRED CANTATA ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY Tr: 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


BY 
A LF R E D R. GA U L “ The Exeter Oratorio Society last night achieved a brilliant succes: 


: and it may safely be said, without fear of exaggeration, that neve 
(Or. 42) before have they performed a work more satisfactory to themselves ¢ 
more interesting to the audience than ‘Joan of Arc.” — Western Tims 
Composer oF “Tre Hory City,” “Rutu,” “ Passion SERVICE,” “One of the most delightful Concerts ever given by the § 
“Joan or Arc,” &c. Shields Choral Society was that of last evening, when the pring 

piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gay! 

“Mr. Gaul is to the fore with a new Sacred Cantata, and Choral | work, which is of the most interesting description, and will doubtless 
Societi asantly concerned thereat, for they ac » the Midland | soon be a favourite with choral societies.’—Shields Daily News, 
composer because he gives them good music without putting f s.d 





FOR FOUR SOLO VOICES AND CHORUS 





a strain up <ecutive means. The work will certainly g Wr h | Paper cover .. +» price 2 6] Tonic Sol-fa.. 
Saxondom he wake ofits predecessors from the same pen.”—Lo | ,,  boards.. ee yk 3 ©| Vocal parts .. 
p | Scarlet cloth .. > » 4 ©| Words only .. per too ,, 
rity wherever heard, and will uredly soon he ENT. STA. HALL. 
: 1S his k , . . 
singe ogg ; ¥| For THe use or Cnorat Socreties.—An Arrangement of the 
iedteanadeey | Gt 4 : vitely | Orchestral Parts for Pianoforte and Harmonium, by J. W. Ettior: 
n 1g individuality of. s fini Reeds 
ous effort of the composer.’- | Frice:7s. 4 : ae 
| The gratuitous loan of Instrumental parts may be had on applica 
| o the Composer, and full liberty is given to perform this Cantata nd 
to insert the words in any programme without further permission. 
London and New York: NovELLo, Ewer and Co. 


ery large audience assembled in the Town Hall (Newcastle-on- 
Tyne)on M y night. ... The first part of the programme was | 
devoted to il’s new Cantata, ‘The Ten Virgins.’ The opinions 
expressed o1 : occasion of its produ uth Shields we still 
maintain, fer r acquaintance 


Cantata is r sharr Isic at school which every one . r ‘ 
can appreciate, ic! n tinguished a master in Mendels T H E MON TH S 
sohn. If com rs would have their works OF ral | 

societies, it is only rez le to expect that ree will bestow a fair i TWELVE VOCAL DUETS FOR SCHOOL USE 
share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long- Words by Epwarp OXENFORD 
continued poy ity of their works; and there is equally little doubt, 
we think, that the principal cause of the fz > of so many works MUSIC BY 


produced now-a-days i of thechoruses. Com- > J 
pare the choruses of the three most popular works eve ¢ produce d—'The ALFRED R. GAUL. 


Messiah,’ ‘ "and ‘Elijah’—with a jarge number of modern 


‘Sixth Thousand. 





i * “There are in this series of duets the sweetest things of the kixi 
ne lle re¢mietake not such thanohi: » Th: c 
a prllbe chee. If we mista not, each shoughts |e desc aces mer wih, Thamun ta be weseurey ia ueeeeaal 
igh Mr. Gaul's nd whe set self to com- | «oo. tends delight i ining voices.’—Birmingham Dail 
:s which have placed him in the front rank of English | opined or friends delight in joining voices : ; : 
composers—the ‘ Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins ’’— | PSTENEs 
and that the public endorse his views is proved by the enormous sale wate : 
which these works have had."—Newcastle Daily Fournal, Dec. 17, 1890. | Pies aagedata cover re 
¢ * re plete, pe oe 
“The subject is an excellent one for a Cantata... a stronger work Ditto, paper boards 
than ‘Jo: nof Are. ints Mel odious, vocal, and of moderate difficulty, Ditto, scarlet clotn a 3 es wa 
and, li Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by Or, in Twelve Numbers o ar 
societies arch of new works having these characteristics."—New- London and New York: Noveiyo, Ewer and Co. 
castle Daily Leader, Dec, 16, 1890. eae : = - 
\ aa . DD > or >) 
“Bow anp Bromiey Institute Crorr.—On the 22nd ult. this | VOCAL TRIOS FOR SCHOOL USE. 
Society ca forward with the first performance in London of Mr. —_——-- 
Gaul’s ne antata ‘The Ten Virgins.’ The hall was overcrowded 
by an audience that was disposed to encore every other number of the TH E BI R DS 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in , . =e 
estimating the rit of a new work, a career that will rival that of the Words by EDWARD OXENFORD 
same comp s ‘ Holy City’ may be predicted for ‘The Ten Virgins.’ ‘ 
That Mr. Gaul should have secured this undoubted popular success mse Ee 
with a work far more contrapuntal than any of his former works, is a > Y 
é ; : Peasy ht eee 4 q 
remarkable tribute to his power of welding science and beauty into one ALI RED R. GAU L. 
hole ; 
whole. Robin. 4. The Skylark. 


Musical Times, Dec. 1, 1890. i 

: : ‘ eee i * 1. The ! 

“Not only full of good music, but displays individuality of style. 2. The Nightingale. | 5. The Owl. 
3. The H 





Mr. Gaul’s powers of melodic invention still flow on, and his treatment 6. The Swallows. 
of the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect... . a distinct advance upon any of its pre- 
decessors.”-—-Dira ham Daily Post. 

That’! en Virgins’ is a much finer work than the everywhere 
favourite ‘ Holy City’ we have no doubt whatever. Mr. Gaul hasaimed | 
at fine outline and telling colouring, and all that he has dimed at 
he has achicved.”—Birmingham Daily Gazette. 


ove. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
| made a valuable addition to the many beautiful and useful compos: 
tions he has formerly given to the public. Mr. Gaul’s music Is 
failingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they att 
pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-sin 
will find variety in the collection, and both in the home circle and 
the school class Mr. Gau!’s new work is sure to be heartily welcomed.’- 
Birmingham Daily Gazette. 


Spee : n Complete, paper cover 

1ents—i.e., any Clarinet or Oboe Solo will be expressed in “a scarlet cloth o “ 
small notes in the Flute part. This arrangement, it is hoped, will Or, in Six Numbers .. . e» each 
make it possible to give a fair rendering of the work with a limited . ‘ = 
orchestra, London and New York: NovetLo, Ewer and Co. 


ice, pape or, 25. 6d.: >: ards. 25.:¢ +] : ic : ~ . TQ . ” x Nia Ab PY ae 
reeeatits, 18.) Vooal pant tach in, Wordsenly, patie | EASY MUSIC FOR EASTER. | 
UEnt. Sta. Hall.) Thanks be to God Tae Coc? <<a Dia Ji. FENNINGE: 3 


The gratuitous loan of Instrumental parts may be had on application | They have taken away the Lord... «) W. Mircuert % 


to the Composer, and full liberty is given to perform this Cantata and Why seek ye the living ay F we ae S.C. Cooke 3¢ 
to insert the words in any programme without further permission. : 


d 
0 
6 


§. 
I 
2 
0 


London: THe Lonpon Music PuBiisHinG Company, Limited, 
London and New York: Nove.io, Ewer and Co, 7, Great Marlborough Street, W. 
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ANTHE} MS FC FOR EASTER, 
Why seek ye the living . ee A. Alexander 
‘Now is Christ risen .. G. B. Allen 
‘Awake up, my glory ‘ns . J. Barnby 
As we have borne the imag ge .. es we ws . 
Break forth into joy 
We declare unto you glad tidings a | (a B ri dge 
. . 5. Coo e 


‘This is the day 
Christ is risen . Ek. M. Crament 
‘Christ is risen fromthe dead | > George Elvey 
“Christ b eing raised from the dead 
He is risen 
Lo, the winter is past va i 
God, who is rich in mercy G. M. Garrett 
‘Christ our Passover Ke Re John Goss 
Ifwe believe that Jesus died an és : és - 
O give th anks unto the Lord an ae a 
‘Blessed is he who cometh a oe wi a oF 
Christ our Passover . xs ee J 
Christ the Lord is risen to- day. ea ns ree 
Come, ye fait! nful .. é es ; 
This is the day . 
‘Lift up 3 you r heads ee 
yseck ye the living .. 
can 


Henry Gadsby 


Gounod 14d. 

V. Hall 3d. | 

V. Hall 3d. | 
| 


*Now on the first day of the w eck 
‘On the fi iret day of t! 1e week 

The Lord is ‘ gth 

‘The Lord is m streng th 

If ye then be ris P 
The Easter ‘vine . 
‘The Lord is my streng th 
This is the day 5 = 
The Lord is King.. 

Bre eak for th into joy 


Shee 


strengt th 
> taken away my Lord’ 
, thou that s sleepest ee 
mention the loving r-kindnesse si 
feb ome ee Pe a me ox 


Arthur Sullivan 
A. Sydenham 
. E. H. Thorne 
hat th brot ight u u 
h appointed a d ay 
‘Christ our Passover 
I 


Berthold Tours 
T. T. Trimnell 
Sa J. Turle 
Charles Vincent 
g rais eae from t he dead el Webbe, Sen. 
ethanks untothe Lord . rae S.S. Wesley 
the Goda 7 Father re ee ” ” 
is marked th > be had in Ton yol-fa,1d., 14d., and ad. each, 
London ee York: ‘Nove and Co. 


NINE HYMNS WITH TUN ‘ES FOR EASTER 


SELECTED FROM 
THE HYMNAKRY. 
PRICE ONE PENNY. 


Christ the Lord is risen to-day “i ae Sir Georg ze E ‘Ive y. 
Far be sorrow, tears, and sighs < re «-€, Ste ll, Mus. D. } 
Welcome, happy morning ae r Artie ir Su slliv: an, 
Come, ye faithful, raise the strain .. re os ” 
At the Lamb's high feast we sing 
The Day of Resurrection 
Christ is risen to-day 

Christ is risen to-day 
O bless: d Trinity wa g 
Soon the fiery sun ascending. . 

London and New York: Nova. LLO, Es 


Ge rma n. 
He nry Smart. 
Ch. Gounod. 
Old ater | 


” | 
an German. | 
ver and Co. | 


COMPOSITIONS py ALFRED J. EYRE, | 


Organist of the Crystal Palace and of St. John Evangelist, Upper 
Norwood ; Fellow of the Royal Academy of Music; Honorary Fellow | 
of the College of Organists. 


COMPOSED FOR THE SALISBURY DIOCESAN 
CHORAL ASSOCIATION. | 

MAGNIFICAT AND NUNC DIMITTIS in C (Festival Setting in | 
Chant Form). Price 2d. | 


MAGNIFICAT AND NUNC DIMITTIS in E, 
sixth Gregorian Tones, with varied Harmonies. 
part only, 14d. 

BENEDICITE 


firs t and 
a: voice | 


on the 
Price 2 

| 
in E flat. No.1. Price 2d. | 
COMMUNION SERVICE in E flat. New edition. Price 1s. | 
BENEDICTUS QUI VENIT and AGNUS DEI, from the above. | 


Price 3d. 
: New Setting. 
BENEDICITE. No.2,in F (just out). Price rid. 
____ London and New York: Novetto, Ewer and Co, 
HE LORD IS RISEN INDEED! HALLE- 
LUJAH! Anthem for Easter. Music by BenjAMIN CONGREVE. 


Price 2d. 
London and New York: NovELto, Ewer and Co, 


Somposed for Four Voices, Solos and Chorus, with Orch« 
I ’ 


FULL, EASY, AND EFFECTIVE. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


THREEPENCE. 
Fa, Price THREE-HALFPENCE. 


ew York: NoveL 





PRICE 
Tonic Sot- 


London anc 


EDWYN A. CLARE'S 


Lo, Ewer and 


on MEW AND POPULAR EASTER ANTHEMS 


HALLELUJAH! CHRIST IS RISEN, 
Just Published. ice 3d. ) 


rdr 


at Don 


d not 
not dill 


) Voices 
mpos 5 are very effective 
lon and New York : Nove. in 


CHURCH MUSIC 


Ry 
BY 


EDWARD BUNNETT, Mus.D., Can 


THE PRECES AND RESPONSES 
WITH THE LITANY 


for Four Voice 


AB. 


Set in simple Form, 
Price Fourpence. 
LSO THE POPULAR 
& NUNC sing 
TO WELSH WORDS 
Price Threepence: 


MAGNIFICAT. MITTIS in F 


SET 


ANTHEMS. 
“Tf we believe” (Easter), Four voices 
rano Solo and Chorus 
Card 
SERVICES. 


sin E. Octavo 


sitions by the same Composer, t 
, NOVELLO, EWER and Co. 


List of all comy 
Publisher 
ANTHEM ’ 
REDEEMER 
Two Chori 


EASTER 
THAT MY 
ed by T. Mee Pattison. 


[ ee 


Vari: Novecuo, Ewer an 
Just Pul 
FOR EASTERTIDE. 
COMMUNION SERVICE 


In F. Op. 6 


London and New 


ra or Organ 


GUILMAN?Y. 


Jeans $ Bani NP 


\NDRE 


The English rerinonies 1e Rev. 
(Precentor of St. Paul's, Kni ridge). 


ALEX 


Vocal ing with 
Vocal pa each 
Orchestre “I 2 arts. 
Separate string parts, each * 
To Churches, Choirs, &c., a discount of 25 5 pe nt. 
London: SCHOTT and Co., 159, Reg rent eee ef 


organ 
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WINCHESTER’S 


CHURCH-MUSIC FOR LENT. 





THE STORY OF THE CROSS (Words only, ts. per 100) .. 

THE STORY OF THE CROSS, Another Setting with five 
Metrical Litany Tunes 

THE CROSS, Special Hymn for Lent(W ‘onde only, IS. per 100 

BENEDICITE. Three Settings ae e& ak 

THE LITANY . 

BENEDICTUS, 2d. emntiens, a ys re AN’ T ATE 

GREGORIANS: Venite, 1rd.; Te Deum, 14d.; Benedictus, 14 * 
Magnificat and Nunc dimittis, 2d.; Deus Misereatur 

VERSICLES and PRECES axp RESPONSES (minor key) 


ANTHEM “Blessed is He that cometh” (Palm Sunday) 


FOR EASTER. 


ANTHE M—“ Hallelujah! Christ i is risen” 

ANTHE M—“ I will give thanks 

ANTHEM—“ The Lord is my Shepherd” 

TE DEUM. Service in F 

JUBILATE 

BENEDICTUS . 

COMMUNION SE RV ICE in F 

AGNUS DEI, 14d. BENEDICTUS Qu VE NIT 

OFFERTORY SENTENCES (Ten). For s.a.1.1 

MAGNIFICAT anp NUNC DIMITTIS in F ; 

MAGNIFICAT anp NUNC DIMITTIS in G (No. 52). 
Published R 

GRAND FESTIV. AL MARCH for ORGAN o° 

TEN ORIGINAL tania aimaiiaal for ORG AN. Just 
Published . ae 


BOUND VOLUMES OF 
‘CHESTER’S CHURCH-MUSIC SERIES. 


Nos. 1 to 50, bound in Cloth, gilt, 4s. 


: DOMINO. 


WwW He RD HWW & Ww 


Just 


WIN 


Hart 


London: and Co., 22, Paternoster Row, E.C. 
Just Published. 
THREE SETTINGS 
OF THE 
> S r T ,D 
BENEDICITE, OMNIA OPERA. 
Price Sixpence. 
ANTHEM—“O love the Lord.” 
sung in Westminster Abbey. Price Sixpence. 
ANTHEM—“ Have mercy upon me,’ ’ Bass Solo, Quintet, 
Chorus. For Lent. Price One Shilling. 


Male voices. 


BY 
ALFRED ALEXANDER, Mus. Bac. 
London and New York: Nove.io, Ewer and Co. 
GOR LENT.—MISERERE (Ps. 1i.). By Grecortio 
ALLEGRI, with the English words arranged by Rev. H. A. 
Wacker. Price Gd. 
London and New York: Nov! ELLO, E WER and Co. 


LENTEN C: \NT AT A. Now ready, se cond E dition of 


HE TEMPTATION IN THE WILDERNESS. 

Words adapted by H. D. S.; music by Frances Simpson. 

Price Sixpence. To be had of Messrs. Hirschmann, 153, Pilgrim 
Street, Newe: istle-on-Tyne. 


7CCE HOMO. Cantata for Holy Week. By Wm. 


Jounson. Reduced price 1s. Sample copy, post-free, for six 
stamps. 


London and New York: Nove.io, Ewer and Co. 


x “SPA s »} aT = 7 
CHRIST IS RISEN 
(Firteentu Er 

“Christ our Passover" (4th Ed.); Sing g we merrily ” (6th Ed.) ; 
up your heads” (4th Ed.), for E aster; O wor ship the Lord” 
Ed.:; “‘ My heart is fixed” ‘sth Ed.), for Festivals. 
3d. each, | London and New York: Novet o, Ewerand Co.,, 


Street. Post-free from the Composer, Bury St. Edmunds. 
| Aaa ANTHE M.—THIS IS THE 
By Wa. Jounson. Price Threepence. 


London and Rew York: NOVELLO, EWER 


ITION) ; 
27th 


1, Berners 


*ifth Thousand. 


DAY. 


and Co. 


Thousand. 


wyD NTHEM.—I WILL NOT 
COMFORTLESS, By Wms. Jounson, 


WHITSUNTIDE, 
LEAVE YOU 
Price Threepence. 


London and New York: Nove.to, Ewer and Co. 








* SING UNTO THE LORD A NEW 


Composed for and | 


and | 





By THoMaAsS SMITH. | 





RECENT PUBLICATIONS, 


FOR LENT. 


DAUGHTERS OF 
JERUSALEM 


(THe SeveEN Last Worps) 
356. NOVELLO’S OCTAVO ANTHEMS 
Price Threepence. 
FOR EASTER-DAY AND THE GREATER FESTIVALS, 
THE MORNING AND EVENING. SERVICE 


Together with the Office for the Holy Communion, 
set tom 


HENRY JOHN KING. 


Price Two Shillings. 


usic in the Key of F, by 


Every number in the Service may be had separately. 


London and New York: Nove.to, E\ 


ENGLISH REQUIE M 


THOMAS ANDERTON. 
Price 1s. 6d. 
H. BereEsrForD, 62, Berners St., Oxford St. 
and at Birming! lam 
Suitable for performance in Churches g & 5 
L yey and at Memoria al Se ervice 


EASY, POPULAR, AND FAVOURITE. 
AND LENT ANTHEMS, &. 
COMPOSED BY 


CALEB SIMPER, 


Organist of St. Mary Magdalene, Worcester. 


r and Co. 


London, W.; 


NEW, 


EASTER 


SONG. 
Price 3d. 
ath F000... ay 
at two Choral Festivals thi 

~Awake, thou that sleepest. 6th 1,000 .. < 
Christ is risen. 8th Edition 
The Lord is my strength. 5th 1,000 
If we believe. 7th 1,000 .. ge 
Hallelujah! now is Chris trisen, roth 1, 
There was a great earthquake. 8th 1,0 
Why seek ye? 14th E dition 
He is risen. 48th Edition 
Christ the L oii s risen to-day. 
The Story of the cam aa 
I was a wandering sheep. Hymn-tune 
Come unto Me. New Anthem. 2nd1,000 .. 
Holy Communion Service in F. 4th Edition 
Easy Holy Communion Service in E flat. 4th 1, 
Benedicite in A flat. 5th 1,000 .. “ye 
Benedicite in F, New ; 
Te Deumin F. 15th Edition 
Festal Chant Te Deum. 3rd 1,000. as oe 
Magnificat atid Nunc dimittis in F. 29th Edition .. 
To be sung at two Choral Festivals this year. 
Magnificat and Nunc dimittis in E flat. 7th Edition  .. rr) 
Those marked * may be had in Tonic Sol-fa. 


3rd 1,000. 


*Iam He tha at liveth, 
‘o be sung 


““Hymn-tune 


London: 


THE MOST POPULAR SONG FOR 





EASTER 


THE FIRST PALM SUNDAY 


Lift | 


(LES RAMEAUX). 
The English words by G. Wotner 
THE MUSIC BY 
J. FAURE. 
Published in A flat, B flat, anc d ¢ C 
(With Violin, Violoncello, or Harmonium, ad lib.) 


Organ, by W. J. Westbrook 
Pianoforte, by J. Leybach 
y J.C. He “ 
Vv iolin and P iano, by E. . Ritter 
All so = at half-price. 


London: Scuort and Co., 159, Regent Street, W. 


POON. 


P rice 4S. 





VEEKES and Co., 14, Hanover Street, Regent Street, W 


50 transcribed for 


Word 


Tune: 
severe 


asa iad 


STIVALS, 
SERVICE 


nion, 


ing Advent, 


JRITE 


IS, &e 


r. 


V SONG. 


oe 4 


Street, W. 


—_$<—<$<$<$<— 


STER 


DAY 


anscribed fo: 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. 


0. Limp cloth oe ee 
. Cloth boards a 
_ Small edition - 
. Tonic Sol-fa we we 


First and Second Series can still ‘i ites separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 


oe o- oe 


Pointed for Chanting for Congregational use ‘es es ¥ 3 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without | 
multiplication “of marks and accents, which tend to confuse rather | 
than help. 

Communications and inquiries as to copyrights, and also as to | 

supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: Novetio, Ewer and Co.; 


Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


~ THE ANGLICAN HYMN-BOOK. 


SeconD Epition. RepucepD Prices. 


Words and Music, 4to, cloth, price 4s. 6d. ; 18mo, 1s. 9d.; Treble, 


16mo, 1s. Words only 7, gd. and 1 Gd. ; ; paper, 44d. 
London and New York: NovELLo, Ewer and Co.; 
And Simpkin and MARSHALL. 
Price 38. 6d., cloth, red edges. : 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’'S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 


several Gregorian Hymns and Antiphons; the Eight Gregorian Ton a | 


the Music of the Reproaches; the Seven Last Words; and Litar 
Tunes, &c, London and New York: Novettio, Ewer and Co. 


Q@MALLWOOD’ S(W M.) FESTAL and GEN ERAL 
ANTHEMS. 
No. 1. THE LORD REIGNETH. 
» 2 THUS SAITH THE 
Easter, Trinity, or Gene 
3. PRAISE D BE THE LORD DAILY 
Whitsuntide. 
4. IWILL MAGNIFY THEE, O GOD, MY KING. Festival | 
or General. 
5. IN THE BEGINNING WAS THE WORD. Christmas. 
6.1 WILL GIVE THANKS. Easter, Ascension, or General. 
7, ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Easter, Whitsuntide, or General, 


Harvest, Easter, or 


Price 2d. each. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


ERLIOZ’S TE DEUM. Op. 22. 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
Stantey Lucas, Wezer and Co., 84, New Bond Street, London, W. 


FOR MALE VOICE CHOIR.—THE N ATIONAL 

ANTHE ~ price 4d.; JUBILEE ODE, 

Georce RiseLe 
A and New York: Novetto, Ewer and Co. 


TE 4s U M LAUDAMUS. Set to Music in the key 
of G, by ALFreD J. Dye (dedicated to John Francis Barnett, Esq. 
Price 4d. 
London and New York: Novetto, Ewer and Co. 
FESTIVAL MUSIC, by W. Haynes, Organist of | 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. 
VESPER MUSIC, Nos. 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 
JUBILEE MARCH in D for Organ. 
London and New York: NovE.to, E WER and Co. ; or of the Composer. 
WO ANTHEMS, by W. H. Wirson.—TEACH 
ME THY WAY. “Isa little gem certain to please wherever | 
itis introduced.”—Musical Times. O HOW AMIABLE ARE THY 
DWEL LINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 
LL ondon and New ro Nov ELLO, », E WER and Co. 


Price 9d. 


AGNIFICAT and “NUN YC “DIMITTIS in E E flat, 
by Wituiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove LLO, E WER and Co. 


AGNIF ICAT and NU NC “DIMIT TIS in F, 
By C. F. Aspy Wittiams, Mus. Bac., Oxon. Price qd. 
London and New York: Novetio, Ewer and Co. 





—* THE KING OF ISRAEL, | 


Performed at | — 


price 6d. net. By 


1 to 5 (Magnificat and Nunc dimittis, in } 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the late Rev. Sir F. A. Gore Ouse ey, Bart., 
&c., and Epwin GrorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily nd Prop: er Psalms, &c.; those 
for each Service ocet ipying a separate page, and affordir several Series 
suitable to each d daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London and New York: Novettio, Ewer and Co. 
| USELEY AND MONK’S PSALTER AND 
| CANTICLES, pointed fon Chanting. Second Edition. 
rised by His Grace the Archbish op of York. 3 
| with Proper Psalms, 1s.; Proper Psalms, sep ) 
with Chants, 4s.; each voice part, separately, 1 6d. Ca inticles, score, 
| small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
| London and New York: NOVELLO, Ewer and Co.; 
And Parker and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
Is. 6d. 
London and New York: NovEtto, Ewer and Co. 
Eighth Edition. 
“THE ANGLICAN CHANT-BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 
as.6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove.Lio, Ewer and Co. 


id Edition. 








; small 4to, 





Oxford: PARKER 


Twenty-secor 


| JOULE’S COLLECTION OF 527 CHANTS, 57 
| RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
| Score, Is. 6d. 

i he Chants are selected with due reference to the position of the 
S| Reciting- note. 


| TH E PSALTER, 


| 
| 
| 
| 
| ——_—— 
| 
| 





PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jouue. 

y | Large type, price 2s. 6d. This Psalter, ha been collated with the 

Sealed Books, is free from the errors co ed in all other pointed 

| | Psalters, through printing from the incorrect copies commonly sold by 

| the Stationers. 

| Tenth Edition. 
OULE’S DIRECTORIUM CHOkRI 

| CANUM. 18mo, price 1s.; in cloth, ts. 6d. 

| Seventh Edition. 
OULE’S DIRECTORIUM CHOkI 

J _CANU} M. 4to, in cloth, elegant, price 7s. €d. 





ANGLI- 





ANGLI. 


| 

| 

Seventh Edition. — 

HE ORDER FOR THE HOLY COMMUNION. 
| ro geegge on a Monotone in a very manner for 
| Parochial use. By B.St.J. B.Joure. Price 3d. 

| __ London and New York: NovELLo, Ewer and Co 


simple 


MPOSED BY 
ME: E PAT TIBOR. 
1s and effective setting, suit: 
Price TI 
London and New York: N« 
Just Published. Price 1s. 6d. 
NEW MORNING and EV ENING 
in G major. By H.C. Nott. 
London and New York: Novetto, Ewer and C 
~ 7™ ’™ 
I} Y E LOVE 
Short easy Anthem by Henry MAxFIect 
Price hale ; Tonic bate fi 


Novetto, Ex Ran 
The Downs, Bowdon, 


Just Pul 


ANGEL L's PACE 


TENOR (OR SOPRANO) SOLO 


! si te 
“A melodio 


pe , 
VELLO, Ewe! 


SERVICE 


| 
| 
| London and New York: 


| 
| THE 
FOR 

With Four-part Vocal Accompaniment 





Words by Epwarp Oxe> 
MUSIC COMPOSED BY 
H. E. WARNER. 
(Op. 51.) 
Price Threepence 
London and New York: Novi LLO, 
THE KING OF THE NIGHT. 
tone. By ALFrep J. Dye. Price 4s. 
London and New York: NovetLo, Ewer and Co, 


vei D 


Ewer and Co. 


pani 
Song 


for Bari- 








THE MUSICAL TIMES.—Marcu 1, sil 


TWO-PART SONGS. 


USE IN SCHOOLS, &C. 


NELVE CANONS “i? 
ne FEMALE CHORUS OR TWO TWO- PART ANTHE MS 


SOLO YORES FOR LADIES’ OR BOYS’ VOICES 


With Accompaniment for the Pianoforte 
pie MYLES B. “FOSTE tR. 
CA R L REIN ECKE. PRICE ONE SHILLING ; OF, ne THREEPENCE EACH, 


—— The night is far spent we ve Advent 

The English translation by the Rev. J. Trourseck, D.D. (There were shepherds res ‘Christma: 
1s it nothing to you. . Good Friday or Lent, 

PRICE ONE SHILLING AND SIXPENCE; or, singly :— Why seek ye the living x among the “dead 3 re -» Easter 

1, If ye then be risen w ith Christ... .. Ascensiontide 


In life if love we know not ore ars re ee 15 5b pe -ensiontl 
The rose is queen.. a - . i _. 2d, Eye hath not seen, nor ear heard .. .» Whitsuntid 


Waken not the wiv are xc ve es a 2d. 

Good night.. = ae 6 ae 2d SIX 

Eat the fruit, but give the seed . ac xe weds - , 

Woe to him that, ‘when life doth close... is a 22d. TWO -_ PA RT SO N GS 

Look upward , a Se: as: Vad, : as Beak ERIN 

Happiness ever is fugitive ‘found ae an a : FOR LADIES’ OR BOYS’ VOICES. 

A Christmas Carol se ais ane ie se 2d. Bee) BY 

O beautiful violet.. 96. 0 6. kee MYLES B. FOSTER. 

“ha a. seas Z a i he ia ComPLETE, ONE SHILLING; or, singly, TWoPENCE Eaci 

ee To Sea. Song should breathe « 

If hope were but a fairy. scents and flowers. 
The willow and its lesson. March. 


SONGS OF THE FOREST tnt 


SIX TWO-PART SONGS FOR LADIES’ VOICES THREE ee AND NINETY-SIX 


THE PoETRY BY meee orice 
EDWARD OXENFORD TWO-PART EXERCISES 


Tue Music ny FOR CHOIRS AND SCHOOLS 
May be used with an 


x Novello’s Music Primers, No. 23 
J O H N KI N R O S Ss. ial poser of ‘aol 
PRICE ONE SHILLING ; or, singly, THREEPENCE EACH. =e 
Early morning. | Flow’rets fair. Jz A M E S G R E E NWOO D. 


Hunter’s song. | The waterfall. Paper cover, 1s.; paper boards, rs. 6d. 


Merry songsters. | Shades of night. 
A COLLECTION Or 
THIRTEEN TWO-PART SOLIEGGI 
r 4 ~ 7 oer es 
/ / IN THE PRINCIPAL MAJOR KEYS 
TWO- PA K r SO N G S DESIGNED FOR THE PRACTICE OF CHORISTER 
BY AND VOCAL CLASSES GENERALLY, ~. 
F. M E N DE :. SSO H N BA R T H O B D y Selected from pa ap digas Stetiani, 
PRICE, paper cover, ONE SHILLING; cloth, 2s.; or, singly, BY 
TWOPENCE EACH. JAM ES H IGGS. 


Ditto, English and German words, paper cover, 2s.; cloth, Prick ONE SHILLING. 
4s.; Tonic Sol-fa Edition, 8d. 











I would that my love. | The Sabbath morn. I] V k i ] N \UTES S’ i \ |: RC ISES 


The Passage-bird’s farewell. The harvest field. 
Greeting. Song from “ Ruy Blas.’ IN TWO PARTS, FOR THE USE OF SINGING 
Autumn Song. Home, far away. CLASSES IN SCHOOLS 
O wert thou in the cauld Evening song. - 
blast. My bark is bounding. \ xe 
The May bells and the Zuleika and Hassan. FLO Rk EN CE C M A RS HA LL. 
flowers. PRICE >. NCE. 


For further list of Two-part Songs, see Novello’s list of Trios, bit for Female Voices. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





EMS 


CE EACH, 
Advent 
Christmas 
lay or Lent, 
Easter 
censiontide 
Vhitsuntide 


GS 


x. 
-NCE EACH, 
breathe 
Owers, 


TY-SIX 


:d with an; 


)D. 
| 


RISTERS 
Y 


Steffani, 


SES 


SINGING 


ALL 
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PART-SONGS for TREBLE VOICES 
SPECIALLY ADAPTED FOR HIGH SCHOOLS 


CAREY BROCK 


AND 


MRS. 


UMOROUS PART-SONGS by ie ij. -CALDI- 
COTT. 
Poor Little Tom-ee (just published) .. 
Where are you going to, my pretty mann ? Gust published) 
Humpty Dumpty . 
Little Jack Horner (Tonic Sol- fa, 2d. )" 
ack and Jill 
fhe House that Jack built (Tonic Sol ‘fa, 2d. ) 
Sobbing Quartet 


The Haymakers. Part- song sis “e 





M. A. SIDEBOTHAM 
(Editors of the “ Children’s Hymn-Book,” &c.) 
PART I. CONTAINS :— 
R. SPOFFORTH. 
Lord MorNnInGTon, 
J. Mazzincui. 
Henry SMAR 
BeRTHOLD Tours 
M.A. SipepoTHaM,. 


Hai! STAR OF Eve 

HERE IN COOL GROT 

Tue WREATH 

EVENING ‘ 

ToSTAY AT HOME IS BEST... he 

THERE IS A SPIRIT SINGING AYE IN AIR 
Price One Shilling. 

PART II. CONTAINS :— 

Brow, GENTLE GALES ., Str Henry Bisnop, 

Tre Birp AT SEA Henry SMART 

ELVES OF THE Torrst ue me e« MOZART. 

BirD OF THE WiL1 NI us re -» BurnyamM W. Horner 

BOSCOBEL.. ae M. A. SIDEBOTHAM, 

ALL AMONG THE Barvey ELIZABETH STIRLING, 
Price 

PART III. 


— S ing. 
CONT INS « “= 
May Day 

Grorious APOLLO 

HE CORALL’D Cavi 
THE WORLI 


>; OF OCEAN 
IN SLEEF KEPOSES 
Fark SUMMER MORNING 

lr SHE BE MADE OF WHITE AND RED 


Price One Shilling. 


London and New York: Novetro, Ew: 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 


*Sweet to live ( 

*Welcome, you 
*The Anglers ( 

The Dream of Hom 

Summer and Winter 
*Departed Joys 

There’s beau ity in the deep 
Soldier, rest ! “< re 
Woods in Winter .. 
Autumn 


R and Co, 


a. 


*Tis Morn 

Sweet Spring | Madri 
The River . 
Over the mountai 
Soul of livin g 


Ss 

The Seti y Petrel. 
The Coral Grove . 
ibroch of Dont il Db 
The Oyster Dred 

The Lake 


HUMOROUS PART-SONGS. 


‘Three Doughtie Me ‘nm. (goth thousand) 

Three Children sliding. (6th thousand) 
A Ryghte Merrie Ge ste .. ee << 
The Snow-white Doe... re Pr 
‘Ben Bowlegs (EpWakb OXENFORD) . 
The Carrion Crow . 


DESCRIPTIVE “CHORUSE Sr FOR S.A, .. Lb. 


The Iron Horse 4d. The Ocean 
ftoSea .. ag ia 4d. 
The Lifeboat ne oo & 


se DNDN NYDN 


a. Gu 


Orchestral Parts on application to the Composer, Elmham, Dereham. | 


Tonic Sol-fa Editions at half the above prices of those marked * 
L ondon and New York: Nove.io, Ewer and Co. 


Just Published. 
SEVEN SONGS 


BY 


ARNOLD D. CULLEY, F.C.O., A.R.C.M. | 


THE SUIT OF RUSSET BROWN. W ords by Exr1za Cook net 
LOOK OUT, O LOVE. Words by Lewis Morris 
THERE SITS A BIRD ON YONDER TREE. 
Tuomas INGoLDsby .. . 
THE QUEEN OF THE ROSE ‘s. Words re G. Be 
MELVILLE 
CUPID'S ARROW. 
TWILIGHT, 
NO MORE, NO MORE. 


Also, a Four-part Song, I T HINK O} ON N THE EIN THE en 
Words by Tuomas K. Hervey .. - 2 
London and New York: Nove.to, >, Ewar end Co. 


Words is 

«> net 

WuyYTE- 

net 

“Ww ails by E LIZA a Coon Pe “e a 
Words by LONGFELLOW 


a 


Nn nN bv 
nan 


a 


Words ards by I Lewis Morais ee » 


|“TOM: ° 
| ALLEN, composer of “ Dickory, Dickory, Dock.” 


« 
= a aa 


| 
—_ RHYTHMICAL 


| Out on the Waters. 
| Yule. Part-song .. 
The Boy and the Bee 


_London: METZLER and a. 42, Great Marit orot 


| 

| - 

| WILLIAM J. YOUNG’S 
| POPULAR PART-SONGS for S.A.T.B. 


| I love the merry open time 
| Gaily thro’ t 
| Blow, ye 
The Comit 1g of Spri 
| Fairy Revel : En 
O Anglia! land of the rs 


Part- 7 


gh Street, W. 


8vo. 


Oh, | eaceful va € 
Upwards of 23 
London 

Au BERT F *.C.0. O. 


NEW C COMPOSITIONS by Hayy J 
oe N 1¢ 


uittle Ja ack Horn 


Me we 

ndon and New Pike Shae ELLO, Ey R 
NEW HUMOROUS PART-SONG. 

TOM, THE PIPER’S SON. ALFRED 

Price 3d 

idon and New York: NoveELLo, Ewer and Co. 


SvO, 4d. 


Lon 


Just Published. 
THE LIFEBOAT 
DESCRIPTIVE CHORUS For S.A.T.B. 
By W. W. PEARSON. 


Orchestral Parts on application to the Cos ER, 
London and New York: NoveLto, ! 


ALEX. GUILM: WT Ss 
POPULAR DUETS 


| “ 
-HARMONIUM & \ND PIANOF ORTE. 


Pastorale (O 
larche T 


; 3d. 
*The Ironfounders ( (3: sth thou. ) 3d. 


The last Five Deets ha 
London: ScuotT and 
SPECIAL WHE .TSUNTIDE 


: othe em, NOW, 
epence. 


Post-iree from 


MUSIC. 


'D* SPARK’S easy JOIN WE 
| ALL IN CHORUS. Price Thre the 
Comr sER, Newton Park, Lee Is. 

‘A charming especially for Wh 


News. 
VANHOE. March Héroique 
Played at the Promenade Concerts. 


Ist and 2nd Violin and Cello parts, gd. each net. - 
London and New York: NoveLLo, Ewer and Co. 


piece, “estivals.—Dazly 
By ALrreD J. Dye. 


Piano Solo, 4s.; duet, 5s 


‘AL PROBLEMS. 


SPECIAL STUDIES for mastering dit “ogg 


| combination or in alternation, systematically < ! 
| tory text for P1ANo- INSTRUCTION, by HEINRICH GE RME R. 


| “H. Germer’s ‘ Rhythmical P roblems’ are Vi alu nd of 5 pester 
| use. I shall strongly recommend them to teachers —F. Lis 
Fourth improved Edition. Price 2 
London and New York: NoveLto, Ewer and Co. 


, whether in 
h explana- 
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Mk. W. B. HEALEY’S 


SPECIAL LIST. T 
17, GREAT MARLBOROUGH STREET, W, 


(NEXT TO MESSRS. ERARD’S.) 


TELEGRAPHIC Anpnuee—" REALEY’S AGENCY, LONDON.” 














M R. HEALEY begs to call attention to the following, for whom he is SOLE AGENT ;~ 
MADAME LILLIAN NORDICA. 


THE Reip Festiva, in Scortanp.— The chief musical event occurred in Edinburgh on Frid ay and Satu irday. Madame No 
the vocalist, and was in superb voice. She (eli cited a furore after each of her songs—namely, ‘ Mi tradi’ (‘Don Giovann 
Greeti g in the second act of ‘Tannhauser,’ and songs by Schumann, Gou nod, Goring 5 Thon nas, and Oakeley. Indepe ently at 
musical interest these two occ asions are likely to be sp secially remembered as being the last of the seventy- two Orchestral Festival Concer: 
by Sir Cha vies Halle's band."—Extract from London Times, February 16, 1891. 


MapaMe NORDICA i is specially engaged for THREE DAYS at THE HANDEL FESTIVAL of 1891 
For terms and vacant dates, apply to Mr. W. B. HEALEY. 















And the following list of Artists Mr. ee has, wait is booking ahead in all parts of the world:— 








MESDAMES ei 
NORDICA FANNY MOODY 3.7 
KATE ROLLA HELEN D’ALTON + 
BELLE COLE AGNES LARKCOM . 
HOPE GLENN EMILY SPADA 6. 
BERTHA MOORE (New American Soprano) . 
AND AND ae 
HUTCHINSON CLARA SAMUELL. 1 
MIssEs 
ALICE GOMEZ TREMELLI 
MARIE TITIENS DEWS LOD 
MEREDYTH ELLIOTT PATTI WINTER aa 
MARIAN McKENZIE CARLOTTA DESVIGNES 
M: ARGARET HOARE MARY MORGAN 
SARAH BERRY ALICE STEEL 
AGNE S JANSON (New Scottish Soprano) 
AND AND 
FILLUNGER MARIE ATHOL. I 
CHAS. BANKS ANDREW BLACK a 
EDWIN HOUGHTON BANTOCK PIERPOINT 
(Winner of Open Scholarship, Royal Academy) BARRINGTON FOOTE 
BRANSCOMBE a oes GRIME 
C. CHILLEY ioe oy aia 
LRAXTON SMITH Ht RBERT THORNDIKE 
DURWARD LELY EDW ARD OWEN 
HOLBERRY HAGYARD JOHN GRITTON 
ORLANDO HARLEY HENRY POPE 
WILLIAM NICHOLL R. HILTON 
PERCY PALMER CHARLES MANNERS * Goo 
AND JOHN PROUSE ‘= 
PHILIP NEWBURY M. MAYBRICK ‘Old 
(New Australian Tenor). W. LUDWIG 3. The 
AND . Se 
SIGNOR FOLI.  Johr 
9. Hun 
INSTRUME NTALISTS : — mt 
Mo.iies. NETTIE CARPENTER, EISSLER, KATE, NELLIE, anp MABEL CHAPLIN, anp ANNA LANG - _ 
Herr HANS WESSELY, anp Signor TITO MATTEI. MISS ALICE MAUD LIEBMANN, Violit, ng om 


aged ten years, AnD JAMES HENRY PETER, Solo Pianist, Diplomé of Stuttgart. THE HECKMAN i Cup 
CARRODUS, anp SCHIEVER QUARTETS. Mr. CHARLES FRY (Recirations). MR. J. PRITCHARD it The 
HUMOROUS AND MUSICAL RECITALS. MR. ALAN CAMPBELL, MUSICAL SKETCHES. 5. Flas 


eG 21, The 
Mr. Heacey specially requests Secretaries and Concert-givers to write for quotations. 22 The 


W. B. HEALEY, " 
First established in Golden Square, 1856, %. Der 


17, GREAT MARLBOROUGH STREET, W. Lon 
















































































EDITED, 





LONDON & NEW YORK: NOVELLO, EWER 


1. Good morning, pretty maid. 





u. Drink littl 
2 Ye sons of Albion. 
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~~ NEW VOCAL ALBUM. 


TWENTY SONGS 


COMPOSED BY 


JAMES HOOK 
1746-1827. 


AND WITH PIANOFORTE ACCOMPANIMENTS, 


WM. ALEX. BARRETT. 


PRICE ONE SHILLING AND SIXPENCE. 





CONTENTS. 
1. Dear Mary, to thee. 10. The dying Negro. 
isten to the voice of love. 11. The disconsolate Sailor. 
that beams for ever. 12. The Echo Song. 





14. May Morning. 

15. The contented Shepherd. 

16. Lashed to ip aan 

7, Ls a4 tty little 

I he Las 
; as ent and a Cot. 

The Primrose Song. 





7 The Bl: son vird. 
board a Man-of-War. I 
nh ev'ry breeze. 20. 





AND CO. 


JUST PUB LISHED. 


ENGLISH 


FOLK-SONGS 
\ L 
COLLECTED, ARRANGED, AND PROVIDED WITH 


SYMPHONIES AND ACCOMPANIMENTS 
FOR THE PIANOFORTE 


BY 


W™ ALEX*® BARRETT. 


PricE Two SHILLINGS AND SIXPENCE 














CONTENTS. 

29. Bonny light horseman, 
30. The soldier's farewell. 
ult 31. The jolly waterman. 

y song 32. Saucy sailor boy. 


Old Ma 
3. The Peace-E eger's song. 33. Paul Jones. 
§, Sheep-shearing day. 34. William and Mary. 
7. Harvest-home song. 35. Britons, strike home. 
‘John Barleycorn. 36. Ward, the pirate. 
4, Hunting song. 37. Marlboro’. 
The butfalo. 38. Polka mad. 


England dry. 39. 
i leon, 





43, The gall. int hussar. 40. The punch ladle. 
4. Sheep shearing. 31. The churchwarden’s song. 
Is, i. May song. 42. A jug of this. 
i i Cupid, the pretty ploughboy. $3. The lost lady found. 
he old farmer. +4. Mary of the moor. 
i The honest ploughman. $5. Undaunted Mary. 
lash lad. 46. Banks of sweet primroses. 
Pf 2. The birds in the spring. 47. The cuckoo. 
0d Mas aoe a mn. 48. New garden fields. 
nT season 19. Go no more a rushing. 
%. ag lire hunting song. 50. Richard of Taunton Dean. 
%. Tally ho! hark away. 51. Advice to batchelors. 
%, The barbel. 52. Botany Bay. 
z, Go from my window. 53. Old Rosin the beau. 
2. The nightingale. 54. The new-mown hay. 


2. Derry-down Dale. 


NOVELLO, EWER AND CO. 


LONDON & NEW YORK: 











13. The Cottage in the Grove. 
Air—"I know that my Redeemer liveth” 


| Air— Wise men flatt'ri 


per ich hmond Hi Il. | Recit.—“O grant it, Heav 


Just Published. 


NOVELLO’S CONCERT EDITION. 


HANDEL’S SONGS 


FROM THE 


ORATORIOS 


TWELVE SONGS 


FOR 


SOPRANO 


Edited, with marks for expression, phrasing, and breathing, 


5B? ¢ 
B 


ALBERTO RANDEGGER. 


CONTENTS, 


Y 











| Air—"' Rejoice greatly, O dau T of Zion" (Messiah 
| Air—‘‘ Come unto } ” (Messiah 
| Air— How beautiful are the feet ‘ (Mes: 


(Mess siah), 
| Recit.—" No more in Zion” oP +: | (Judas M ae 
may deceive you” udas Maccabzeus 





he Tu ite anc 
eternal hor 


Air—‘' So shal arp awake J 
Recit.—“O let nours crown His) 

name .. ee . | (judas 3 
Air—" From mighty kings h i 
Recit.—" To Heaven's Alr 














| kneel” ot (J Macc 
Air—“ O Liberty! thor 1 choicest treasure” _. 
Air—* Pious orgies " (“ Judas teats: rus"). 





Recit.—"‘ Ye sacred Priests” 

Air—“ Farewell, ye li pid springs" 
Air—"O! had I Jubal’s lyre” (Joshu mf 
Recit.— O, worse than death” -* | (Theodora) 
Air—“ Angels ever bright and fair” f ‘* 7©0¢0FA 






 (Jep htha). 





Price Two Shillings. 





IN THE PRESS. 
TWELVE SONGS FOR CONTRALTO, 
AND BARITONE OR BASS. 


London and New York: Novetio, Ewer 





and Co 











Grand conversation of Napo- | 





Just ‘Published. 


I SHALL SEE THEE AGAIN 
SACRED SONG 
THE WORDS WRITTEN BY 
THe Rev. E. HUSBAND 
THE MUSIC COMPOSED BY 


WILLEM COENEN. 


Price Two Sh 








Lon don and New York : Nove.to, Ewe! 


Just Published. 


BEYOND 
SONG 
THE WORDS WRITTEN BY 
GIBSON LOCKHART 
THE MUSIC COMPOSED BY 


WILLEM COENEN. 


Price Two Shillings net. 


JOHN 


London and New York: NovetLo, Ewer and Co 















TENOR, 
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y rs —_— 
Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s. 4d. each, 


SECOND SERTES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 
TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS 
EDITED BY THE LATE 
REV. SIR F. A. GORE OUSELEY, BART., M.A, 
AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 
“ Benedicite,”’ and a collection of Kyrie Eleisons, old and new. 





This pointing of the Canticles is authorised by his Grace the Archbishop of York. 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


ROBE aRT COCKS &:C0''S S POPULAR PUBLICATIONS FF 
































PIANOFORTE. ae. HISTORICAL. ie 
coe rete te 8 4° HOPKINS and RIMBAULT on the Organ: its History and 
Sarat He : e Seen et Ss Construction ; ys ne I 
die ba RGES PPLIFPI + . 3 0 Music for the ; De ea a 
Fiftec n Two-part Inventions. By J. S. Bacu; edited by ef oo a estes a r the U se of Stud ; xs ' oe pik 
Car- Reinecke. Inthree books .. ce «CRE Jor 4 O Pea : soltect ie ne 2 : me Bee ie CLL 
Also in separate numbers ir en Geer ae ee er: ¢ earliest date to the present time. Ge. net 
Ou in Balcon. Hest Nevens ‘i es ns | 
~somaaon sang lle ga es St ee | aie ash OES VIOLIN AND VIOLONCELLO, 
1etto HOM! ais ee oo Y. ie (OD Fon ate ht. ' : vias 
Six Sketches from Nature. By ALFRED RepHEaAD .. each o ; o DUPORT (J.L.) Essay on Fingering the Violon 
x ‘ on the Conduct of the Bow. One Vi 
SONGS. Bound in cloth ‘ Pe. 15 
:'s Groves. MARTYN VAN LENNEP : em .. o 4 0| MELODIE (Geor Gus PrEIrrER).. Tram =p 
on ofa Rose, i. H. Cowen .. es si ies a et Piano, par anaeiee s Wotrr, et p Vi 
Children’s Dreams. H. Cowen Oa 0 S. BURGER... ae a 
One life, one love. With ad lib. Or an Ob bligato , J. M.Carer o $ Oo 
Four Songs in Two Bo = Amy ORROCKS .. each o 4 SANTATAGC 
The King’s Jester. GeERAR SEOnR 5 : ‘ie ahaa: CANTATAS, 
The Sea of Life. Key ter all Voices. Frank L. Moir 2.0 } o| THE RHINE LEGEND. A.J. Catpicotr.. Pe ve OE 
ORGAN. THE SINGERS FROM THE SEA. A.H. Beurenp .. 0 2 6 
W. T. BEST'S Collection of Handel's Choruses. O! long PRIZE-DAY. CHARLES MARSHALL .. oe ve ne Oe 
folio. Handso: bound 119 O Inthe Press,and willshortly be issued, AN i: LE IN LEGEND. 
W. T. BEST'S Collection of Ors ran Compos itions, ‘iaidaae F. H. Cowen ‘ on as se Rs aie a 2 
and Modern. In 24 Books, each 3s. Or,in Two Volumes, 
each containir 2 Books. Obton g folio. Handsomely TLIBORETICAT 
bound in cloth, gilt each net O15 9 THEORETICAL. 
THE B URLINGTON VOLU NTARIE S. For the Organ, Elements of the Theory of Music. Sutton 2 
American Org an,or Harmonium. Composed by ARTHUR Dictionary of Musical Terms. Hamitron yt 
aX F I if a. 1 r . 
Pace, Avene Repweap, A. W. Man ee Aur, J. W. Practical Harmony. Rockstro .. ee ar ee +. O02 
E LIIOTT. and other agua writers. Eleven Books at ; : * 
now ready .. , eachnet 0 1 0 Two Hundred Questions and Exercises on Davenport's 
Classical Movements for the Or san. Arranged by ALFRED ‘Elements of Music.” Watttincitiaw ve oe 
REDHEAD. 12 Books .. ae oe ee each net o 1 o/| Catechism of Counterpoint. RockstTro.. a or ve 2 
MODERN METHODS. 
W. T. BEST’S Celebrated Modern School forthe Organ... . .- Price, complete 1 3s. 8d. net. 
W. vi 3EEST’S Celebrated Pedal Exercises forthe Organ . me oP ar 6s.od. ,, 


Also in Parts: Part I., 2s. 6d. net ; Part hoe 3s. 6d. net. 


FULL TRICHORD, IRON-FRAMED, CHECK ACTION PIANOFORTES, in Walnut, Rosewood, or Black Cases, from 23 guineas 
retail. Illustrated and descriptive Price List Post-free. Sole Agents for the “ Winkelmann" Pianos. 


Catalogues of Music (comprising over 19,000 works) and every Requisite in connection with Music and Musical Tuition 
post-free on application to 


ROBERT COCKS & CO., 6, New Burlington Street, London. 


MUSIC PUBLISHERS TO H.M. THE QUEEN AND H.R.H. THE PRINCE OF WALES. 





e784 2a 
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nd togethey, NOW READY. 
he 
NOVELLO’S CONCERT EDITION, 
THE 


SOLO MUSIC 


VS MENDE LSSOH} N’*S 


ELIJAH 











| DOUBLE 
EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 
Dn Dy “ >) T f° TTD 
ALBERTO RANDEGGER. 
Soprano, ConTRALTO, and TeNor Soto Music, each One Shilling and Sixpence. 
Bass Soto Music, Two Shillings and Sixpence. 
PREFACE. 
Having had frequent opportunities during my long residence in England both of listening to and 
a “eg public performance s of Mendelssohn’s Oratorio “ E aah,” I venture to think that an edition of 
ings of isnoble work containing directions for “expression, phrasing, and breathing,” such as have been and are 
ust en the many distinguished Artists whom it has been my good iatene to hear, will prove instructive 
aid valuable to the younger generation of Singers. I do not claim any originality for my edition, having 
simply endeavoured to indicate as clearly and faithfully as possible the reading of the music which is now 
renctioned | by usage or tradition. 
: ALBERTO RANDEGGER. 
= INDON AND NEW YORK: NOVELL O, EWE R AND CO. 
O\S, xU ST PUBLISHED. 
iat 1 6 
net 2 
rom 
io. WAR MARCH (“ATHALIE”) | CORNELIUS MARCH 
slot oe een s ‘ | a a * 
pat WEDDING MARCH | HERO'S MARCH (Op. 22) 
PILGRIMS’ MARCH | FUNERAL MARCH (Op. 62) 
oe! FUNERAL MARCH (Op. 103) 
02° 
rg 
ND. : FOR 
¥ .. 
PIANOFORTE 
woos 
ae ORS 
t's 
MENDELSSOHN 
i e 
28 guineas 


SOLO... .. Two SHILLINGS AND SIXPENCE. 
DUET ... ... Four SHILLINGS. 


On. a ae 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


| Tuition 
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PICCOLOMINT’S SUCCESSFUL SO 


SUITABLE FOR E EASTER TIDE. 


DOLOROSA. wniigs te SANCTA MARIA. 


All hushed, bene at h the holy rood, The Virgin, startled by the sound, The mother her lullaby rhyming, 








GS, 








Save the low obs of her who stood Rushed to the Cross—and stood, ee The oe asle ep in his chair, 
With clasped ha ind t uplift in prayer, spell-bound, I * bells in the distance chiming 
Wailing—in deer di pair! With arms. ou tstretched and _,, Phe summons to evening BESYSE : 
Suddenly, on silent wing, anxious ear, ‘fear ; To her love d one the maid was clinging, 
A quiv'r bird (a tender thing) Listening, in mingled hope and As she fled to return no more, “ 
Up from the dark’ning valley Watching—in agony intense But touched wit h regret by the singing, 
soared : C Watching the Lord—in dread She stor d by the old church door. 
Into = right hand of the suspense— ‘ Sancta Maria, Sancta Maria, 
Her soul all-pe nd ing on those lips Sancta Maria, exaudi nos! 





5 peace forsaking, 


ad moved !— Her home t 
n the world alone, 





With frantic wrench of bill and She 











claw She gazed ec onsilent wing, _ She s 
It sought the cruel nail to draw The tender bird (the piteous She knew that her sad heart was breaking 
Out of the bruised and bleeding thing) All joy from her heart had flown. 
hand Up to the crimson heaven soar’d e dwelt in the distant cits vy 
That saved us all !— Out ofthe right hand of the Lord; be that was fair had fled, 
Panting—stai ined with the Sacred And, hov'ring o'er the sacred rood ed for the lov e: i 
Blood, rood, Where _ still the heart-rent 






It ceased, and, cl to the mother stood, fing flood 








Sang unto he r. who wee ping st¢ od, Poured forth once more its touch- 
This plaintive song of sorrow:— Of plaintive song and sorrow :— ir 
a rosa, et Lacrymosa, O Bice 20 sa, et Lacrymosa, O Ke r those who t! 
aria, ria, ‘ix acdther ue d with the wie 






juxta crucem Domini!”’ Sie xta crucem Domini!” And the old man sle pt t in the grave. 
In B flat, C (compass D to E), and D. Price 2s. net. A wanderer forlorn and dying, 

Stole up to the old church door; 
There the worship pers found her lying, 


SALVA NOS, DOMINE. ee 


“ He sleey yerchance ne'er more to wake! 
t 


eae; 


























O Father of: nercy, for my Saviour’s sake, i 
Spare me my chil 1! In F, G (compass D to FE), and B flat. Price 2s. net 
To Thee alone, O Lord, can I look up; - — 
Thy Hand alone can turn away the cup! THE SOL DIE R OF THE CROSS. 
O hear my prayer; extend that Mighty Hand: — ae 5 } oa ene wttel iets | 
Death wiil oe t iy eee comm: and!" oe pondered the old work ony y in the Se eee s golden g1 2 
é ) a 1e tale of the fame and glory of heroes of long ago, Fo: 
tl tricken mother wailed and prayed, And his blue eyes shone with ardour as he read the s ngy CHOM 
yoke, looked up, and soft ly said: That told how the foemen scattered before the Christ Pie 
other, let me see the s un; Till at length the Holy City was freed from the heath DECQ, 
O; ee the casement wide is done And Godfrey’ dager pt om Spenione r wavec aeer the one ray, No. 
And prit! ct sin , to me that strain so dear, And the gallant chi ft riors brought him the crown of gold DEVR 
1 lat, Irom thy , Llove at eve to hear; And there came the noble an ier sf dils baa tite and bold:— DORN 
Phe vigil prayer: : ene : “ Here hess a crown of thorns was won nell 
_Salva nos, Domine Vigilantes ! By Him whose death redeemed our loss, 
ustodi nos dormientes! An earthly crown would ill adorn 
1 had beckon'd from on high! The Soldier of the Cross.” 








y it INKE take IBD, And there, as the sunset glory o'er the stately home w 
the call, and, borne on angel wings, He thought of the Lord who k new not where to lay H 
































ward fled! F And he vowed 1 follow the Saviour, who freed u 
eee amid the deep'ning gloor ; As the nobk tain follows ‘ in the days of long ago. 2 
he large pes lenge eer a LBravely he kept his holy vow, yielding his life-long year AF Ore 
n’s soft sl as had clos¢ sans To lighten the load of the weary, to dry the mourner's t : RIEG 
And in her dream she heard — eb eet Striving to reach the city th: it knc ws nor grief nor death, Ful 
T! SSO Eeee voice of him she held s Murmuring as he eh ighe s life's last lingering breath: sa 
Bidding her sing, that God in Heaven mi; ch t hear (Piarehawel ht 4. crown Bei ache ILN 
aan pleating pravct. stalls Like His whose death redeemed our loss.” = 
: Salva nos, Domine \ igilantes! A crown of life in Np aven adorns — Pa 
Custodi nos dormiente a The Soldier of the Cross. — Mi 
M. PiccoLoMInt. WI.Frip MILts. fort: 
A, C (Compass, Cto E), and D. Price 2s. net. In F, A flat (compass c to E y anc 1 C. 2s. net. =. is 
— Gr 
res “oe : ~e — An 
ewan rHE TWO CHOIRS. mtn 
ETERNAL REST (Requiem /ETERNAM). They sang of His peace, and eternal aid, — Mz 
First VERS! As they bore her to holy ground, — Te 
IRST VERSE. =e ee be ; ; 
: And the birds sat hush’d in the yew tree’s shade, =— Pri 
Hark! th b Ils from the ivy’d tow’'r, 
Zsoros te Nae ondh ky When that anthem was wafted round. — Ca 
Toll aes pea e ful, blissfu heats x And save for the clang of the mournful bell, MMBC 
mT haeali x Rar praia # ay As it spoke with its iron tongue, fort 
1e solemn hour of evening prayer! There was nought but the silence of tears that fell — De 
’ ‘vesper chime is o'er, - 






For her who had died so young. 
They bent o'er her simple grave, and wept 
With a last, heart-broken pang, 
And knew in her sweet great peace she slept, 
While the earthly choristers sang 
-“ She is gone from earth to her endless rest, 


man stands within the door ; 

iiden's hoodless heac 

feeble hands are laid. 

su shalt place me, child, where the sun may stream 
»ss these shadow'd eyes of mine; 

1 its blessed light I then may dream 















A sight denied to eyes of mine, ,, in the regions beyond the day, NEVE 
\ hil uscends to Heaven the prayer divine: To her Father home, to His mighty | Teast, No. 
‘Requiem wternam, et lux perpetua dona nobis, Domine.’” Where her tears shall be wiped away! ne 
In C, D, E flat (compass D to E), and F. 2s. net. They leave her there, and they creep aside, SJOGR 
And slowly the grave they close, torte 
3ut the Gates of Glory are opened wide SPOHR 
>, PR r : To welcome a soul’s repose! 
ORA : I RO NOBIS. A great light shines in those endless lands, 300 
First VERSE. So far from our earthly fears, 
Out of the dark and dreary street ; The Eternal choir rejoicing stands 
Out of the cold and driving sleet; With eyes that can know no tears! Boo 
Into the church the folk had gone, They lift her soul to the Father’s breast 
Le aving the orphan child alone. And this song through Paradise rang— TA 
Tatter’d, and so forlorn was she, “ Welcome, our sister, to God’s own rest,” USI 
hey cross’d themselves as they pass’d, to see The white-winged choristers sang! with 
So frail a child in that grievous plight, “ Thou art borne away thro’ the Father's will, Mann 
On such a relentless and stormy night! And your lov'd ones will come some day, Pi 
Ora pro nobis, When, free from earthly pain and ill, . = 
A. Horspoor, All tears shall be wiped away.”—Ropert REECE 





In B flat, C (compass C to E), and D. 2s. net. In F, G (compass D to E), and B flat. Price 2s. 


ORSBORN AND TUCKW OOD, 64, BERNERS STREET, LONDON, W. 
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8. 
\SHTON, -Arioso. For Violoncello, with Pianoforte 
Accom nent. Op. 43 a <a =a ash 
a burr s.” For Pianoforte. Op. 48 . 5 
BAL FOU R AL a ETT, L.—Deux Rom: rant es 1 sans Paroles. 
For Violin, with P ic noforte Accompanims at a +x Cael 3 
pEHR, FRANCOIS. Overture to the Operetta ‘La Maca- 
Z na.” Fe or Pia noforte ae “e ‘a ue ue wd 
itt 1oforte Duet... i es a ae 
; Sagatelles. For String Orchestra. Op. 68. 
: oa - ¢ aa se aa 
_ Twelve asy Pieces. For Violin, 
animent. No. 1. Larghetto; No. 2. 
tn term zzo; No. 4. Serenade; No. 5. 
i f . Polonaise : “ each 2 
an 1 or Pianoforte. ‘Op. 327. No.  «. 3 
“Ch: Hussars.” For Pianoforte. Op. 327. 
10.40 ++ is xe “ a. 
“May Dream. Nocturne. For Pianoforte. Op. 327. 
> Mountains” (Lindler). For Piano- 
For Pianoforte. Op. 334 3 
— Thi \ . ; 1 3 
RAHMS, j0 H. ANNE 
: ; 24 
n n 
Violoncello. 
Score °F a Pe or oe oe «“e Net 7 
Parts ae + we oe 20 
— Ditto. Arran; rer tf for Pianoforte Du ret Pe a -» 16 
BRUCH, Mz AN » nach Keltischen Melodi Op. 56. 
For Violonc Pianoforte Accompaniment .. << 
— Ditto. r or ith Pianoforte 1 6 
— Adagio appassionata. For Violin, wi 
paniment. Op. 57: 
Full Score fe re ‘ ‘a net 6 
Parts er : Pe ‘ ae ee » 20 
— Ditto. With Pianof orte Ace i : x 6 
CAPOCCI, FILIPPO. ‘ troduction; Féte rie 
. ee . net 4 
4 Le 5 Pen es ales Eight 
Op. I4.. ee ee ee -- 10 
No. 1. Meditation religieuse; 


eachnet 2 








DEVRE D, PAUL. Pieces . . i reer 
DORN, OTTO. 5. 2 Min tto; No. 3. Ritor- 
For Violoncello, with Pianoforte 


nello; No. 4. Maz 
ee each 3 
tt; Adagio; 


(Containing 
“Meistersinger,” 





Nibelung’ Ring,” and ‘ 
GLAZOUNON ALEX.—* 


O; 





Orchestra. p. 23. 
GRIEG, EDVARD 
Full Ore tra by H 


oe e oe n 
. Op. 35. Arranged for 





ae ‘nie ee ee oe «* net 32 
vation. Op. 25. For Pianoforte.. » 2 
Op. 27. For Pianoforte. es ae Po 

I or Pianoforte 2 


ir un theme de Hindel. For Piano- 














ee . a net 2 

For Pianoforte ‘ aa ea nw 2 

ur % indel. Op. 1k. For Pianoforte i OS 

nm Op. 16. For Pianoforte.. ne a 3 

— Canzone. Op. yo. I or Pianoforte.. +e es » 2 

— Marche nuptiale. Op. 25. For Pia noforte re af oe 2 

— Tempo tto Op. For Pianoforte a x 4 

— Priére 16. For Pianofo rte... ia ie 2 

— Cantilén il p.15. ForP ianoforte . - 2 
JAMBOR, E v GE NE. arches hongroises. For Piano- 

forte Duct. Op. 6 12 


r Violoncello and Pianoforte. Op.9 
ianoforte, Violin, and Violoncello 





antino, for Four Violoncellos. Op.13 6 
1ezzo. For String Orchestra :— 
ae ee ‘ net I 


"Score 


Part i we oe ae re ie a 
MEYER-HE LMUND, |! Three Pianoforte Pieces. Op. 97. 
No. 1. Berceuse orientale; No.2. Va! casas al No. 
rang russe a ie Be each 2 
SJOGREN, EMIL.—Two Fantaisies. For Violin and Piano- 
forte. op. 27 net 3 
SPOHR, L— ‘Ait um for \ io lin “and Pic inc forte, | in two B ooks. 
each net 2 
Book I. Larghetto, from Op. 128; Rondo, from Op. 145; 





Adagio, from Op. 62; Mazurka, from Op. 135; Adagio, 
from Op. 55. 
Book II. Recititavo 


gh I 


and Adagio, from Op. 28; Barcarole, 

thetto, from Op. 115; Adagio, from 

», from Op. 135. 

TAUSIG.” ngarische Zigeunerweisen. For Pianoforte, 
With Orch restral Accompaniment by A. Erpenscnuttz. 
Full Score ’ i eee ve en 

WAGNER, R.— Overture to “ Die Feen.” Arranged for Piano- 
forte Duct as ‘és ee ‘ac is we Pe <x & 








Sold at half-price, if not marked net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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| Voice Produ 
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PIANO 
"(sth Ed.); 
id Traina 


TO LEARN TO PLAY THE 
. (5th Ed.); “ The Art of Playing at Sight 
aple Harmony” (3rd Ed.); “ How to Fort 


OW 
WELI 
“ Rules ba Sin 
nd 








Choir” ) 7 >to Tu your own P iano.” Is. each net. 
| THo Ss. S: MITH, Music Warehouse, Bury St. Edmunds. 
F WE BE = -THE PIANIST’S PRACTICAL 
. TO THEORE fol KNOWLEDGE AND 
MANUAI ‘TI ON. Fourth I on. Price 4s. net. 
ind New Ye tk: », Ewer and Co 





Nov 














Second Edition. 
HE TRAINING OF 


Davinpson Pater, Mus. 


Price 6d., post-free. 

MEN’S VOICES. By E. 
Bac., Oxon. (revealing the secret of 
1 of the Author, 2, H wood Koad, 
London Music Publis x Company, 
W 


N.B.—The first ed of 1,000 









ction). 
Upper yg N.; 
7, Great Marlboroug 
copies has been sold 


PRACTICAL | HIN ON BOY CHOIR 
TRAINING. By G. Epwarp Stvusss, Organist and 
Choirmaster of St. James’ chu irch, New York. 














: of Chorister Boys, embodying 


voice. 


A useful treati se on the y 


the 
A 


views of stanc i 
ct in a plain 
isted 
leadir 1g 

Price 





with the subje 





Clergymen and Choimn , 
3s. 6d. net. 
London and New York: and Co. 
Dedicated, by permission, to the College of Organists. 
PRACTICAL GUIDE TO ORGAN-TUNING 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemstock, Organist, Diss 
“ Every page shows that Mr. Hemstock is master of his subject.” 
Musical Standard. 
“ Contains much useful information.”—Musical Times. 
London: WerkEs and Co. 14, Hanover Street, W. 


VER 


NovELLO, Ev 





ALL EXAMINATIONS.—600 EXERCISES and 





with the whole of 
ige Higher Local 
cloth. Miss J. L. 





QUESTIONS on THE 
the Oxford, Ca i E 

Mu es tk 
Jopling, L.R.A. M., 


YAY aa 


ZORY OF MU nt! 






Is. Gd., 





the RUDIMENTS nl MUSIC 


on 





and PIANOFORTE PLAYING. By E. Eu Jewe ct. 
Sixth and Revised Ec 1. Price 1 Also, 
7 LEMENT ARY E XE RCIS S, to be used i in con- 





ove-named work, 
is left with rule 
Price 2s. 


—“ junctior 
book or paper 
pupil to write 


JIANOF ORTE 





1S DOOK. 





Braces 





THRE E SACRED SONG 3 
FOR VOICE AND PIANOFORTE 


With an ad libitum Accom Harmor 





nt for the 





GERARD F. COBB. 
Nour. 7 i ong 
2, NoT NoW, MY CH 

Br LDE? 


» 3 








PRICE FOUR SHILLINGS NET. 
London and New York: Novetto, Ewer and Co. 


JUST PUBLISHED. 
MASS IN Cc MINOR 


, CHORUS AND ORCRE STRA 


COMPOSED 


ARTHUR SOME RVELL. 


Price Two Sh iting rs 








SOLI 


s and Sixpence. 


London and New York: Novetto, Ewer and Co. 
DAILY STUDIES & COMPLETE PEDAL SCALES 


FOR THE 


ORGAN 


GEORGE E RNEST LAKE. 
Price One Shilling. 
London and New York: NovELLO, Ewer and Co. 
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wn 










s. d. 

Two Introductory Voluntaries George J. Bennett 1 0 
Three Andantes we Hamilton Clarke 2 0 
(Christmas) Dr. Garrett I 6 

con moto Dr. Garrett I 0 

for Advent . Oliver King 1 0 


NOL) <a: } 


by 


for Lent, Op. 
a Theme 


1 


Her- . Oliver King 1 o 
} 





.C. Mackenzie(each) 1 




















(c) Burial .. oO 
Vol ry for Chris tm. 1S Ouseley 1 0 
Voluntary Be : Ouseley 1 oO 
Short Volu ntary for a “Tit ne of Sorrow... Rid ey Prentice o 6 
Short Voluntary for Lent .. a bis B. Leard Se iby: Xr <a 

le in C minor A ey) ro 
ing Voluntary or F antasia (Lent) C. . ens I O 
C: inons one W. Wood 20 
tto i c, iE Lloyd 1 o 
toin D os ee ee BB. Luard Selby 1 0 
Pieces: No. 1, Allegretto ) 
rato; No. 2, Andante con H. M. Higgs 2 6 
to; No.3, Processional March } 
tein G.. ~ Herbert W. Wareing 1 0 
tein A and Min nuet in A C. Harford Lloyd 1 6 
1a non tro +5 Oscar Wagner 1 ¢ 
ional Wedding March Henry Rk. Bird 1 0 
ie ee 13. Luard Selby 1 0 
sD, and G e io ae rd Selby 1 6 
: B. Luard Selby 1 0 
Oscar Wagner 2 6 
7 ee me John E. West 1 o 
! > eso A eA 
ne Fughetta; °° - +» B,Luard Selby 1 ¢ 
iction and Fugue .. a sa, “Be Pre miand r 6 
etto ; oe AG eA a s I 0 
en and Fugue .. BL rh 
and Melody in A flat B. Luar 1 6 
wr March 3. Luard Selby 1 0 
Oscar Wagner 1 6 
- John E. es I 
Fr in E minor John E. We I 
Mit and Trio ae ) ro 
n nb flat, and Sh ort Postluc Io 
I oO 
n Di. at I 0 
dante Grazioso Pe oe r 16 
Fantasia in C. ae aoake pain x 6 
Allegretto Graziosc ae Berthold Tours 1 o 
Menuetto pa es rn Berthold Tours 1 o 
Postlud we af ey Berthold Tours 1 0 
Fantasia in C minor W.S. Hoyte 1 6 
Four ort Voluntz Kate Westrop 1 6 
Concert-Fantasia and F ugue W.G. Wood 2 o 
Sonata in D minor .. .. Charles H. Lloyd 2 6 
Andante in E, Minuet and Trio, ‘No. 2,in A minor 
13. Luard Selby 6 
Postlude in D.. W. G. Wood oO 
AllegroinC .. W. G. Wood c 
Melody in B flat Arthur Carnall 0 
Thr Andantes : 6 
Postlude, in B flat 


Allegro in form of a Mint ret 6 
Allegro ma non troppo 6 
Prel dig: tha eo 6 
Mek , Priére, Pastora ale. 6 













Otfertoire in D minor are a 6 
Ar 10 in D wa a .. J. Barnby o 6 
Cor nion and L ar ghetto FE.dou ard Batiste 1 0 
Prelude and Postlude i 1 6 
At by A flat and Pastorale in 1 I 0 
iY ertorio in A ¥F 6 
Mi aie flat Se ne * nilton Clarke 1 o 
Larghetto in C oe ae PA BS ae G.. BrOst- ao 
Fantasia in B flat C2]; Prost. I-10 


Nos. 41 


LONDON AND NEW YORK: 


to 45, and 60 to 100, from ‘“ T 


NAL COMPOSITION 


FOR THE 


ORKGAN 














C. J. Frost. 


. Sonatina 

Andante. 
e 'p relu 
Alle; 





ro Me 


rziz ale 
eand Fug 
Andante in F 

Marche Triomp halein E flat and Postlude ’ 





ue in 1 A minor 


























74+ 
in 3 yak 
‘ Fantaisie sur Deux Mé lodies An laises, “ae 
70. Festal March in E flat 
77. Fantasia on Mendelssohn's ; Volkslied 
78. I eas os ee 
7g. Re nus Mz arch i in Efi at... ee 
do. Andante in G and Mz arch .. 7.3 
81. Variations on the Psalm-tune “ Win dsor oT 8 
82 
53 i . 
84. rp minor .. 
5 1 inor 
. At in E flat and Postlude in C 
. Andante Serioso in D minor 
58. Allegro vivace in D . 
89. Pr and Fugue in 'E minor 
92 S ein Cc. . 
yt. Allegretto Pa storale in 1Aa ind I 
g2. Offertoire in 
g3. Concert-Fantasia in Dn ninor 
g4. Fugato in C : oe aes Ph. Tietz 
95. Pastorale in flat and “Concluding P} 
Voluntary, Fugato in G minor J e a. Tiets 
96. March in F . re et . J. H. Wallis 1 
97. Voluntary (Grave and Andante) S. S. Wesley 1 
gs. Concert-Fantasia, D minor Johann Worping 1 § 
99. Theme in A oe . *, W. Hird 1 
100. Maestoso alla marcia AP es or rare Hird 
Io! ‘ um in I 5 is Algern on + rton 
102 inCm tino, 
103. Offertoire 


}. Scherzo Symp hon 












































Marche Solennelk om Leavy 
106, Medi ti _— (from Nicou-Choron).. ; 
re ‘eligioso (from Nicou -Choron) ; 
108 1D or 
10g. Ir itroduc tion 1 Variations 
110. Three Offertories 2. 
111. Pastorale ‘ 
112, Six E asy Volunt S ‘i . 
113. Twelve Characteristic Pieces. 300k I ‘ 
114 * . » II. 
115 a . oe Seb 
116 * ree 
117. Festal March ‘ I 
So 1 March 1 ‘ 
Festival Preeludiu Otto Di 11 \ 
. Concert F: i . Otto Dienel 2 , 
. Concert Fant .. Otto Dienel 1 
I Adagio .. - Otto Die nel 1 
I Andante Pastor: ale Alg rernon A shton 
I Concert Overture in © minor We W. G. ) 
128. Minuetto me ae ne ee 4 George \ 
129. Postlude as se ae ae George C I L 
130. awe tial March “ B. Luard Selby ! ’ 
131. Six Short Pieces (Nos. ,.2, 3) W.G. Wood 1 
132. Six Short Pieces (Nos. 4, 5, 6) ot W.G. Wood 1 
133. Monologues (Nos, 1 to 3) .. ss i }. Rheinberger 1 
134. Monologues (Nos. 4 to 6) ‘ J. Rheinberger 1 
135. Monologues (Nos. 7 tog) .. ate ue ]. Rheinberger ! N 
I Monologues (Nos. 10 to 12) }. Rhein! 
137. Andante Grazioso Percy W., Pilcher 
1338. Andante con moto .. oe rf .. A. Hopkins Allen ¢ 
(To be continued.) 
() ae. 
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Zz _ VOLUME 


FOLIO, HANDSOMELY BOUND CLOTH, GILT 


I.—NOW READY. 


EDGES, 


OCTAVO EDITION, IN PAPER COVE! 


1g! 





he! 14 
thoughout at an intelligent rendering of the meaning, rather than at the exact literal reproduction of th 
sous pieces, the indications of tempo 


deemed sufficient to give it in English alone. 





ne Set of h 


puntries will be altered to agree with that which is used in Englar id alone, it see 





CLOTH, GILT E DGE Ss. 6d. 


REVISED EDITION 


AND CAREFULLY. 


OF 


SCHUMANN’S 
ORIGINAL COMPOSITIONS 


FOR THE 


PIANOFORTE. 


AGNES ZIMMERMANN 


NEW 


EDITED AND FINGERED BY 


PREFACE. 


Bs preparing the present edition of Schumann’s works, the greatest care has been taken to ensu 


yas to the notes, but also in regard to slurs and all other marks of expression. 
The task of translating the Germ: un terms and directions was one of vreat difficulty, the literal equi 
yin many cases quite inadequate to convey the feeling and spirit of the original. The translation now 


not 





€ accuracy, 


ivalent of a word 
vitered aims 





les of the 
e informa- 
:.), 1t has been 


6, &c. 





Schumann’s own (as in the case of the Preface to Op 


when, ho W 


th 


In every instance where the words are 
, &c.), the original is retained with the translation ; 


nis obtained from other sources (as in the case of the Appendix to Op. 5, the Preface to Op. 
are. of course, 


e Op. 3 and 7, and these 
ngering, 


given a ilittie h 





The only pieces which Schumann seems himself to have fin; vered in detail ar 
works he has occasionally 

















fexactly as they appeared in his original edition. In the other 

phich, however, calls for no special attention, except in some few instances, when the unusual difficulty of the method 
icated by him makes it desirable to give the option of an easier one. The latter is then placed in ( ). so that, 

Wien two sets of figures appear, the player will understand that the fingering in ( ) is by the present editor, the 

mher being that of Schumann himself. A few additional P’s and I*’s will be found marked in the sa i r. 

A source of great inconvenience to students and players is the want of uniformity in the sig 0 express 
fingering. In England the thumb is represented by +, whereas, on the Continent and in America i a 1; thus 
figures I, 2, 3, 4 have a different meaning s in an English edition from that which they Save . foreign one, a 
Bscrepancy which cannot but cause embarrs ussme nt, especially in reading new music. The advantage of having only 

and as it cannot be expected that the mode recognised by a jority of 


sures in general use is obvious, F 
ms inevitable that what is called 





should ultimately prevail. 


foreign fingering ” 
Ewer and Co. have, therefore, decided on the important step of adopting 


Novello, 





Messrs. his mode (that is, 


















2,3, 4, 5 instead of + 1, 2, 3, 4) in their future publications, and it is accordingly introduced in this edit 
4+ 5 bi 3 4) 
"1. Variations on the name ‘‘ Abegg "— Op. 6. * Die Davidsbindler ” 
e I 
No.1, F. | No. 3. F : : Pree ° 
2. F, Finale alla Fantasia, F. N ox Gee - No. rie 
G se 4 T Yr. 
2 Papillons— }. B minor r 
Introduzione, D. 5 a ] 
~~ OG. Em } 
~ G G 
: ey . B. 
p minor. ~ &t C. 
arp minor. . r . 
. YEE. Op. 7. Toccata, C— 
' . Finale D. Op. 8. Allegro, B minor— 
bss «ype . ee Op. 9 “Carnival Sctnes Mignonnes sur Quatr 
..3. Studies for the Pianoforte on Paganini’s Caprices i, , eT tee Ge 
Preface. No. 1. No. 13. b trel I 
t. A minor. No.4. B flat. abet, an eS 
oe » 5. E flat. " at 3 
3 | » ©. G minor. ¥s “y eon te A Rat 
» & of termezzo, I 
y. ;. Intermezzi— Se 
No. I | - 5, B yi na 
= 1inor. | » 9 » 19. at. 
A minor. | ve flat. ’ “ 
I re le 
vy. 5. Impromptus on a Theme by Clara Wieck— i tins, A 
: : : , Op. 10. Six Concert Studies on Caprices by Paganini— 
No. 1. C. No.6. A minor. " : 
» 2. C. te Ge No. 1. A flat. | No. 4.C 1 
» 3 i Oe €y » 2 G minor. . Bor 
. a: co ieeiee » 3- Gminor. is Oy ed ¥ 
C i » 10. C, Op. 11. Grand Sonata, F sharp minor— 


2 Op. 12. Phantasiesticke— 
5. sete to the Second Edition of the same— a ‘ ike: Si tea . ; 
XN L teven ide, tla yinor. 
‘ - No.7 > Ce nn ae AS : 
» 8 C, ” > F, 
A flat. ie | story, F. 
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JOHN BROADWOOD & SONS 


HAVE SUPPLIED THE COURT FROM THE REIGN OF HIS MAJESTY KING GEORGE II, 
TO THE PRESENT TIME. 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
HER ROYAL HIGHNESS THE DUCHESS OF EDINBURGH 
THEIR ROYAL HIGHNESSES THE DUKE AND DUCHESS OF CONNAUGHT 
AND ALL THE ROYAL FAMILY. 





GOLD MEDAL, INTERNATIONAL INVENTIONS EXHIBITION, 188: 
GOLD MEDAL, SOCIETY OF ARTS, 1885. 

THE CHIEF GOLD MEDAL, PARIS, 1867. 
HIGHEST DISTINCTION, LONDON, 1862, &c. 








PIANOFORTES 


WITH IRON FRAMES, ALL MODERN IMPROVEMENTS, SPECIAL 
CHARACTER OF TONE, EXQUISITE TOUCH AND UNRIVALLED DURABILIT!. 


PIANOFORTES MADE TO ORDER IN ANY DESIGN. 


GRAND PIANOFORTES, FROM £100 TO £350. 
UPRIGHT PIANOFORTES, FROM £29 TO £160. 


Pianofortes constructed expressly for India and the Colonies. 
NEW CATALOGUES FOR 1891 NOW READY. will 


peta T 


LISTS ON APPLICATION. 4 


32, 33, 34, GREAT PULTENEY STREET, Lonpon, W.>“ 
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